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BENJAMIN BRITTEN (1913–1976) 
Peter Grimes, Op.33

Peter Grimes 
Opera in Concert

David Robertson conducts Britten’s

Saturday’s concert will be broadcast 
live on ABC Classic and again on  
1 December at 7pm. 

Pre-concert talk by Alastair McKean in 
the Northern Foyer at 6.15pm.

Estimated durations: Prologue and  
Act I – 54 minutes, 20 minute interval, 
Act II – 50 minutes, Act III – 40 minutes.

 
The concert will conclude at 
approximately 10.05pm 

These performances of Peter Grimes  
by Benjamin Britten with Libretto by 
Montagu Slater, derived from a poem  
by George Crabbe, are given by 
permission of Hal Leonard Australia Pty. 
Ltd. exclusive agent for Boosey & 
Hawkes Music Publishers Ltd of London.

These performances are supported by 
Bennelong, iconic Australian dining in 
the Sydney Opera House.
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Kirill Gerstein in Recital
Program includes works by:  
LISZT, BEETHOVEN, JANÁČEK, ADÈS, 
DEBUSSY, KOMITAS and RAVEL

Kirill Gerstein piano

Mon 5 Aug, 7pm
City Recital Hall

Kirill Gerstein performs Grieg
SIBELIUS En Saga 
GRIEG Piano Concerto in A minor 
BERLIOZ Symphonie fantastique

David Robertson conductor 
Kirill Gerstein piano

Abercrombie & Kent 
Masters Series 
Wed 7 Aug, 8pm
Fri 9 Aug, 8pm
Sat 10 Aug, 8pm
Sydney Town Hall

Kirill Gerstein performs 
Ravel and Gershwin
RAVEL Le Tombeau de Couperin 
RAVEL Piano Concerto for the left hand 
GERSHWIN Piano Concerto in F

David Robertson conductor • Kirill Gerstein piano

Thu 8 Aug, 1.30pm
Sydney Town Hall

Berlioz’s Symphonie Fantastique
SIBELIUS En Saga 
BERLIOZ Symphonie fantastique

David Robertson conductor

Fri 9 Aug, 11am
Sydney Town Hall

Mozart's Symphony No.29
MOZART Sinfonia concertante in E flat  
for four winds, K297b 
MOZART Symphony No.29

Andrew Haveron conductor • David Papp oboe 
Francesco Celata clarinet • Euan Harvey horn 
Fiona McNamara bassoon

Mozart in the City
Thu 15 Aug, 7pm
City Recital Hall
Tea & Symphony
Fri 16 Aug, 11am
Sydney Opera House

Star Wars: Return of the Jedi  
in Concert
Luke Skywalker heads a mission to rescue Han Solo  
from the clutches of Jabba the Hutt and faces  
Darth Vader one last time, with John William’s 
iconic score played live to film. Classified PG.

PRESENTATION LICENSED BY DISNEY CONCERTS IN ASSOCIATION  
WITH 20TH CENTURY FOX, LUCASFILM, AND WARNER/CHAPPELL MUSIC. 
© 2019 & TM LUCASFILM LTD. ALL RIGHTS RESERVED © DISNEY

Sydney Symphony Presents
Thu 15 Aug, 8pm
Fri 16 Aug, 8pm
Sat 17 Aug, 2pm
Sat 17 Aug, 8pm
Sydney Opera House

Schubert, Liszt and Ledger 
SIMONE YOUNG’S VISIONS OF VIENNA

LEDGER Two Memorials  
(for Anton Webern and John Lennon) 
SCHUBERT arr. Liszt Wanderer Fantasy 
LISZT Dante Symphony

Simone Young conductor 
Louis Lortie piano 
Cantillation

Meet the Music
Wed 21 Aug, 6.30pm
Sydney Opera House

Schubert and Liszt
SIMONE YOUNG’S VISIONS OF VIENNA

SCHUBERT The Devil’s Pleasure Palace: Overture 
SCHUBERT arr. Liszt Wanderer Fantasy 
LISZT Dante Symphony

Simone Young conductor 
Louis Lortie piano 
Cantillation

Thursday Afternoon Symphony
Thu 22 Aug, 1.30pm
Emirates Metro Series
Fri 23 Aug, 8pm
Great Classics
Sat 24 Aug, 2pm
Sydney Opera House

PRESENTATION LICENSED BY

KEYS TO THE CITY FESTIVAL  |  SUPPORTED BY 
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THE ARTISTS

David Robertson – conductor, artist, thinker, and 
American musical visionary – occupies some of 
the most prominent platforms on the international 
music scene. A highly sought-after podium figure 
in the worlds of opera, orchestral music, and new 
music, Robertson is celebrated worldwide as a 
champion of contemporary composers, an 
ingenious and adventurous programmer, and a 
masterful communicator whose passionate 
advocacy for the art form is widely recognized.  

Following the Autumn 2018 European tour with 
the Sydney Symphony Orchestra, Robertson kicks 
off his valedictory 2019 season as its Chief 
Conductor and Artistic Director. In the 2018-19 
season, Robertson returns to the Royal 
Concertgebouw Orchestra, BBC Symphony 
Orchestra, Symphonieorchester des Bayerischen 
Rundfunks, and Czech Philharmonic. He continues 
rich collaboration with the New York Philharmonic, 
and conducts the Toronto and Montreal Symphony 
Orchestras, Cincinnati and Dallas Symphony 
Orchestras, and the Juilliard Orchestra, where he 
begins his tenure as Director of Conducting 
Studies, Distinguished Visiting Professor.  

Robertson recently completed his 
transformative 13-year tenure as Music Director of 
the St. Louis Symphony Orchestra, where he 
solidified its status as among the nation’s most 
enduring and innovative, established fruitful 
relationships with a spectrum of artists, and 
garnered a 2014 Grammy Award for the Nonesuch 
release of John Adams’ City Noir.

Robertson has served in artistic leadership 
positions at the Orchestre National de Lyon, and, 
as a protégé of Pierre Boulez, the Ensemble 
InterContemporain; as Principal Guest at the BBC 
Symphony Orchestra; and as a Perspectives Artist 
at Carnegie Hall, where he has conducted 
numerous orchestras. He appears regularly with 
the Royal Concertgebouw Orchestra, Czech 
Philharmonic, Bayerischer Rundfunk, and other 
major European orchestras and festivals.

In spring 2018, Robertson built upon his deep 
relationship with The Metropolitan Opera, 
conducting the premiere of Phelim McDermott’s 
celebrated Così fan tutte. Since his 1996 debut, 
The Makropulos Case, he has conducted a 
breathtaking range of projects, including the  
Met premiere of John Adams’ The Death of 
Klinghoffer (2014); the 2016 revival of Janáček’s 
Jenůfa; and many favorites. Robertson has 
frequent projects at the world’s most prestigious 
opera houses, including La Scala, Théâtre du 
Châtelet, San Francisco and Santa Fe Operas.

Robertson is the recipient of numerous musical 
and artistic awards, and in 2010 was made a 
Chevalier de l’Ordre des Arts et des Lettres by the 
Government of France. He is devoted to 
supporting young musicians and has worked with 
students at festivals ranging from Aspen to 
Tanglewood to Lucerne.  

The position of Chief Conductor and Artistic Director is 

also supported by Principal Partner Emirates.

David Robertson conductor 
THE LOWY CHAIR OF CONDUCTOR AND ARTISTIC DIRECTOR
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Grammy nominee and winner of the 2014 

International Opera Awards for Best Male Singer as 

well as two Helpmann Awards, Stuart Skelton’s 

repertoire encompasses roles including Wagner’s 

Tristan, Lohengrin, Parsifal, Rienzi, Siegmund (Die 

Walküre) and Erik (The Flying Dutchman), 

Strauss’s Kaiser (Die Frau ohne Schatten) and 

Bacchus (Ariadne auf Naxos), Janáček’s Laca 

(Jenůfa), Saint-Saens’ Samson, Beethoven’s 

Florestan and Verdi’s Otello. 

He appears regularly on the leading concert 

and operatic stages of the world, including Berlin, 

London, Los Angeles, Munich, New York, Paris, 

Tokyo, Vienna and Sydney, with orchestras 

including the Berlin Philharmonic, Boston 

Symphony, Los Angeles Philharmonic, London 

Symphony, Vienna Philharmonic, Sydney, 

Adelaide, Melbourne, Tasmanian and West 

Australian Symphony Orchestras, and at the BBC 

Proms and Edinburgh Festival.

He has sung with such acclaimed conductors 

as Vladimir Ashkenazy, Daniel Barenboim, Jiři 

Bĕlohlávek, James Conlon, Sir Andrew Davis, 

Edward Gardner, Asher Fisch, Vladimir Jurowski, 

Christoph von Dohnányi, Mariss Jansons, Philippe 

Jordan, James Levine, Fabio Luisi, Lorin Maazel, 

Sir Charles Mackerras, Sir Simon Rattle, David 

Robertson, Donald Runnicles, Michael Tilson-

Thomas and Simone Young.

Recent performances have included Siegmund 

at the Royal Opera House Covent Garden, The 

Metropolitan Opera New York, Bavarian State 

Opera Munich, and with the London Philharmonic 

Orchestra, Fidelio at the BBC Proms and La Scala, 

Milan, Peter Grimes at both Edinburgh and 

Brisbane Festivals, Parsifal with the Berlin 

Philharmonic Orchestra, Tristan (Tristan und 

Isolde) for the Metropolitan Opera, West Australian 

Symphony, English National Opera and at the 

Baden-Baden Festival, Lohengrin for Opéra 

National de Paris, Laca for Bavarian State Opera, 

The Song of the Earth with the Metropolitan Opera 

Orchestra, London Symphony Orchestra and 

Bavarian Radio Symphony Orchestra, The Dream 

of Gerontius with the BBC Symphony and 

Melbourne Symphony Orchestra, and the title role 

in Otello at the Metropolitan Opera, with the 

Bergen Philharmonic Orchestra and at the Festival 

Hall, Baden Baden. 

Stuart Skelton’s appearance is generously 

supported by The Hon Jane Mathews ao.
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Stuart Skelton 
Peter Grimes
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Australian soprano Nicole Car performs at such 

prestigious venues as the Royal Opera House Covent 

Garden, Semperoper Dresden and Paris Opera.

Recent appearances have included Donna Elvira 

in Ivo van Hove’s new production of Don Giovanni 

conducted by Philippe Jordan at the Paris Opera 

(Garnier), Micäela in Carmen at Opéra Bastille, 

Tatiana in Eugene Onegin with the Deutsche Oper, 

Berlin, and the Bavarian State Opera in Munich (a 

role she will also sing in Montreal next year), as 

Marguerite in Faust and Violetta in La traviata in 

Marseilles and as Mimì in La bohème, her 

Metropolitan Opera debut. She sings Elisabetta di 

Valois in Don Carlo conducted by Fabio Luisi at the 

Bastille in November.

Nicole Car has performed for Opera Australia on 

several occasions, including the title roles in La 

traviata, Thaïs and Luisa Miller (for which she won 

her first Helpmann Award). CDs include a second 

solo album of opera arias, Heroines, with Richard 

Tognetti and the Australian Chamber Orchestra. Her 

first aria album, The Kiss, debuted at number one on 

the Australian classical charts. 

After completing her Bachelor of Music at the 

Victorian College of the Arts, Nicole Car won the 

2007 Herald-Sun Aria. She was the 2012 winner of 

the ASC Opera Awards and the 2013 winner of the 

international Neue Stimmen competition in 

Germany. Her professional debut took place in 2009 

(Donna Anna in Victorian Opera’s Don Giovanni). She 

made her American debut in Dallas in 2014 as the 

Countess in The Marriage of Figaro. 

Nicole Car 
Ellen Orford

Recognized as one of the leading singing actors 
today, American bass-baritone Alan Held has 
appeared in major roles in the world’s finest opera 
houses, including the Metropolitan Opera, San 
Francisco Opera, Lyric Opera of Chicago, Washington 
National Opera, Canadian Opera Company, the Royal 
Opera House, Paris Opera, Teatro alla Scala, Vienna 
State Opera, and the Munich State Opera. His many 
roles include Wotan in Wagner’s The Ring Cycle, the 
title roles in Wozzeck and Der fliegende Holländer, 
Kurwenal in Tristan und Isolde, Hans Sachs in Die 
Meistersinger von Nürnburg, Scarpia in Tosca, 
Leporello in Don Giovanni, the Four Villains in Les 
Contes d’Hoffman, Jochanaan in Salome, Don Pizzaro 
in Fidelio, Orestes in Elektra, and Balstrode in Peter 
Grimes.

Equally at home on the concert stage, Mr. Held has 
performed with the Chicago Symphony Orchestra, 
Cleveland Orchestra, Pittsburgh Symphony, National 
Symphony Orchestra, Met Opera Orchestra, Los 
Angeles Philharmonic, BBC Symphony Orchestra, 
Orchestre de Paris, and Berliner Philharmoniker.  
He has also appeared at the Salzburg, Tanglewood, 
and Saito Kinen festivals and at the BBC Proms.

A native of Washburn, Illinois, Mr. Held received his 
vocal training at Millikin University and at Wichita 
State University where he was most recently named 
Associate Professor, The Ann and Dennis Ross 
Faculty of Distinction. He is a recipient of numerous 
honours and awards including the Birgit Nilsson Prize 
and the 2014 Dora Mavor Moore Award for 
Outstanding Male Performance in an Opera, and is 
also a noted clinician who regularly gives master 
classes at Yale University. 

Alan Held 
Balstrode
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Mezzo-Soprano Deborah Humble is one of Australia’s 
most successful international artists.  

As a Principal Mezzo with the State Opera of 
Hamburg, she sang Zenobia (Radamisto), Bradamante 
(Alcina), Hansel (Hansel and Gretel), Page (Salome), 
Suzuki (Madame Butterfly), Olga (Eugene Onegin) and 
Malik for the German premiere of Henze’s L’Upupa.

But it was for her Wagner roles in Hamburg’s Ring 
Cycle that she received universal acclaim. Conducted by 
Simone Young and directed by Claus Guth, Deborah 
began with Erda in Das Rheingold in 2008 and went on 
to sing Schwertleite in Die Walküre, Erda in Siegfried and 
both 1st Norn and Waltraute in Götterdämmerung. She 
recorded these roles for the Oehms record label and, in 
early 2011, repeated the roles in two complete cycles.  

Her international engagements include appearances 
with Edinburgh Festival, Festival d’Aix-en-Provence, 
Salzburg Easter Festival, Hong Kong Philharmonic 
Orchestra, Singapore Lyric Opera, Seattle Symphony, 
Auckland Philharmonia Orchestra, Stuttgart Philharmonic, 
Hamburg Philharmonic, London Mozart Players, British 
Youth Opera and the Théâtre du Châtelet in Paris.

Most recently, Deborah Humble has appeared in 
Strauss’ Elektra and Honegger’s Jeanne d’Arc au 
Boucher in Hamburg, Das Rheingold, Siegfried and 
Beethoven’s Symphony No.9 in Hong Kong, Siegfried in 
Boston, Mahler’s Symphony No.8 in Singapore, Bruni’s 
Symphony No.1 (Ringparabel) in Minsk, Parsifal and 
Verdi’s Requiem in the UK, Bluebeard’s Castle and 
Elgar’s The Kingdom in Melbourne, Mozart’s Requiem in 
Brisbane Tristan und Isolde in Mexico City and Der 
fliegende Holländer in Lille. 

Deborah Humble’s appearance is supported by  
Jan Bowen am.

Deborah Humble 
Auntie

Soprano Jacqueline Porter appears regularly with 
Australia’s major symphony orchestras and choral 
societies. She has worked with celebrated conductors 
including Sir Neville Marriner, Vladimir Ashkenazy,  
Sir Andrew Davis, Richard Egarr and Oleg Caetani, and 
her recitals and concerts are frequently broadcast on 
ABC Classic.

Jacqueline’s extensive concert repertoire features 
Haydn’s Nelson Mass, Bach Passions and Cantatas, 
Berlioz Les Nuits d’été, Britten Les Illuminations, Grieg 
Peer Gynt, Rachmaninov Vocalise and The Bells, 
Mozart Exsultate Jubilate, Beethoven Symphony No. 9 
and Mass in C, Crobyle in Thaïs, Fauré and Brahms 
Requiem, Mahler Symphony No. 4, Enescu Vox Maris 
and Mozart and Haydn concert arias. Her performance 
of Prokofiev The Ugly Duckling, with Vladimir 
Ashkenazy and Sydney Symphony Orchestra has been 
released on CD.

Her opera roles include Susanna (The Marriage of 
Figaro), Despina (Così fan tutte), Princess  
(The Sleeping Beauty), Drusilla (L’Incoronazione di 
Poppea), L’Amour (Orpheé et Eurydice), Saskia and 
Hendrickje Stoffels (Rembrandt’s Wife), Clorinda  
(Il Combattimento di Tancredi e Clorinda), all for 
Victorian Opera; Gretel in Hansel and Gretel for State 
Opera South Australia, the title role in Peri’s L’Euridice 
and La Pellegrina (Woodend Winter Arts Festival) and 
the title role in Susanna (Handel), Cleopatra in 
Alexander Balus and Iphis in Jeptha ‘The Vow’ for 
Handel in the Theatre.

This year Jacqueline will perform Mozart Requiem, 
Messiah and in a Town Hall concert with Melbourne 
Symphony; at Canberra Symphony’s Opera Gala;  
The Marriage of Figaro (excerpts) with the Australian 
Classical & Romantic Orchestra and St Matthew 
Passion with Melbourne Bach Choir.

©
 M

IL
K

 P
H

O
TO

G
R

A
P

H
Y

Jacqueline Porter 
Niece 1
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Cleo has been a recipient of the Joseph Sambrook 
Opera Scholarship through Melba Opera Trust since 
2017. She has performed the role of Gretel in Hansel 
and Gretel with Victorian Opera, both in their 2018 
Melbourne season and their 2017 regional tour of 
Victoria. During this tour, she also sang in the concert 
Heroes and Villains, and in the premiere of Gordon
Kerry’s The Snow Queen. In 2018 Cleo was a soloist 
with the Tasmanian Symphony Orchestra in 
Mendelssohn’s A Midsummer Night’s Dream. She was 
also a soloist in the concert Twilight Under the Dome 
raising funds for the Asylum Seeker Resource Centre. 
In 2018, Cleo was a finalist in the IFAC Handa 
Australian Singing Competition and was the
recipient of the Guildhall School of Music and Drama 
Award, Pasqualina Lipari Prize, Sydney Symphony 
Orchestra Award, Sydney Philharmonia Choirs Prize 
and Audience Prize. In 2017, Cleo was featured as a 
soloist in a live broadcast on ABC Classic in
celebration of International Women’s Day. Cleo holds 
a Bachelor of Music with First Class Honours from the 
University of Melbourne, majoring in Performance, as 
well as taking language studies in French and Italian. 
She received a number of scholarships during her
tertiary education. Whilst completing her studies, 
Cleo was a soloist and co-curator of Musical Maverick: 
Five Concerts in Tribute to Grainger, and performed 
Strauss’ Four Songs Op. 27 with the Melbourne 
Philharmonia Project.

Cleo Lee-McGowan 
Niece 2

Christopher Richardson studied piano at the 
Tasmanian Conservatorium of Music, before 
graduating with a Bachelor of Music majoring in 
Classical Vocal Performance. Christopher has been 
the recipient of the Royal Melbourne Philharmonic 
Aria Award, ‘The Frances MacEachron Award’ at The 
Oratorio Society of New York’s Solo Competition at 
Carnegie Hall, New York and studied at the Lisa 
Gasteen National Opera School on a scholarship 
awarded by the Wagner Society of New South Wales. 

On the concert stage, Christopher has appeared 
with the Auckland Philharmonia Orchestra, Melbourne 
Symphony Orchestra, Queensland Symphony 
Orchestra, Tasmanian Symphony Orchestra, Sydney 
Philharmonia Choirs, Perth Symphonic Chorus, Royal 
Melbourne Philharmonic Choir and Orchestra, Festival 
of Voices, The Choir of St James King Street Sydney, 
St Andrews Cathedral Choir Sydney, Sydney 
University Graduate Choir, Newcastle University Choir, 
Canberra Choral Society, and Allegri Ensemble.

On the opera stage, Christopher has appeared with 
Pinchgut Opera, Opera Queensland, and in staged 
productions of Handel’s oratorio with Handel in the 
Theatre, Canberra.

Recent engagement highlights include The 
Enchanted Island (10 Days on the Island Festival, 
Tasmania), Handel’s Messiah at City Recital Hall, 
Angel Place Sydney; The Genius of J S Bach at 
Melbourne Recital Centre; Beethoven Mass in C for 
Victoria Chorale, Brahms’ Requiem for the Festival of 
Voices in Tasmania; and Fauré’s Requiem with Perth 
Symphonic Chorus. Christopher also features on a CD 
of Calvin Bowman art songs, Real and Right and True 
released on the Decca label last year.

Christopher Richardson 
Swallow
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Elizabeth Campbell has performed with all the major 
Australian opera, choral and orchestral organisations 
and on the recital stage. Her concert repertoire 
includes all the major choral works including the Bach 
Passions, B Minor Mass and Christmas Oratorio, 
Handel’s Messiah. Her recital repertoire includes works 
by contemporary Australian composers such as Peter 
Sculthorpe, Richard Mills, Ross Edwards and Graeme 
Koehne. She has performed Handel’s Messiah at the 
Royal Opera House, Covent Garden, toured the USA 
with the Sydney Symphony, given recitals at the 
Wigmore Hall, Den Haag and Antwerp and performed 
regularly with the BBC Singers.

Opera performances include leading roles in 
Carmen, Aida (Helpmann Award), The Ring Cycle, 
Salome, Elektra, Rigoletto, Il Trovatore, Peter Grimes, 
The Turn of the Screw, Lulu, Werther, Xerxes, Giulio 
Cesare, Alcina, La clemenza di Tito, Boris Godunov,  
The Rake’s Progress, Il trittico, Die Meistersinger von 
Nurnberg, Les Troyens, Les contes d’Hoffmann,  
Hansel and Gretel, La forza del destino, Nabucco, 
Madama Butterfly (2 Green Room Awards), Die 
Fledermaus, L’incoronazione di Poppea, Capriccio, 
Andréa Chénier, Little Women, Dead Man Walking 
(Helpmann Award) and the world premières of 
Summer of the Seventeenth Doll, Batavia, The Love of 
the Nightingale and Lindy.

Elizabeth’s recordings include Mahler’s Symphony 
No.2 and Song of the Earth, Elgar’s Sea Pictures, 
Beethoven’s Missa Solemnis and Symphony No.9, 
Koehne’s Three Poems of Byron, Lindy, Hansel and 
Gretel, Messiah, Woman’s Song, Banquo’s Buried and 
State Opera’s Ring Cycle.

Elizabeth Campbell 
Mrs (Nabob) Sedley

A graduate of both the Australian National University, 
Canberra and the Australian Opera Studio, Perth, 
Michael Honeyman began his career singing roles such 
as Lescaut (Manon), Eisenstein (Die Fledermaus), 
Peter (Hansel and Gretel), Raul St. Brioche (The Merry 
Widow), Publio (La Clemenza di Tito), Nardo (La Finta 
Giardiniera), Macheath (The Threepenny Opera), Sam 
(Trouble in Tahiti), and Salieri (Mozart and Salieri). 

Now a principal artist with Opera Australia Michael’s 
roles include the title roles of Wozzeck, Simon 
Boccanegra, and King Roger (Green Room Award for 
Male Lead in an Opera and a Helpmann Award 
nomination), Ortel (Die Meistersinger von Nürnberg), 
Miller (Luisa Miller), Escamillo (Carmen), Ford (Falstaff), 
Di Luna (Il Trovatore), Sharpless (Madama Butterfly), 
Amfortas (Parsifal), Amonasro (Aida), Sciarrone 
(Tosca) and Donner (Das Rheingold). Michael has also 
worked with both West Australian Opera and State 
Opera of South Australia, Valentin (Faust) and 
performed in Beethoven’s 9th Symphony as part of the 
40th birthday celebrations of the Sydney Opera House.

On the concert platform Michael’s repertoire 
includes Ned Keene (Brisbane Festival), Elijah with the 
Sydney Philharmonia Choirs, Mozart Requiem and 
Mass in C Minor, Handel Messiah, Rachmaninov 
Vespers, as well as recitals for ArtSong Perth and  
ABC FM radio. In 2013 Michael was presented with the 
Australian Opera Auditions Committee Dame Joan 
Sutherland Scholarship, which enabled him to travel to 
New York, receiving instruction from leading opera 
conductors, teachers and coaches, and gaining insight 
into one of the world’s leading opera houses, The 
Metropolitan Opera.
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Michael Honeyman 
Ned Keene
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Robert Macfarlane studied at the Elder Conservatorium 
in Adelaide and subsequently at the Hochschule für 
Musik, ‘Felix Mendelssohn-Bartoldy’, Leipzig as winner 
of the Thomas Elder Overseas Scholarship. 

His recent engagements have included his 
directorial debut with Radamisto (Handel) for Apollo 
Opera Collective; Steve Hart (Ned Kelly) with Lost and 
Found Opera; The Song Company for Brett Dean’s 
Hamlet at the Adelaide Festival; Messiah for New 
Zealand Symphony Orchestra, Auckland Choral Society 
and Perth Symphonic Chorus; St Matthew Passion 
(Evangelist) with Sydney Philharmonia Choirs; The 
Japanese Princess and Coronation of Poppea for Lyric 
Opera; Carmina Burana and Belshazzar (Handel) with 
Adelaide Philharmonic Chorus; and Monteverdi’s Orfeo 
(arranged Kats-Chernin) with Melbourne Symphony 
Orchestra.  

2018 saw Robert co-create More Guilty than the 
Poet for Cirkidz, perform the roles of Kunz Vogelgesang 
in Die Meistersinger von Nürnberg for State Opera 
South Australia, Ulrich Eisslinger in Die Meistersinger 
von Nürnberg for Opera Australia and Tanzmeister in 
Ariadne auf Naxos with Simone Young conducting in 
Brisbane.

Robert made his European Opera Debut as Ircano in 
Hasse’s Semiramide in Graz and Leipzig. Further 
appearances include Tybalt in Boris Blacher’s Roméo 
et Juliette (Opera de Lyon); Monostatos (The Magic 
Flute) for West Australian Opera; Orfeo (Peri’s Euridice) 
for Woodend Winter Arts Festival; the title role in 
Rameau’s Pygmalion for the Peninsula Festival; Beppe 
(Pagliacci) and 3rd Jew (Salome) for State Opera South 
Australia; Acis (Acis and Galatea) in Malaysia and 
Singapore; and Echo and Pastore in L’Orfeo with the 
Australian Brandenburg Orchestra. 

Robert Macfarlane 
Bob Boles

One of Australia’s most acclaimed young tenors,  
John Longmuir was born in Edinburgh, Scotland.  
His operatic studies took place at the Australian  
Opera Studio.

John’s awards encompass all of Australia’s major 
competitions, having won the prestigious Herald-Sun 
Aria, the Opera and Arts Support Group Scholarship and 
the inaugural Joan Sutherland and Richard Bonynge Bel 
Canto Award.

After making his professional debut as Ismaele in 
Nabucco in Tokyo Japan, he joined Opera Australia.

John has sung all the major leggiero repertoire for 
national company including: Tamino in The Magic Flute, 
Narcisco in Il Turco in Italia, Don Ottavio in Don Giovanni, 
Ernesto in Don Pasquale, Camille in The Merry Widow, 
Almaviva in The Barber of Seville, Nemorino in L’elisir 
d’amore, Fenton in Falstaff, Beppe in Pagliacci and many 
others. John has also appeared with West Australian 
Opera as Almaviva and Camille in The Merry Widow.

Concert highlights include: Carmina Burana with the 
Melbourne Symphony Orchestra and the New National 
Theatre in Tokyo, Elijah with Sydney Philharmonia Choirs, 
Bach’s Mass in B minor with the Queensland Symphony 
Orchestra, Rossini’s Stabat Mater with West Australian 
Symphony Orchestra, Handel’s Israel in Egypt with the 
Berliner Cappella and Faure’s La naissance de Vénus at 
the Konzerthaus Berlin. In 2012 and 2014, John was 
invited to sing Grimoaldo in concert performances of 
Handel’s Rodelinda under Richard Bonynge, now 
available as a commercial recording.

In late 2018, John sang Camille for State Opera of 
South Australia; 2019 engagements include principal 
roles in Turandot, Salome, Wozzeck, Il viaggio a Reims 
and Anna Bolena for Opera Australia. 
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New Zealand-born Jud 
Arthur has been 
Australian-based since 
2003. He has sung over 
40 operatic roles for Opera 
Australia, West Australian 
Opera, Victorian Opera, 

State Opera of South Australia and Opera Queensland as 
well as frequently returning to New Zealand Opera. A 
particular highlight for Jud was creating the roles of 
Hunding and Fafner in Opera Australia’s 2013 Der Ring 
des Nibelungen – for which he received critical acclaim.

Jud Arthur 
Hobson

Sydney Philharmonia Choirs presents the art of choral 
singing at the highest standard, and develops the talents 
of those with a passion for singing in Sydney and beyond. 
Founded in 1920, it has become Australia’s finest choral 
organisation and performs regularly at the Sydney Opera 
House. Led by Music Director Brett Weymark since 2003, 
Sydney Philharmonia Choirs comprises of four regular 
choirs that perform a range of repertoire from choral 
classics to musical theatre and commissions by 
Australian composers. It presents its own annual season 
and collaborates with leading conductors, soloists and 
orchestras in Australia and overseas. In 2002, Sydney 
Philharmonia Choirs was the first Australian choir to sing 
at the BBC Proms (Mahler’s Eighth Symphony under 
Simon Rattle), returning again in 2010.

The choirs perform in the Sydney Symphony Orchestra’s 
subscription series every year. In 2018 Sydney 
Philharmonia Choirs performed in Beethoven Mass in C, 
The Bernstein Songbook, Verdi’s Requiem, The Last Days 
of Socrates, Beethoven Nine and Last Night of the Proms. 

Highlights of Sydney Philharmonia Choirs own concert 
series this year include Bach and Mozart at Easter, Music 
from the Movies, Dvořák’s Requiem, and Messiah in 
December as well as PopUp Sing, their free singing 
workshops held at Carriageworks and Riverside Theatre. 

For more information visit sydneyphilharmonia.com.au 

Elizabeth Scott, Marlowe Fitzpatrick & Brett Weymark 
Chorus Masters & Off Stage Conductors  
Antonio Fernandez & Stephen Walter Rehearsal Pianists

Brett Weymark Artistic and Music Director 
Elizabeth Scott Music Director, VOX
Marlowe Fitzpatrick Assistant Chorus Master  
and Principal Rehearsal Pianist

SOPRANOS 

Shelley Andrews
Debra Baker
Denea Bascombe
Georgina Bitcon
Anne Blake
Olga Bodrova
Jodie Boehme
Natalie Brown
Catherine Bryant
Abbey Carter
Kit Nam Cheung
Pam Cunningham
Vanessa Downing
Rachel Evans
Karina Falland
Rebecca Fitzpatrick
Rebecca Gladys-Lee
Anamaria Gomez
Natalie Gooneratne
Barbara Guzman Galeb
Kellie Hewitt-Taylor
Samantha Hurenkamp
Amy Jelacic
Sue Justice
Timothea Lau
Yeesum Lo
Elena Lucio Bello
Kate Moloney

Georgia Moore
Amelia Myers
Jane Nieminska
Nathalie O’Toole
Dympna Paterson
Linda Peach
Marina Amelie Pelizzaro
Jane Prosser
Georgia Rivers
Jolanda Rotteveel
Allison Rowlands
Yukiko Saeda
Meg Shaw
Kelly Ann Smith
Katherine Stein
Katherine Thompson
Sarah Thompson
Jessica Veliscek Carolan
Laura Wachsmann
Laura Wade
Joanna Warren
Jacqui Wilkins
Dorothy Wu

ALTOS

Amanda Baird
Amelia Bussing
Nicola Clement
Kate Clowes
Lara Dodd

Alison Dutton
Helen Esmond
Jessica Farrell
Jan Fawke
Sophie Funston
Jennifer Gillman
Emma Gosbell
Jenny Harry
Kathryn Harwood
Lindy Jefferson
Janina Key
Leonie Kozak
Naomi Leviton
Rachel Maiden
Janice McKeand
Maggie McKelvey
Tijana Miljovska
Jess Moore
Madi Moore
Penelope Morris
Lindsey Paget-Cooke
Beverley Price
Susannah Russell
Johanna Segall
Megan Solomon
Erica Venter
Jaimie Wolbers
William Yaxley
Priscilla Yuen

TENORS

Joshua Borja
Langzi Chiu
Robert Elliott
Paul Ferris
Blade Fuller
Bryce Gonlin
Tony Green
Steven Hankey
Bennett Haskew
Jude Holdsworth
Michael Kertesz
Josef Kuek
James Lane
Selwyn Lemos
Joao Lourenco
Frank Maio
Alistair McDermott
George Panaretos
Jeremy Richmond
Rajah Selvarajah
Robert Thomson
David Tocknell
Nicholas Tong
Alex Walter
Will Willitts
Mark Wong

BASSES
Jock Baird

Edwin Carter
Gordon Cheng
Andy Clare
Julian Coghlan
Daryl Colquhoun
Paul Couvret
Philip Crenigan
Robert Cunningham
Ian Davies
Nicholas Davison
David Fisher
Tom Forrester-Paton
Eric Hansen
Derek Hodgkins
Martin Kuskis
Bruce Lane
Sean Moloney
Samuel Morrell-Feitelberg
Rafi Owen
Russell Phillips
Peter Poole
Daniel Rae
Allan Redpath
Andrew Skinner
Ben Waters
Bruce Watson
Arthur Winckler
David Wood
Jonathan Wood
Stephen Young

Concert performances have included the Requiems 
of Verdi, Mozart and Fauré, Beethoven’s Symphony No.9, 
Handel’s Messiah and Haydn’s Creation with all the major 
Australasian Symphony Orchestras. 

Jud’s singing of the New Zealand National Anthem is 
featured regularly at international sporting events – 
especially Rugby Union test matches involving the All 
Blacks. He had the honour of singing at the launch of the 
New Zealand America’s Cup defence. 

Prior to his operatic career, Jud was a state rugby 
player for Otago in New Zealand’s national competition. 
His success there saw him poached by the Mirano Rugby 
Club in Italy where he played for 3 years. 

Jud is also a farrier and a former New Zealand  
Under-21 Show Jumping Champion.
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Brett Weymark Artistic and Music Director 
Elizabeth Scott Music Director, VOX
Marlowe Fitzpatrick Assistant Chorus Master  
and Principal Rehearsal Pianist
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Benjamin Britten (1913–1976) 
Peter Grimes, Op.33
Britten had been in the United States for nearly two years by 1941, 
when he wrote from southern California to a friend in England,  
‘I am homesick, & really only enjoy scenery that reminds me of 
England.’

The scenery haunting Britten was the coastline in his native 
county of Suffolk, of which he had been reminded while reading 
an article by novelist E M Forster about the poetry of George 
Crabbe, who flourished in the late 18th and early-19th centuries, 
and was a native of the Suffolk town of Aldeburgh (where Britten 
and Pears would ultimately settle and found their festival). 
Forster describes it as ‘a bleak little place’ with its ‘flint-towered 
church’, the ‘wallop the sea makes as it pounds the shingle’, and, 
near the estuary, ‘the expanses of mud, the saltish commons, the 
marsh-birds crying.’  Pears later said that this ‘stirred Ben so 
deeply that he felt he couldn’t stay in America anymore’ and they 
returned soon after; at the time Britten wrote to an American 
patron, ‘We’ve just rediscovered the poetry of George Crabbe (all 
about Suffolk!) & are very excited – maybe an opera one day – !’

Crabbe’s 1810 collection of poems, The Borough, was based on 
events and characters in his home town. ‘Peter Grimes’, which 
caught Britten’s imagination, is the tale of ‘a savage fisherman 
who murdered his apprentices and was haunted by their ghosts’, 
to which brutality the townsfolk culpably turn a blind eye: ‘... and 
some, on hearing cries, said calmly “Grimes is at his exercise”’. 
But Britten was determined that his Grimes should be ‘a 
character of vision and conflict...a tortured idealist, rather than 
the villain he was in Crabbe’. 

Pears claimed that Britten’s image of Grimes grew out of ‘the 
confrontation between individual and society which was part of 
our own predicament’ as conscientious objectors (and, possibly, 
as homosexuals). In any event, Britten found in Peter Grimes a 
perfect mixture of things close to his heart: the destruction of 
innocence, the isolation of the ‘different’ individual, and the sea 
itself. Crabbe’s Grimes is drawn in isolation from a pharisaic 
community, so conformist that it effectively has no individual 
characters. Montagu Slater’s libretto, by contrast, is driven by 
how the mob is made up of strongly individuated characters.

SYNOPSIS
In the opera’s short Prologue, Grimes is summoned into the 
village court, which is conducting an inquest into the death at 
sea of his apprentice. The Borough constable, Hobson, and 
Justice Swallow are characterised by perky woodwind motifs 
and a tendency to monotone lines; Grimes, by contrast, is 
introduced in brooding portentous chords. Asked to swear the 

Benjamin Britten



15 

oath, Grimes sings at half the speed of Swallow, further 
underscoring his displaced nature. While the chorus largely 
consists of tittering townsfolk, the Prologue introduces other 
characters – the interfering and drug addled Mrs Sedley, and 
Helen Orford (borrowed from another poem of Crabbe, who 
himself appears as the town doctor) who will try to save Grimes. 
Other characters who will later appear are mentioned – Bob 
Boles the drunken Methodist, ‘Auntie’ the local innkeeper and 
so on. The court finds that the apprentice’s death was 
accidental, and in the quiet that follows Ellen assure Grimes 
that she will help him clear his name.

Each of the three acts that follow is divided into two scenes. 
Act I Scene I begins as the sun rises over the North Sea and the 
villagers emerge and sing of the day’s duties. (Britten once said 
that Peter Grimes expressed his ‘awareness of the perpetual 
struggle of men and women whose livelihood depends on the 
sea.’) Boles shouts platitudes as Auntie tries to entice men into 
the pub to meet her ‘nieces’, while Grimes is seen, certainly 
struggling to get his boat ashore. Ned Keane, the apothecary, 
tells him he has procured another boy from the workhouse to 
be Grimes’ apprentice. Hobson, also the town’s carter, 
complains that he won’t be able to collect and look after the 
boy whereupon Ellen offers to travel with him, and, answering 
the chorus’ trepidation, sings an aria of dignified heroism. The 
ensemble sings of the approaching storm and disperses; the 
scene ends with an exchange where Balstrode, a retired sea-
captain, kindly suggests that Grimes should leave the gossip-
ridden Borough. Grimes refuses, as the storm breaks.

Benjamin Britten and  
Peter Pears in 1940s

Peter Pears as Peter Grimes with original cast, 1945
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Act II Scene II takes place inside ‘The Boar’ tavern that 
evening, with the storm raging outside. Various characters 
come and go, describing the destruction of the storm – 
including the cliff near Grimes’ hut, an upturned boat. Grimes 
appears, and sings the weirdly calm aria ‘Now the Great Bear 
and Pleiades’ which has the townsfolk accusing him of 
madness or drunkenness. Balstrode diffuses things by starting 
a round, which Grimes’ attempts to sing bring to ruin. Hobson 
arrives with Ellen and the boy (a silent role), whom Grimes to 
everyone’s horror insist on taking straight home despite the 
storm.

Act II Scene I is introduced by the joyful sounds of Sunday 
morning, the music suggesting the peal of bells and the 
wheeling of birds over a sunlit sea. Ellen and the boy enjoy the 
sunshine, she knitting a jersey while the rest of the village is at 
prayer in the church nearby. The idyll begins to sour when she 
discovers the boy’s clothes are torn and he has a bruise, and 
when Grimes, seeing a shoal of fish offshore, tries to take the 
boy out in the boat against Ellen’s advice there is an escalating 
fight. Grimes becomes violent and to Ellen’s cry of ‘we’ve failed’ 
sing ‘God have mercy upon me!’. This becomes the theme of the 
ensemble of villagers who sing ‘Grimes is at his exercise’ and as 
the music becomes more frantic, turn on Ellen. As the men 
march off to investigate, Ellen, Auntie and the nieces from  
‘The Boar’ sing one of the work’s most spellbinding ensembles.

The ‘God have mercy’ motif is the basis for a passacaglia 
that links the two scenes, suggesting the obsessions that run 
through Grimes’ mind. Act II Scene II takes place in Grimes’ hut, 
where in a long monologue Grimes tries to bully and then 
comfort the terrified apprentice boy. As the men of the Borough 
are heard approaching, Grimes decides to escape down the cliff 
face. The boy falls to his death, and Grimes is seen climbing 
down the cliff face, before the men arrive to find an empty hut.

After an evocation of moonlight on the calm sea, Act III 
Scene I like the first two acts, begins in the public sphere 
between the Moot Hall, where there is a dance, and the Boar 
across the way. Against the background of dance music and 
the various foibles of the townsfolk, the laudanum addict and 
amateur detective Mrs Sedley, hearing that the jersey Ellen 
knitted has washed up on the beach, is convinced that Grimes 
has murdered his apprentice. Justice Swallow takes her 
seriously enough to order a band of men to find Grimes.
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A short interlude of disembodied motifs leads into Act III 
Scene II, set on the beach some hours later. To the distant 
sounds of the search party calling his name and the incessant 
fog horn Grimes has his mad scene, a collection of fragmentary 
reminiscences from earlier in the opera. Ellen and Balstrode 
find him by his boat, and to Ellen’s horror, Balstrode tells Grimes 
that the only escape is for him to sail out of sight of land and 
sink his boat, which Grimes does. That the Borough, its gossip 
and conformity, has won is underlined by the final chorus, 
where the distant sinking boat is hardly noted, and life goes on 
as it had before.

GORDON KERRY © 2019

Benjamin Britten and  
Peter Pears in 1940s
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras as 
Sydney has become one of the world’s great cities. 
Resident at the iconic Sydney Opera House, the 
Sydney Symphony Orchestra also performs in 
venues throughout Sydney and regional New South 
Wales, and international tours to Europe, Asia and 
the USA have earned the Orchestra worldwide 
recognition for artistic excellence. 

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the Sydney 
Symphony Orchestra has toured China on five 
occasions, and in 2014 won the arts category in 
the Australian Government’s inaugural Australia-
China Achievement Awards, recognising ground-
breaking work in nurturing the cultural and artistic 
relationship between the two nations. 

The Orchestra’s first chief conductor was Sir 
Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux,  
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The Orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky. 

The Sydney Symphony’s award-winning 
Learning and Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The Orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul 
Stanhope and Georges Lentz, and recordings of 
music by Brett Dean have been released on both 
the BIS and SSO Live labels. 

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief 
Conductor and Artistic Director. 

DAVID ROBERTSON
THE LOWY CHAIR OF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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THE ORCHESTRA

FIRST VIOLINS
Andrew Haveron  
CONCERTMASTER

Lerida Delbridge
ASSISTANT CONCERTMASTER 

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Sophie Cole 
Claire Herrick 
Georges Lentz
Nicola Lewis 
Emily Long 
Alexandra Mitchell
Alexander Norton 
Anna Skálová
Léone Ziegler 
Tobias Aan†
Emma Jardine*
Lachlan O’Donnell* 
Harry Bennetts
ASSOCIATE CONCERTMASTER

Sun Yi 
ASSOCIATE CONCERTMASTER

Kirsten Williams 
ASSOCIATE CONCERTMASTER 
EMERITUS

Brielle Clapson  

SECOND VIOLINS 
Kirsty Hilton
PRINCIPAL

Marina Marsden 
PRINCIPAL

Marianne Edwards
ASSOCIATE PRINCIPAL

Emma Jezek
ASSISTANT PRINCIPAL

Alice Bartsch
Victoria Bihun 
Rebecca Gill 
Emma Hayes
Shuti Huang 
Monique Irik 
Wendy Kong 
Stan W Kornel 
Nicole Masters
Maja Verunica 
Benjamin Li 

VIOLAS
Tobias Breider 
PRINCIPAL

Anne-Louise Comerford
ASSOCIATE PRINCIPAL

Justin Williams 
ACTING ASSOCIATE PRINCIPAL

Sandro Costantino
Rosemary Curtin 
Jane Hazelwood 
Justine Marsden 
Felicity Tsai 
Amanda Verner 
Leonid Volovelsky
Stephen Wright*
Graham Hennings  

Stuart Johnson

CELLOS
Leah Lynn 
ACTING ASSOCIATE PRINCIPAL

Kristy Conrau
Fenella Gill
Timothy Nankervis 
Elizabeth Neville 
Christopher Pidcock 
Adrian Wallis
Rowena Macneish*
Paul Stender*  
Umberto Clerici
PRINCIPAL

Catherine Hewgill
PRINCIPAL

David Wickham  

DOUBLE BASSES
Kees Boersma 
PRINCIPAL

Alex Henery 
PRINCIPAL

David Campbell 
Steven Larson 
Richard Lynn 
Jaan Pallandi 
Benjamin Ward 
Robin Brawley*

FLUTES 
Joshua Batty
PRINCIPAL 

Diomedes Demetriades*
GUEST PRINCIPAL PICCOLO

Emma Sholl
ASSOCIATE PRINCIPAL

Carolyn Harris

OBOES
Shefali Pryor 
ASSOCIATE PRINCIPAL

Alexandre Oguey
PRINCIPAL COR ANGLAIS

Diana Doherty
PRINCIPAL

David Papp

CLARINETS
Francesco Celata 
ACTING PRINCIPAL

Christopher Tingay 
Alexander Morris 
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie
PRINCIPAL EMERITUS 

Fiona McNamara
Noriko Shimada 
PRINCIPAL CONTRABASSOON

Todd Gibson-Cornish
PRINCIPAL

HORNS
Katy Woolley* 
GUEST PRINCIPAL

Geoffrey O’Reilly 
PRINCIPAL 3RD

Euan Harvey 
Marnie Sebire 
Rachel Silver 
Ben Jacks
PRINCIPAL

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

David Robertson
THE LOWY CHAIR OF CHIEF 
CONDUCTOR AND ARTISTIC 
DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Donald Runnicles
PRINCIPAL GUEST  
CONDUCTOR

Vladimir Ashkenazy
CONDUCTOR LAUREATE

TRUMPETS
David Elton 
PRINCIPAL

Paul Goodchild 
ASSOCIATE PRINCIPAL

Craig Ross*
Anthony Heinrichs  

TROMBONES
Scott Kinmont
ASSOCIATE PRINCIPAL 

Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

Ronald Prussing 
PRINCIPAL

TUBA
Steve Rossé
PRINCIPAL

TIMPANI
Mark Robinson 
ACTING PRINCIPAL 

PERCUSSION
Rebecca Lagos 
PRINCIPAL

Tim Brigden*
Shaun Trubiano*
Timothy Constable 

HARP 
Natalie Wong*

ORGAN
David Drury* 
GUEST PRINCIPAL

PIANO
Cara Tran*

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

† = SYDNEY SYMPHONY FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT
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SYDNEY SYMPHONY ORCHESTRA

Terrey Arcus AM Chairman
Geoff Ainsworth AM

Andrew Baxter
Kees Boersma
Ewen Crouch AM

Emma Dunch CEO
Catherine Hewgill
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Board of Directors

Council
Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Hannah Fink and Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
The Hon. Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AC OBE

Dene Olding AM

Administration
EXECUTIVE
Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance

Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra         
   Management 

Luke Nestorowicz Director of Marketing 

Lizzi Nicoll Director of External Affairs 

Raff Wilson Director of Artistic Planning

Ross Chapman Production Manager

Mihka Chee External Affairs Manager 

Callum Close Philanthropy Manager

Meg Collis Philanthropy Coordinator

Kerry-Anne Cook Associate Director  
   of Operations & Touring

Pim den Dekker Head of Customer Service      
   and Ticketing

Michael Dowling Customer Service         
   Representative

Jennifer Drysdale Head of Philanthropy

Douglas Emery Marketing Manager

Emma Ferrer Accounts Assistant

Meera Gooley Head of Digital Marketing

Victoria Grant Librarian

Alexander Giarratano Marketing Executive

Tess Herrett Marketing Associate

Michel Maree Hryce In-House Counsel,      
   People & Culture

Philip Jameson Chief of Staff

Patricia Laksmono External Affairs Officer

Ilmar Leetberg Artist Liaison Manager 

Alyssa Lim Publicity Manager

Marta Marcos Head of Copywriting

Rosie Marks-Smith Orchestra Personnel      

   Manager 

Alastair McKean Library Manager 

Rachel McLarin Orchestra Personnel Manager 

Lynn McLaughlin Head of CRM

Mary-Ann Mead Librarian

Lars Mehlan Head of Corporate Relations 

Tom Niall Marketing Associate 

Alex Norden Operations Manager 

Aeva O’Dea Office Administrator

Lauren Patten Philanthropy Officer

Rachel Pike Customer Service Representative

Minerva Prescott Accountant 

Andrea Reitano Digital Marketing Coordinator

Genevieve Scott Stage Manager

Elissa Seed Production Coordinator 

Indah Shillingford Design Lead

Peter Silver Acting Director, Sydney      
   Symphony Presents

Laura Soutter Payroll Officer 

Amie Stoebner Outbound Campaign Manager

Brendon Taylor Production Coordinator 

Ruth Tolentino Finance Manager 

Sam Torrens Artistic Planning Manager

Simonette Turner Orchestra Personnel Manager 

Stephen Wilson Customer Service Representative 

Amy Zhou Graphic Designer 
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The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous 
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important 
education and regional touring programs. In addition to those listed below, we also acknowledge those 
supporters who wish to remain anonymous.

VISIONARIES
Brian Abel
Geoff Ainsworth am &  
 Johanna Featherstone
Anne Arcus & Terrey Arcus am 
The Berg Family Foundation
Dr Rachael Kohn ao &  
 Mr Tom Breen
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy ac &  
 Lady Shirley Lowy oam

Ruth & Bob Magid oam

Roslyn Packer ac  
 (President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss ao (President   
 Emeritus, Maestro’s Circle) &  
 Doris Weiss

MAESTRO’S CIRCLE
Robert Albert ao &  
 Elizabeth Albert
Christine Bishop
John C Conde ao

Dr Gary Holmes &  
 Dr Anne Reeckmann
Ingrid Kaiser
I Kallinikos
Anthony & Sharon Lee 
Foundation
Warren & Marianne Lesnie
The Hon Jane Mathews ao

Catriona Morgan-Hunn
Rachel & Geoffrey O’Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Paul Salteri am & Sandra Salteri
Penelope Seidler am

In memory of Mrs W Stening
Kathy White
In memory of Dr Bill Webb &  
 Mrs Helen Webb
Ray Wilson oam, in memory of 
James Agapitos oam

PATRONS PROGRAM
$15,000+
Antoinette Albert
Doug & Alison Battersby
Rob Baulderstone & Mary Whelan
Dugald Black
Sandra & Neil Burns
Robert & L Alison Carr
Dr Rebecca Chin 
Bob & Julie Clampett
Emma Dunch
Edward & Diane Federman
Simon Johnson
Dr Barry Landa
Helen Lynch am & Helen Bauer
Susan Maple-Brown am

Russell & Mary McMurray
The Hon. Justice AJ Meagher &  
 Mrs Fran Meagher
John & Jane Morschel
Karen Moses

Kenneth R Reed am

Garry & Shiva Rich
Geoffrey Robertson ao

Graeme Roberston 
Tim Robertson
James Stening
Judy & Sam Weiss
Caroline Wilkinson oam

June & Alan Woods Family   
 Bequest

$10,000+
Ainsworth Foundation
Audrey Blunden
Daniel & Drina Brezniak 
Richard Cobden sc 
Janet Cooke
Ewen Crouch am &  
 Catherine Crouch
Ian Dickson & Reg Holloway 
The Greatorex Fund
Carolyn Githens
Nora Goodridge oam

James Graham am &  
 Helen Graham
Ross Grant
The Hilmer Family Endowment
Jim & Kim Jobson
Roland Lee
Dr Janet Merewether
Dr Dominic Pak & Cecilia Tsai
Mr & Mrs Nigel Price
Sylvia Rosenblum
The Ross Trust
Rod Sims & Alison Pert
Tony Strachan
Russell Tagg & Pat Woolley
In memory of Anthony Whelan mbe

Kim Williams am & Catherine Dovey

SUPPORTERS PROGRAM
$5,000+
Stephen J Bell
Dr Victor Bien &  
 Ms Silvana d’Iapico
Beverley & Phil Birnbaum
Boyarsky Family Trust
Ian & Jennifer Burton
Hon J C Campbell qc &  
 Mrs Campbell
Margot Chinneck
Roxane Clayton
B & M Coles
Howard & Maureen Connors
Donus Australia Foundation 
Limited
Paul R Espie ao

Richard Flanagan
Dr Stephen Freiberg &  
 Donald Campbell
Dr Colin Goldschmidt
Warren Green
Dr Jan Grose oam

James & Yvonne Hochroth
Kimberley & Angus Holden
Peter M Howard
Ervin Katz
Justice Francois Kunc &  
 Ms Felicity Rourke
John Lam-Po-Tang

Dr Lee MacCormick Edwards  
 Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie O’Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner am & Mary Tanner
David FC Thomas &  
 Katerina Thomas
Women’s Health & Research 
Institute of Australia
Robert Veel
Robert & Rosemary Walsh
Yim Family Foundation
Dr John Yu ac

$2,500+
David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,  
 Music Teacher
Ros Bracher am

In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Sarah & Tony Falzarano
Ian Fenwicke & the late Prof 
Neville Wills 
Michael & Rochelle Goot
Anthony Gregg
Jill Hickson am

Roger Hudson &  
 Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor am &  
 Renata Kaldor ao 
W G Keighley
The Key Foundation
Dr Heng Khung & Mrs Cilla Tey
Professor Andrew Korda am &  
 Susan Pearson
A/Prof Winston Liauw & Ellen Liauw
Gabriel Lopata
Peter Lowry oam &  
 Dr Carolyn Lowry oam

David Maloney am & Erin Flaherty
Renee Markovic
Dr V Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Janet Newman
Timothy & Eva Pascoe
Andrew Patterson &  
 Steven Bardy
Graham Quinton
Suzanne Rea & Graham Stewart
Patricia H Reid Endowment Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Sophie Schultz
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt

Jane Thornton oam & 
 Peter Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
Dr Alla Waldman
The Hon. Justice A G Whealy
Lindsay & Margaret Woolveridge
Josette Wunder

$1,000+
Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Henri W Aram oam

In memory of Toby Avent
John Augustus & Kim Ryrie
Lyn Baker
Malcolm & Joanna Barlow
Dr Richard & Mrs Margaret Bell
Mark Bethwaite am

Minnie Biggs
Allan & Julie Bligh
Judith Bloxham
Andre Boerema
Dr Barbara Booth &  
 Dr Margaret Booth
Jan Bowen am

Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Ita Buttrose ac obe

Hugh & Hilary Cairns
Michel-Henri Carriol
M D Chapman am & J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
Donald Clark
In memory of L & R Collins
Joan Connery oam

Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
Charles P Curran ac &  
 Mrs Eva Curran
John Curotta
Diana Daly
The Hon. Justice David Davies &  
 Mr Paul Presa
Greta Davis
Lisa & Miro Davis
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Peter Doyle
JP & Jen Drysdale
Professor Jenny Edwards
Dr Rupert C Edwards
The Hon. Justice Sylvia Emmett
Suellen & Ron Enestrom
John B Fairfax ao & Libby Fairfax
Hannah Fink & Andrew Shapiro
Mr & Mrs Alexander Fischl
Vernon Flay & Linda Gilbert
Frielich Family Foundation
Lynne Frolich
Jennifer Fulton
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Dr Greg Gard &  
 Dr Joanne Grimsdale
Irene & John Garran
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Marilyn & Max Gosling
Andrea Govaert and Wik Farwerck
In Memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood ao obe &  
 Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Michelle Hilton, in memory of my  
 father, Emil Hilton
Dorothy Hoddinott ao

Georgina Horton
Dr Brian Hsu and Mrs Felicity Hsu
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Beth Jackson & John Griffiths
Margaret Johnston
Dr Owen Jones &  
 Vivienne Goldschmidt
Fran & Dave Kallaway
Leslie Kennedy
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am

Robert Lee
The Levins Family Foundation
Benjamin Li
Juliet Lockhart
A Lohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Alexandra Martin
Danny May
Kevin McCann am &  
 Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Evelyn Meaney
Keith Miller
Dr Robert Mitchell
Henry & Ursula Mooser
Howard Morris
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &  
 Henry Brender
Darrol Norman & Sandra Horton
J E Norman & G V Norman
Professor Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
In memory of Sandra Paul
Christina Pender
Stephen Perkins
Almut Piatti
Dr John I Pitt
Greeba Pritchard
Dr Raffi Qasabian &  
 Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee

In memory of Katherine Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
Hon Justice Ronald Sackville ao  
 & Mrs Pam Sackville
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington & the late  
 David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Maureen Smith
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam

Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Jonathan Teperson
Dr Jenepher Thomas
H M Tregarthen
Gillian Turner & Rob Bishop
Helen Twibill
Suzanne & Ross Tzannes am

Dr John Vallance
Mary Vallentine ao

John & Akky van Ogtrop
Mr & Mrs Waddington
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
A L Willmers & R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong
In memory of Lorna Wright
R Yabsley

$500+
John & Livia Aboud
Phillip Alexander & Elizabeth Steel
Heather & Peter Andrews
Nick & Juliet Andrews
Luke Arnull
Garry & Tricia Ash
Lauren Atmore
John Bagnall
Paul Balkus
The Hon. Chief Justice Bathurst  
 & Mrs Bathurst
Jan Bell
Chris Bennett
Susan Berger
Baiba Berzins
The Hon. Michael Black ac qc &  
 Mrs Margaret Black
Peter & Louise Black
Jane Blackmore
Kees Boersma & Kirsty McCahon
Stephen Booth
Libby Braybrooks

R D & L M Broadfoot 
Dr Tracy Bryan
Alexandra & Axel Buchner
Darren Buczma
Anne Cahill oam

Lorraine Cairnes & Peter Moffitt
Eric & Rosemary Campbell
Mary Carter
Freda Cassen
C Cathels
P C Chan
Callum Close & James Tolhurst
Alison Clugston-Cornes
Brian Cohen
Meg Isabelle Collis
In memory of Beth Harpley
Dom Cottam & Kanako Imamura
lan Creighton
Robin & Wendy Cumming
John & Jill Curtin
Katarina Cvitkovic
Anthoula Danilatos
Geoff & Christine Davidson
Christie & Don Davison
Mark Dempsey & Jodi Steele
Anne Dineen
Dr David Dixon
Grant & Kate Dixon
Marion Dixon
Lili Du
Camron Dyer & Richard Mason
Ron Dyer oam & Dorothy Dyer
John A Easton & Glenda C Easton
Margaret Epps
John Favaloro
Dr Roger Feltham
Carole Ferguson
E Fidler 
Lesley Finn
Barbara Fogarty
Arlene Goldman
Sharon Goldschmidt
Dr Leo Gothelf
Carole A P Grace
Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris
Michael Harvey
Sandra Haslam
Robert Havard
Rosemary Heal
James Henderson
Roger Henning & Anton Enus
Lynette Hilton
Sally Hochfeld
Geoff Hogbin
Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Philip Jameson
Dr Mary Johnsson
Michael Jones
Scott and Ellie Kable
Karanikas Family Holdings Pty Ltd
In memory of Pauline Keating
Kim & Megan Kemmis
M Keogh
Dr Henry Kilham
Jennifer King
Susan Kitchin & John Woolford
Margaret Kyburz
Sonia Lal
Tania Lamble
Eugen Lamotte & Duncan George
Patrick Lane
The Laing Family
Elaine M Langshaw

Dr Allan Laughlin
Olive Lawson
Antoinette le Marchant
Dr Leo Leader &  
 Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Erna Levy
Liftronic Pty Ltd
Joseph Lipski
Anne Loveridge
Panee Low
Lyon Family
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Molly McConville
Alastair McKean
Margaret McKenna
Ross McNair & Robin Richardson
I Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
Graham North
Kate Parsons
Dr Kevin Pedemont
Tobias Pfau
Erika & Denis Pidcock
Dr Michael Pidcock
Jane Purkiss
The Hon. Dr Rodney Purvis am qc  
 & Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Catherine H Rogers
Peter & Heather Roland
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Justin Schaffer
William Sewell
Daniela Shannon
Diane Shteinman am

Ian & Jan Sloan
Charles Soloman
Jennifer Spitzer
Robert Spry
Dr Vladan Starcevic
Cheri Stevenson
Ian Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Kathryn J Turner
Kristina Vesk oam

Lynette Walker
June Walpole
Edward West
Robert Wheen
Dr Peter White
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Marianna Wong
Sue Woodhead
Roberta Woolcott
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
L D & H Y
Joyce Yong
Helga & Michele Zwi
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Chair Patrons
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FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674

The Hon. Jane Mathews ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to 
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally 
supporting my chair. What a legend!”

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid OAM Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson 
Acting Principal Timpani 
Sylvia Rosenblum Chair  
in memory of Rodney 
Rosenblum 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams 
Assistant Principal Viola 
Robert & L Alison Carr Chair

Kirsten Williams
Associate Concertmaster 
Emeritus
I Kallinikos Chair

Kristy Conrau 
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
The Hon. Jane Mathews AO Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Paul Goodchild 
Associate Principal Trumpet 
Friends of The Hon. Jane 
Mathews AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Joshua Batty
Principal Flute
Karen Moses Chair

Kees Boersma
Principal Double Bass
Council Chair

Tobias Breider
Principal Viola
Roslyn Packer ac & 
Gretel Packer Chair

Nick Byrne
Trombone
Robertson Family Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Claire Herrick
Violin
Mary & Russell McMurray Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Louise Johnson
Principal Harp
Christine Bishop Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
Sydney Symphony Orchestra 
Vanguard Chair (lead support 
from Taine Moufarrige and 
Seamus R Quick)

Nicole Masters
Second Violin
Nora Goodridge Chair
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Sydney Symphony Fellowship

fellowship patrons
Robert Albert AO & Elizabeth Albert Violin Fellow

Black, Morgan-Hunn & Stening Oboe Fellow

Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow

In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

 
The Fellowship program receives generous support from 
Paul Salteri am & Sandra Salteri and the Estate of the late 
Helen MacDonnell Morgan. 
Fellowship Artistic Director, Roger Benedict is supported 
by Warren & Marianne Lesnie.

Each year – both alone and in collaboration with other 

orchestras worldwide – the Sydney Symphony Orchestra 

commissions new works for the mainstage concert season. 

These commissions represent Australian and international 

composers, established and new voices, and reflect our 

commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra 

Premiered February 2019 

Commissioned with the support of  

Dr Stephen Freiberg & Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto 

Premiering 28, 29, 30 November 2019 

Commissioned with the support of Geoff Stearn

Sydney Symphony Orchestra 
Commissions 2019

Help spark a lifetime  
love of music and support  
the Orchestra’s future. 

(02) 8215 4674 
philanthropy@sydneysymphony.com

PLEASE DONATE TODAY
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Sydney Symphony Orchestra 2019 Fellows
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Warwick K Anderson
Henri W Aram OAM & Robin Aram
Timothy Ball
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Judith Bloxham
David & Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg
Vic & Katie French
Jennifer Fulton
Brian Galway
Geoffrey Greenwell
Pauline M Griffin AM

Dr John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Dr Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Barbara Murphy
Douglas Paisley
Jane Purkiss
Kate Roberts
Dr Richard Spurway
Rosemary Swift 
Mary Vallentine AO

Ray Wilson OAM

Dawn & Graham Worner

We recognise the generosity and vision of donors who help to 
secure a bright future for the Sydney Symphony by making  
a bequest. The Sydney Symphony Bequest Society honours 
the legacy of Stuart Challender, the Sydney Symphony 
Orchestra’s renowned Chief Conductor from 1987 until his 
untimely death in 1991. In addition to those listed below,  
we also acknowledge those who wish to remain anonymous.

Sydney Symphony Bequest Society

We gratefully acknowledge those who have left a 
bequest to the Sydney Symphony Orchestra

The Estate of the late Ross Adamson
The Estate of the late Douglas Vincent Agnew
The Estate of the late Dr Alison Margaret Burrell
The Estate of the late Carolyn Clampett
The Estate of the late Jonathan Earl William Clark
The Estate of the late Martha Danos
The Estate of the late Roma Valeria Joy Ellis
The Estate of the late Paul Louis de Leuil
The Estate of the late Colin T Enderby
The Estate of the late Mrs E Herrman
The Estate of the late Irwin Imhof
The Estate of the late Isabelle Joseph
The Estate of the late Dr Lynn Joseph
The Estate of the late Matthew Krel
The Estate of the late Helen MacDonnell Morgan
The Estate of the late Greta C Ryan
The Estate of the late Foster Smart
The Estate of the late Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, Sydney Symphony Orchestra 
Chief Conductor and Artistic Director 1987–1991

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A 
BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE 
CONTACT OUR PHILANTHROPY TEAM ON 8215 4674.

Sydney Symphony Vanguard is an adventurous way  
to demonstrate your commitment to supporting a  
secure future for orchestral music and live performance.  
A membership program for the musically curious, Vanguard is 
your ticket to join the Sydney Symphony community.

Sydney Symphony Orchestra Vanguard

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Chris Robertson & Katherine Shaw 
  Founding Patrons
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Duncan & Wendy Abernethy
Laird Abernethy
Gabrielle Aimes
Attila Balogh
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Dharma Chandran
Dr Rebecca Chin
Tanya Costello
Alex Cowie
Anthony Cowie
Peter Creeden 
Paul Deschamps
Paul & Rachelle Edwards
Roslyn Farrar
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Kathryn Higgs
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Robert Larosa
Carl McLaughlin
Sabrina Meier
Jemma Morris
Rod Naylor
Alex Nicholas
Adrian O’Rourke
Samyuktha Pillai
Joel Pinkham
Neil Power
Seamus Robert Quick
Kate Quigg
John Quinn

Katie Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Mischa Simmonds
Daniel Soo
Tim Steele
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Lena Teo
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Irene Willis
Dr Danika Wright 
Jane Wurth

We are proud to acknowledge 
those donors who have  
given in support of our work 
over the last twelve months. 
(1 July, 2019)
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The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 
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