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WELCOME

Welcome to a riveting night of high romantic drama and expressive, virtuosic 
strings, culminating in Dvořák’s Sixth Symphony – a celebration of the 
Bohemian spirit. 

We are thrilled to showcase multi award-winning violinist, Nemanja Radulović 
who in 2017 received the Order of Karađorđe’s Star, Serbia’s highest civilian and 
military decoration. Radulović’s striking image matches his dramatic virtuosity, 
taking the audience on a journey through the violin’s full range in Ravel’s Tzigane 
and Chausson’s Poème.  

We like to say that, at Emirates, we conduct ourselves much like an orchestra, 
bringing together pilots, cabin crew and support teams from around the world to 
ensure you have a seamless experience every time you fly with us.  From world-
class aircrafts to award-winning inflight entertainment, and gourmet meals 
prepared by leading chefs, we do whatever is in our hands to help you fly better.

With over 160 destinations in 80 countries and territories in its global route 
network, Emirates flies to over 40 European destinations. 

You may be pleased to learn that we have added a new route to Porto, Portugal’s 
second-largest city. Turned into an artistic and creative hub in recent years, it is a 
great new destination if you’re looking to expand your cultural experience in 
Europe.

This year marks the 17th anniversary of our fruitful collaboration with the Sydney 
Symphony Orchestra as its Principal Partner. On that note, it is my pleasure to 
welcome you to this Emirates Metro Series concert, Dvořák’s Symphony No.6.

Barry Brown
Emirates’ Divisional Vice President  
for Australasia



The Lowy Chair of Chief Conductor 
and Artistic Director

2019 CONCERT SEASON

Dvor ák’s Symphony 
No.6

EMIRATES METRO SERIES

FRIDAY 14 JUNE, 8PM
GREAT CLASSICS

SATURDAY 15 JUNE, 2PM

SYDNEY OPERA HOUSE CONCERT HALL

Jaime Martín conductor 
Nemanja Radulović violin

GEORGES BIZET (1838–1875) 
L’Arlésienne: Excerpts from Suites Nos 1 and 2 
Suite 1 

Ouverture 

Minuetto  

Suite 2 

Minuetto 

Farandole (arr. Guirard)

ERNEST CHAUSSON (1855–1899) 

Poème for violin and orchestra, Op. 25

MAURICE RAVEL (1875–1937) 

Tzigane – Concert rhapsody for violin and orchestra 

INTERVAL

ANTONÍN DVOŘÁK (1841–1904) 

Symphony No 6 in D, B112 (Op 60) 
Allegro non tanto 

Adagio 

Scherzo: Furiant (Presto) 

Finale (Allegro con spirito)

n n n n n n n n
Cover image: Nemanja Radulović  
(Photo by Charlotte Abramow/  
Deutsche Grammophon)

Pre-concert talk by Yvonne Frindle in the 
Northern Foyer, 45 minutes before the 
performance.

Estimated durations: 17 minutes;  
16 minutes; 10 minutes; 20 minute 
interval; 41 minutes.

The concerts will conclude at 
approximately 9.50pm (Friday) and 
3.50pm (Saturday).

Saturday’s concert will be broadcast on 
ABC Classic on 23 June at 12 noon.
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THE ARTISTS

In late 2019 Jaime Martín becomes Chief Conductor 
of the RTÉ National Symphony Orchestra (Ireland) 
and Music Director of the Los Angeles Chamber 
Orchestra. He is Artistic Director and Principal 
Conductor of the Gävle Symphony, as well as Chief 
Conductor of the Orquestra de Cadaqués (of which 
he was also a founder) and Director of Spain’s 
Santander International Festival. Prior to conducting, 
he was Principal Flute of the Royal Philharmonic 
Orchestra, Chamber Orchestra of Europe, English 
National Opera, Academy of St. Martin the Fields and 
London Philharmonic Orchestra.

 Since turning to conducting, Jaime Martín has 
conducted orchestras such as the Orchestre 
Philharmonique de Radio France and Royal Liverpool 
Philharmonic. 2018 saw debut performances with 
the London Symphony Orchestra, Royal Stockholm 
Philharmonic, and Colorado Symphony. In January 
2019 he completed a nine-concert tour of Europe 
with the London Philharmonic. More recently he has 
guest-conducted the Orchestre National de 

Montpellier, Staatskapelle Halle, toured with the 
Cadaqués orchestra to Baden Baden, Mannheim and 
Innsbruck, and conducted the Asturias Symphony 
Orchestra. He made his operatic debut conducting 
The Magic Flute at El Escorial Madrid and San 
Sebastian Festival in August 2012. Other operatic 
appearances include The Barber of Seville and 
Marriage of Figaro at English National Opera. 

Among Jaime Martín’s recordings is a new release 
of the Brahms-Schoenberg Piano Quintet in G minor 
and Parry’s Elegy for Brahms as well as a 2014 
release of Schubert’s Symphony No.9 and CDs of the 
music of Spanish composers such as Montsalvage, 
Toldrá, and Garreta. As a flautist he recorded Mozart 
flute concertos with Sir Neville Marriner, the premiere 
recording of Sinfonietta Concerto for Flute and 
Orchestra written for him by Xavier Montsalvatge and 
conducted by Gianandrea Noseda, and Bach works 
for flute, violin, and piano with Murray Perahia and 
Academy of St. Martin in the Fields.

Jaime Martín  
conductor
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Nemanja Radulović  
violin

Serbian-French violinist Nemanja Radulović won the 
violin category of Newcomer of the Year in the 2015 
Echo Klassik Awards.  

He has performed with many of the world’s 
leading orchestras including the Munich 
Philharmonic, Deutsches Symphonie-Orchester 
Berlin, Staatskapelle Dresden, Tokyo Symphony, 
Tokyo’s Yomiuri Nippon Symphony, the Orchestre 
Symphonique de Montréal, Netherlands Radio 
Philharmonic, Helsinki Philharmonic, Salzburg 
Camerata, North German Radio Philharmonic 
Hanover, West German Radio Symphony Cologne, 
Orchestre Philharmonique de Radio France, Belgian 
National Orchestra, Orchestre National de Lille, 
Orchestra Sinfonica Nazionale della RAI in Turin, 
Gävle Symphony, and Royal Philharmonic Orchestra. 
Recent appearances have included the Orchestre 
National Montpellier Occitanie, Orquesta Sinfónica de 
Valencia, Düsseldorf Symphony, Munich Chamber 
Orchestra and Ensemble Double Sens. Additional 
highlights included a successful return to the Royal 
Liverpool Philharmonic (Vasily Petrenko conducting), 
and a European tour with the I, CULTURE Orchestra 
and Kirill Karabits, featuring visits to the Radio 
France Festival in Montpellier and the Tivoli Concert 
Hall in Copenhagen. 

The 2017-18 season saw a residency with the 
Bournemouth Symphony, his orchestral debut at the 
Amsterdam Concertgebouw with the Netherlands 
Radio Philharmonic, and a play/direct performance 
with the Munich Chamber Orchestra (which resulted 
in the above immediate re-invitation to work with the 
ensemble). An enthusiastic recitalist and chamber 
musician, he appeared in a special new collaboration 
with clarinettist Andreas Ottensamer, accordionist 
Ksenija Sidorova, and pianist Laure Favre-Kahn, 
performing to audiences at Schleswig-Holstein, 
Menuhin Festival Gstaad, Périgord Noir, and Impérial 
Annecy festivals.

An artist who seeks to broaden the boundaries of 
classical music, Nemanja Radulović‘s newest album 
Baïka features the Khatchaturian Violin Concerto 
with the Borusan Istanbul Philharmonic and Rimsky-
Korsakov’s Scheherazade in a unique arrangement 
for violin, piano and strings. Other recordings include 
the Tchaikovsky Violin Concerto and Nemanja 
Radulović performing viola in a special arrangement 
of Tchaikovsky’s Rococo Variations. 
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Georges Bizet 
L’Arlésienne: Excerpts from Suites Nos 1 and 2
Suite 1 

Ouverture 

Minuetto   

Suite 2 

Minuetto 

Farandole (arr. Guirard) 

Bizet’s incidental music to Alphonse Daudet’s play L’Arlésienne was 
written in 1872 on the invitation of Carvalho, the director of the 
Théâtre Lyrique in Paris, who wanted to revive the form of the play 
with incidental music. The play was based on a real story. A Provençal 
peasant, Frédéri, is infatuated with a girl from the town of Arles and 
intends to marry her. He discovers that his Arlésienne is the mistress 
of Mitifio, who herds the bulls in the marshes. Although the shock 
almost makes him lose his mind, he is persuaded by his parents to 
marry Vivette, a peasant girl who has always loved him. On the eve of 
the wedding, however, a meeting with Mitifio reminds him of his girl 
from Arles, and he throws himself to his death. 

The play is a drama of real peasant life, and the local colour of 
Provence plays a very important part in it. Bizet’s music was originally 
written for an orchestra of only 26 players, which he handles with 
great imagination. Subsequently two suites were extracted from its 27 
numbers, and scored for a fuller orchestra, the first by Bizet himself, 
the second by Ernest Guiraud (the composer of the recitatives added 
to Carmen), after Bizet’s death. 

The Ouverture contains three themes: ‘The March of the Kings’ a 
traditional carol for the feast of Epiphany that celebrates the Three 
Wise Men; the theme associated with Frédéri’s young brother, known 
as L’Innocent, featuring the then unusual saxophone; and Frédéri’s 
own theme.

The Minuet in the first suite (originally the Intermezzo), prepares the 
audience for the betrothal of Frédéri and Vivette. 

The Minuet in the second suite is justly famous for its delicate use 
of flute and harp.

The Farandole is a free arrangement by Guiraud of several numbers 
from Act III of the play, associated with the marriage of Vivette and 
Frédéri. It includes the ‘March of the Kings’, and the Farandole itself, 
which is a Provençal dance in which a long string of young men and 
women pass through the streets. 

ADAPTED FROM A NOTE BY DAVID GARRETT © 2019

The L’Arlésienne Suites require an orchestra of double winds, plus 

saxophone, 4 horns, pairs of trumpets and cornets, 3 trombones, timpani,  

3 percussion, harp and strings.

Richard Tauber conducted the Sydney Symphony Orchestra in an excerpt 

from L’Arlésienne in August 1938; the Orchestra most recently performed it 

under Matthew Coorey in May 2008. 

ABOUT THE MUSIC

Georges Bizet in 1875

Keynotes
BIZET

Born Paris, 1838 
Died Bougival, 1875

Bizet began studies at the Paris 
Conservatoire before he turned 11, 
and he astonished tutors with his 
ability to arrange huge orchestral 
scores at sight for the piano.  
A brilliant and memorable melodist, 
his reputation rests mainly on his 
music for the theatre; in fact, for 
many it rests solely with Carmen  
and the incidental music for Daudet’s 
play, L’Arlésienne although The Pearl 
Fishers, Bizet’s first significant opera 
(1863), has become increasingly 
popular.

L’ARLÉSIENNE

Alphonse Daudet’s play L’Arlèsienne 
(which also became the basis for 
Cilea’s opera L’Arlesiana) was based 
on a real story of infatuation, 
jealousy and an inevitably tragic 
outcome against the picturesque 
backdrop of Provence. Bizet’s 
incidental music for the play was 
originally written for an orchestra of 
only 26 players; subsequently two 
suites were extracted and scored for 
a fuller orchestra, the first by Bizet 
himself, the second by Ernest 
Guiraud. 
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Ernest Chausson

Keynotes
CHAUSSON

Born Paris, 1855 
Died Limay, 1899

Born to a wealthy Parisian family, 
Chausson initially studied law but 
was drawn to composition, studying 
privately with César Franck and  
Jules Massenet, and, at first, being 
an avowed Wagnerian. His style 
began to adopt a kind of neo-
classicism in the early 1890s, but 
sadly his untimely death leaves us 
with only a small but wonderful 
collection of works.

POÈME

An orchestral prelude, lento e 
misterioso, leads to the sad principal 
theme on the unaccompanied solo 
violin. The orchestral strings repeat 
this melody, a violin cadenza 
animates the music and an 
impassioned rhapsody for the violin 
and orchestra follows, bringing in 
several subsidiary ideas and a 
second main theme. When the tempo 
slows, the first theme returns – an 
example of the cyclic form taught by 
Franck – in an orchestral version. 
The violin muses, then breaks into 
passionately protesting ‘song’ with 
the second subject, leading to a final 
climax at which the full orchestra 
declaims the principal theme. 
Passion slowly subsides, and with a 
series of violin trills the work ends as 
sadly as it began.

ERIC MASON © 1988

Ernest Chausson 
Poème for violin and orchestra, Op.25 
In 1903, Claude Debussy noted sadly that his feelings for the music of 
Ernest Chausson had grown ‘all the more acute in the knowledge that 
he is no longer with us, and that we will never again feel the warm 
reassurance of his smile’. The life and career of this modest but much 
loved composer had been cruelly cut short when he was killed, aged 
44, in a cycling accident.

Chausson had been born into a wealthy family (his father had made 
a fortune out of contracts to reshape Paris according to Baron 
Hausmann’s design of radial boulevards). Ernest was educated by a 
private tutor, who encouraged his interests in contemporary art and 
literature as well as music, but like many a French composer before 
him, Chausson was expected to study and practice law. 

Only after taking his doctorate and being sworn as a barrister did 
he begin to compose seriously in 1877. In 1879 he enrolled in 
Massenet’s class at the conservatoire, but after two years and an 
unsuccessful tilt at the Prix de Rome he withdrew, studying 
unofficially with César Franck and immersing himself in the music of 
Wagner. Perhaps because of his relative affluence and limited formal 
training, Chausson was profoundly self-critical, and, like many self-
taught artists, was obsessed with perfecting his craft. He thus left 
only a small, but beautifully crafted oeuvre. There is only one full-scale 
opera, Le roi Arthus, but his 1893 orchestral song-cycle to poetry by 
Maurice Bouchor, Poème de l’amour et de la mer is a work of 
substantial scale and depth. Not long before his death he inaugurated 
a de-Wagnerisation of his music in the celebrated Concert, which 
reclaims the classical virtues of formal clarity by reimagining the 
baroque concerto grosso.

In 1881, the great Russian writer Ivan Turgenev published The Song 
of Triumphant Love in which a love triangle develops in Renaissance 
Ferrara between Fabio, a painter, Muzzio, a musician, and Valeria. 
Valeria marries Fabio; the heartbroken Muzzio travels to Asia, returning 
five years later with a snakeskin violin. On it he plays The Song of 
Triumphant Love, ‘a melody I heard once on the isle of Ceylon’ which 
‘poured out in beautiful sinuous coils like that very snake whose skin 
covered the top of the violin; and the melody burned with such fire, 
was radiant with such triumphant joy, that both Fabio and Valeria were 
pieced to their very hearts and tears came into their eyes’. This induces 
erotic dreams in Valeria, but when they meet in the garden, Fabio 
surprises them and stabs Muzzio, who is taken away. At her organ 
console soon after, Valeria unconsciously starts playing Muzzio’s tune, 
and, as she does so, feels the stirring of a child in her womb.
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Turgenev was deeply in love with the singer Pauline Viardot, and 
lived in close proximity to her and her family for many years. British 
author Jessica Duchen has recently suggested, however, that the 
story stems from composer Gabriel Fauré’s unfulfilled love for 
Pauline’s daughter Marianne. Certainly Muzzio’s looks match those of 
the young Fauré who was a close friend of the composer Chausson.

Chausson composed his Poème for the Belgian violinist Eugène 
Ysayë in versions with orchestra and piano. It originally had the same 
title as Turgenev’s story, and several writers have associated various 
themes and gestures with Turgenev’s characters and events. There is 
a pervasive eroticism and latent violence in the piece, and the violin’s 
closing trills may suggest the stirring of new life. But in the event, 
Chausson wisely insisted that the piece had ‘no story, nothing but 
sensation’. Formally, it falls into five sections, the odd numbered ones 
built around the work’s principal theme (The Song of Triumphant 
Love?) contrasting with two faster sections in 6/8 time. Debussy 
famously praised this music which, ‘leaving aside all description and 
anecdote, becomes the very feeling that inspired the emotion’.

GORDON KERRY © 2019

Chausson’s Poème requires an orchestra of solo violin, double winds,  

4 horns, 2 trumpets, 3 trombones, tuba, timpani, harp and strings.

The Sydney Symphony Orchestra first performed Poème in September 

1938 with Ernest Llewellyn, violin, and conductor Malcolm Sargent, and 

most recently in November 2000 with soloist Michael Dauth and conductor 

Robert Abbado.
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Maurice Ravel 
Tzigane – Concert rhapsody
In 1922 Ravel heard the Hungarian violinist Jelly d’Aranyi play his  
Duo sonata for violin and cello at a London soirée. Afterwards she 
entertained Ravel by playing him Hungarian gypsy melodies in a 
recital that lasted until the early hours of the morning. Two years later 
he told her about the piece he was writing ‘especially for you… the 
Tzigane must be a piece of great virtuosity, full of brilliant effects, 
provided it is possible to perform them, which I’m not always sure of’. 
When d’Aranyi gave Tzigane its first performance, in London later that 
year, in the version with piano, Ravel is reported to have told her 
afterwards that if he’d known she could master the difficulties so 
well he would have made it even harder!

Tzigane means ‘gypsy’ and this music is a ‘virtuoso piece in the 
style of a Hungarian Rhapsody’. In Tzigane Ravel set himself the kind 
of challenge he loved – to make a musical virtue of extreme technical 
difficulties. He asked his publisher to send him a copy of Liszt’s 
Hungarian Rhapsodies for piano, and his friend Hélène Jourdan-
Morhange to bring her copy of Paganini’s Caprices for solo violin.  
Both these composers represented the ne plus ultra of virtuosity on 
their instruments, and Ravel outdid them. In the long opening section 
Ravel asks the violinist for high positions on the G string, octaves, 
multiple stops, tremolos, arpeggios, glissandos. Harmonics and  
left-hand pizzicato are saved for after the entrance of the piano.

Ravel originally composed Tzigane for an accompanying piano 
with luthéal attachment that could imitate the plucked and 
hammered sounds of harpsichord, guitar, and Hungarian cimbalom. 
The orchestral version of Tzigane substitutes harp, celeste, and the 
string section playing pizzicato and harmonics. Probably Ravel, with 
the luthéal, had been trying to make the accompaniment sound more 
Hungarian, but his pastiche makes no attempt at ethnographic 
authenticity. It probably owes more to the gypsy fiddlers Ravel heard 
in Paris cafés and cabarets.

Tzigane is a series of free variations, as if improvised, but falling 
broadly into the ‘csárdás’ structure of the Lisztian Hungarian 
Rhapsody: a slow introduction, lassu, where the minor key seeks a 
certain pathos, then a sometimes wild fast section, a friss. The modal 
musical language is an imitation of the Hungarian gypsy style, but 
Tzigane is above all a successful experiment in stretching violin 
virtuosity to its limits.

ABRIDGED FROM DAVID GARRETT © 2004/2006

Tzigane requires an orchestra of solo violin, double winds and horns, 

trumpet, percussion, celesta, harp and strings. 

The Sydney Symphony Orchestra first performed Tzigane in July 1956 

with violinist Christian Ferras under conductor Kurt Woess, and most 

recently in March 2012 with Isabelle Faust and conductor Mathias Pintscher.

Maurice Ravel

Keynotes
RAVEL

Born Ciboure, 1875 
Died Paris, 1937 

Stravinsky was not being unkind 
when he referred to Ravel as the 
‘Swiss watchmaker of music’. 
Ravel’s ideal was technical 
perfection, and in pursuit of it he 
created numerous perfect 
simulacra of music of the past.  
He reinvents the French Baroque  
in Le Tombeau de Couperin, Lisztian 
Romanticism in Gaspard de la nuit, 
and dance music of the early 19th 
century – ‘following the example of 
Schubert’ – in the Valses nobles et 
sentimentales. In Tzigane he writes 
a Hungarian Rhapsody to rival 
those of Liszt.

Jelly d'Aranyi
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This is
Enterprise,
reimagined.
Technology is changing so fast. If you’re not 
adapting, it can hold your business down. 

Optus believes in connecting business with 
digital solutions that reimagine what we’re 
humanly capable of. Unlocking possibilities that 
enable you to work securely without limits. 

Discover more at optus.com.au/reimagined
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Antonín Dvořák  
Symphony No.6 in D, B112 (Op.60) 
Allegro non tanto 

Adagio 

Scherzo: Furiant (Presto) 

Finale (Allegro con spirito)

Dvořák composed his sixth symphony at age 39. Long designated 
‘Number 1’ as the first to be published, this does indeed come first 
among the four unqualified masterpieces that crowned the Czech 
composer’s symphonic career, culminating in the universally-
acclaimed New World Symphony.

Five busy years of creative development had followed the 
composition of Dvořák’s Symphony No.5 in 1875, whilst the 
symphony lay unpublished and unperformed until as late as 1879. 
But also in 1879, Dvořák made his mark in Vienna. The Philharmonic 
performed his Third Slavonic Rhapsody with such success that 
Dvořák promised the conductor, Hans Richter, a new symphony for 
the following season. Thus, with a view to performance in Vienna at 
Christmastide 1880, the Sixth Symphony was composed between 
August and October of that year.

The Vienna Philharmonic did not give the scheduled premiere, 
however, allegedly due to anti-Czech sentiment. It was eventually 
performed in Prague, under Adolf Čech, on 25 March 1881. Although 
Hans Richter admired the work and performed it many times, he was 
never to do so in Vienna.

Dvořák clearly intended a gesture of homage to his mentor 
Brahms in composing his new symphony in the same key and in 
similarly sunny vein as the latter’s Second Symphony. Horns at the 
beginning of both symphonies evoke a sense of arrival in the 
countryside and both final movements begin in understated fashion 
with their main themes seeming to be in search of properly grand 
orchestral robes. 

But Dvořák is gratefully emulating Brahms, not imitating him.  
He speaks with his own voice. The freshness of his melodies and  
the richness of his orchestration, with its expressive use of winds  
and brass, are his own. In raising a popular Czech dance to 
symphonic status for the first time as his third movement,  
he ensures that his accents are unmistakably Czech. 

In this symphony, the boy from a tiny village downstream from 
Prague who had struggled in the Czech capital to make his way in 
music, against family expectations that he would learn German and 
make a living in the butcher’s trade, was entering the symphonic big 
league. Indeed, with already more than twice as many symphonies 
under his belt as the professionally more cautious Brahms, Dvořák 
was well prepared to take on Vienna. Brahms, who had been 
instrumental in the award of Austrian government scholarships to 
the impoverished young Dvořák, would have been proud of his 
protégé’s symphonic prowess.

Antonín Dvořák 

Keynotes
DVOŘÁK

Born Nelahozeves, 1841 
Died Prague, 1904

Dvořák’s Sixth Symphony – 
composed in 1880 and premiered 
in Prague in 1881 – was the work 
that brought him recognition as a 
symphonist. (It was also the first of 
his symphonies to be published, 
and for a while was known as 
‘Symphony No.1’.)

It is traditional in its four 
movements, following the pattern 
of substantial Allegro (fast) outer 
movements framing a slow 
movement (Adagio) and a playful 
scherzo (literally ‘joke’). Dvořák 
describes his scherzo as a ‘Furiant’ 
– nothing to do with ‘fury’ but a 
Czech dance.
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Play Your Part 
“ Looking back, the Orchestra’s education 
programs were the stepping stones that made 
my dreams possible. I’m proof that music really 
does open doors for children…”

– Alexander Norton, First Violin

In 2018 your support enabled:

250
emerging musicians 

mentored

900
children enjoyed 

performances in hospitals 

221
performances in Asia, 
Australia and Europe

23,000
student tickets issued

4,300 
hours 

of livestream concerts  
watched worldwide

*New and increased gifts up to $100,000 will be matched 1:1

Please donate to our 2019 Appeal by 30 June

Did you know that ticket sales cover less than half of our expenses?  
Please consider making a tax-deductible donation today to help us 
share music even more widely in the future. 

Your new or increased gift by 30 June will be matched 
dollar for dollar* so that every dollar donated really 
makes a difference!

Your new gift of $25 will become $50… and $250 becomes $500!

So please, donate today and double your impact!

sydneysymphony.com/appeal
or call (02) 8215 4600 to donate today.
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programs were the stepping stones that made 
my dreams possible. I’m proof that music really 
does open doors for children…”

– Alexander Norton, First Violin

In 2018 your support enabled:

250
emerging musicians 

mentored

900
children enjoyed 

performances in hospitals 

221
performances in Asia, 
Australia and Europe

23,000
student tickets issued

4,300 
hours 

of livestream concerts  
watched worldwide

*New and increased gifts up to $100,000 will be matched 1:1

Please donate to our 2019 Appeal by 30 June

Did you know that ticket sales cover less than half of our expenses?  
Please consider making a tax-deductible donation today to help us 
share music even more widely in the future. 

Your new or increased gift by 30 June will be matched 
dollar for dollar* so that every dollar donated really 
makes a difference!

Your new gift of $25 will become $50… and $250 becomes $500!

So please, donate today and double your impact!

sydneysymphony.com/appeal
or call (02) 8215 4600 to donate today.
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The principal subject of the first movement grows from a simple 
two-note figure exchanged nonchalantly between upper and lower 
woodwinds. It quickly blossoms into a lyrical melody, gains energy 
and momentum, and builds to a resplendent statement, grandioso, 
on the full orchestra. An easygoing horn melody over gaily dancing 
violins seems to promise a second subject expressive, like the first, 
of the simple pleasures of the countryside. But it is short-lived.  
A calmly rising scale springboards the oboes into the disarmingly 
innocent melody that proves to be the second subject proper. All 
innocence is later dispelled, however, when the selfsame second 
subject brings the sonata-form recapitulation to an end in a 
statement of immense power, leading immediately into a coda of 
mounting urgency and rhythmic elation. The entire brass section 
combines to celebrate the main theme one last time, in the peaceful 
aftermath of which the second subject suddenly returns and brings 
the movement quickly and firmly to a close.

In the opening of the slow movement, Dvořák recalls Beethoven at 
the equivalent point in his Ninth Symphony as, for a few bars, 
imitative woodwinds doodle reflectively on a tiny three-note phrase. 
But the long, lyrical string melody that grows out of the tiny phrase is 
pure Dvořák. This is an Adagio of nocturnal bliss. Dvořák alternates 
his idyllic main theme and its all-pervasive three-note motto with a 
yearning, increasingly passionate subject of repeatedly falling 
phrases. A dramatic outburst developed in a central episode from the 
opening motto figure briefly disturbs the calm. The main theme 
soaring mellifluously on flute stands out among many delicate and 
ingenious pieces of instrumentation as the movement moves 
towards a tranquil close.

It was in keeping with the optimistic mood of the symphony that 
Dvořák should choose as his scherzo movement an ebullient Czech 
dance, the furiant, which, following the classic furiant in Smetana’s 
opera The Bartered Bride, he had used with great success in his 
Slavonic Dances. In no sense a ‘furious’ dance, the furiant expresses 
boldness or defiance through sharply accented rhythms in 
alternating duple and triple time. Dvořák’s central Trio section offers 
a complete break from the wild exuberance of the dance.

If the furiant was a muscle-flexing display piece for frisky young 
men, the urge to dance seems to spread to everyone, young and old, 
in a finale which overflows with high spirits and good humour. 

ANTHONY CANE © 2009

Dvořák’s Sixth Symphony calls for a modest orchestra of double winds,  

4 horns, two trumpets, 3 trombones, tuba, timpani and strings.

The Sydney Symphony Orchestra first performed Dvořák’s Sixth 

Symphony in November 1968, and most recently in March 2007 under the 

late Richard Gill.

The boy from a tiny 
village downstream 
from Prague who  
had struggled in the 
Czech capital to make 
his way in music was 
entering the symphonic 
big league.
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Shostakovich  
Symphony No.4
Violin virtuoso James Ehnes performs 
Khachaturian’s extravagantly tuneful  
Violin Concerto, and Shostakovich  
expert Mark Wigglesworth leads the  
Orchestra in Shostakovich’s electrifying  
Fourth Symphony.

Mark Wigglesworth conductor 
James Ehnes violin

28, 30 & 31 August
Sydney Opera House

sydneysymphony.com 
(02) 8215 4600

Masters Series

All enquiries for advertising space in this publication should be directed to the above company and address. 
Entire concept copyright. Reproduction without permission in whole or in part of any material contained 
herein is prohibited. Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. 
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the condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without 
the publisher’s consent in writing. It is a further condition that this publication shall not be circulated in any 
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Executive Management
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Brendan Wall Director, Engagement & Development
Jon Blackburn Executive Director, Corporate Services & CFO
Kya Blondin Director, People & Government
Hugh Lamberton Director, Office of the CEO

Nicholas Moore Chair
Anne Dunn
Michael Ebeid am 
Kathryn Greiner ao 
Chris Knoblanche am

Deborah Mailman am

Kevin McCann am 
Kylie Rampa
Jillian Segal ao

Philip Wolanski am

Sydney Opera House Trust
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The Lowy Chair of Chief Conductor 
and Artistic Director
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras as 
Sydney has become one of the world’s great cities. 
Resident at the iconic Sydney Opera House, the 
Sydney Symphony Orchestra also performs in 
venues throughout Sydney and regional New South 
Wales, and international tours to Europe, Asia and 
the USA have earned the Orchestra worldwide 
recognition for artistic excellence. 

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the Sydney 
Symphony Orchestra has toured China on five 
occasions, and in 2014 won the arts category in 
the Australian Government’s inaugural Australia-
China Achievement Awards, recognising ground-
breaking work in nurturing the cultural and artistic 
relationship between the two nations. 

The Orchestra’s first chief conductor was Sir 
Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux,  
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The Orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky. 

The Sydney Symphony’s award-winning 
Learning and Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The Orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul 
Stanhope and Georges Lentz, and recordings of 
music by Brett Dean have been released on both 
the BIS and SSO Live labels. 

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief 
Conductor and Artistic Director. 

DAVID ROBERTSON
THE LOWY CHAIR OF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo

P
H

O
TO

: K
E

IT
H

 S
A

U
N

D
E

R
S



19 

THE ORCHESTRA

FIRST VIOLINS
Andrew Haveron  
CONCERTMASTER

Harry Bennetts
ASSOCIATE CONCERTMASTER

Sun Yi  
ASSOCIATE CONCERTMASTER

Lerida Delbridge 
ASSISTANT CONCERTMASTER

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson 
Sophie Cole 
Claire Herrick 
Georges Lentz 
Nicola Lewis 
Emily Long 
Alexandra Mitchell 
Alexander Norton 
Anna Skálová
Léone Ziegler 
Kirsten Williams
ASSOCIATE CONCERTMASTER  

EMERITUS

SECOND VIOLINS 
Kirsty Hilton
PRINCIPAL

Marina Marsden 
PRINCIPAL

Marianne Edwards
ASSOCIATE PRINCIPAL

Emma Jezek
ASSISTANT PRINCIPAL

Alice Bartsch
Victoria Bihun 
Shuti Huang
Monique Irik 
Stan W Kornel 
Benjamin Li 
Nicole Masters 
Maja Verunica 
Riikka Sintonen°
Jessica Oddie†
Rebecca Gill 
Emma Hayes 
Wendy Kong

VIOLAS
Tobias Breider 
PRINCIPAL

Anne-Louise Comerford
ASSOCIATE PRINCIPAL

Justin Williams 
ACTING ASSOCIATE PRINCIPAL 
Sandro Costantino 
Rosemary Curtin 
Jane Hazelwood 
Graham Hennings 
Stuart Johnson 
Justine Marsden 
Felicity Tsai 
Amanda Verner 
Leonid Volovelsky  
Roger Benedict
PRINCIPAL

CELLOS
Umberto Clerici
PRINCIPAL

Leah Lynn
ACTING ASSOCIATE PRINCIPAL

Kristy Conrau
Fenella Gill 
Elizabeth Neville 
Christopher Pidcock 
Adrian Wallis 
David Wickham 
Eleanor Betts*
Minah Choe* 
Catherine Hewgill
PRINCIPAL

Timothy Nankervis

DOUBLE BASSES
Kees Boersma 
PRINCIPAL

Alex Henery 
PRINCIPAL

David Campbell 
Steven Larson 
Richard Lynn 
Jaan Pallandi 
Benjamin Ward 
Axel Ruge°

FLUTES 
Joshua Batty
PRINCIPAL 

Carolyn Harris 
Emma Sholl 
ASSOCIATE PRINCIPAL

OBOES
Diana Doherty
PRINCIPAL

Alexandre Oguey
PRINCIPAL COR ANGLAIS 

Shefali Pryor 
ASSOCIATE PRINCIPAL

David Papp

CLARINETS
Francesco Celata 
ACTING PRINCIPAL

Christopher Tingay 
Alexander Morris 
PRINCIPAL BASS CLARINET

BASSOONS
Todd Gibson-Cornish
PRINCIPAL 

Fiona McNamara
Matthew Wilkie 
PRINCIPAL EMERITUS

Noriko Shimada 
Principal Contrabassoon

SAXOPHONE
Christina Leonard*

HORNS
Samuel Jacobs*
GUEST PRINCIPAL

Geoffrey O’Reilly  
PRINCIPAL 3RD

Euan Harvey 
Rachel Silver
Lee Wadenpfuhl*
Ben Jacks 
PRINCIPAL 

Marnie Sebire 

TRUMPETS
David Elton 
PRINCIPAL 

Paul Goodchild 
ASSOCIATE PRINCIPAL

Anthony Heinrichs
Daniel Henderson*

TROMBONES
Scott Kinmont
ASSOCIATE PRINCIPAL 

Nick Byrne
Christopher Harris 
PRINCIPAL BASS TROMBONE

Ronald Prussing 
PRINCIPAL

TUBA
Edwin Diefes*
GUEST PRINCIPAL

Steve Rossé
PRINCIPAL

TIMPANI
Mark Robinson 
ACTING PRINCIPAL 

PERCUSSION
Rebecca Lagos 
PRINCIPAL

Timothy Constable 
Joshua Hill*

HARP
Natalie Wong* 

CELESTE
Cara Tran*

° = CONTRACT MUSICIAN

* = GUEST MUSICIAN

† = SYDNEY SYMPHONY FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

David Robertson
THE LOWY CHAIR OF CHIEF 
CONDUCTOR AND ARTISTIC 
DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Donald Runnicles
PRINCIPAL GUEST  
CONDUCTOR

Vladimir Ashkenazy
CONDUCTOR LAUREATE
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SYDNEY SYMPHONY ORCHESTRA

Terrey Arcus AM Chairman

Geoff Ainsworth AM

Andrew Baxter

Kees Boersma

Ewen Crouch AM

Emma Dunch CEO

Catherine Hewgill

The Hon. Justice AJ Meagher 

Karen Moses

John Vallance

Board of Directors

Council
Doug Battersby

Christine Bishop

Dr Rebecca Chin

John C Conde AO

The Hon. John Della Bosca 

Alan Fang

Hannah Fink and Andrew Shapiro

Erin Flaherty

Dr Stephen Freiberg 

Robert Joannides

Simon Johnson

Gary Linnane

Helen Lynch AM

David Maloney AM 

The Hon. Jane Mathews AO 

Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer

Deirdre Plummer 

Seamus Robert Quick 

Paul Salteri AM

Sandra Salteri

Juliana Schaeffer

Fred Stein OAM

Mary Whelan

Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM

Administration
EXECUTIVE

Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance

Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra         

   Management 

Luke Nestorowicz Director of Marketing 

Lizzi Nicoll Director of External Affairs  

Raff Wilson Director of Artistic Planning

Brighdie Chambers Fellowship Auditions Intern 

Ross Chapman Production Manager

Mihka Chee External Affairs Manager  

Callum Close Philanthropy Manager

Meg Collis Philanthropy Coordinator

Kerry-Anne Cook Associate Director  

   of Operations & Touring

Pim den Dekker Head of Customer Service 

and Ticketing

Michael Dowling Customer Service         

   Representative

Jennifer Drysdale Head of Philanthropy 

Douglas Emery Marketing Manager 

Emma Ferrer Accounts Assistant 

Meera Gooley Head of Digital Marketing

Victoria Grant Librarian

Tess Herrett Marketing Associate

Michel Maree Hryce In-House Counsel,      

   People & Culture

Philip Jameson Chief of Staff 

Ilmar Leetberg Artist Liaison Manager  

Alyssa Lim Publicity Manager

Marta Marcos Head of Copywriting

Rosie Marks-Smith Orchestra Personnel      
   Manager 

Alastair McKean Library Manager 

Rachel McLarin Orchestra Personnel Manager  

Lynn McLaughlin Head of CRM

Lars Mehlan Head of Corporate Relations 

Mary-Ann Mead Librarian

Tom Niall Marketing Associate 

Alex Norden Operations Associate  

Aeva O’Dea Office Administrator

Lauren Patten Philanthropy Officer

Rachel Pike Customer Service Representative

Minerva Prescott Accountant 

Andrea Reitano Digital Marketing Coordinator

Elissa Seed Production Coordinator 

Indah Shillingford Design Lead

Peter Silver Acting Director, Sydney      
   Symphony Presents

Laura Soutter Payroll Officer 

Amie Stoebner Outbound Campaign Manager

Brendon Taylor Production Coordinator 

Ruth Tolentino Finance Manager 

Sam Torrens Artistic Planning Manager

Simonette Turner Orchestra Personnel Manager 

Stephen Wilson Customer Service Representative 

Amy Zhou Graphic Designer 
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SYDNEY SYMPHONY ORCHESTRA PATRONS

VISIONARIES
Brian Abel
Anne Arcus & Terrey Arcus AM 
The Berg Family Foundation
Tom Breen & Rachael Kohn
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy AC &  
  Lady Shirley Lowy OAM

Ruth & Bob Magid
Roslyn Packer AC  
  (President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss AO (President       
  Emeritus, Maestro’s Circle)  
  & Doris Weiss

MAESTRO’S CIRCLE
Geoff Ainsworth AM &  
  Johanna Featherstone 
Robert Albert AO &  
  Elizabeth Albert 
Christine Bishop 
Mr John C Conde AO 
Dr Gary Holmes &  
  Dr Anne Reeckmann 
Ingrid Kaiser 
I Kallinikos 
Anthony & Sharon Lee       
  Foundation 
Warren & Marianne Lesnie 
Rachel & Geoffrey O’Conor  
Vicki Olsson 
Drs Keith & Eileen Ong 
Catriona Morgan-Hunn 
David Robertson & Orli Shaham 
Paul Salteri AM & Sandra Salteri 
Penelope Seidler AM 
In memory of Mrs W Stening 
Ray Wilson OAM in memory of    
  James Agapitos OAM

PATRONS PROGRAM
$15,000+

Antoinette Albert
Rob Baulderstone & Mary Whelan
Dugald Black
Sandra & Neil Burns
Bob & Julie Clampett
Emma Dunch
Edward & Diane Federman
Carolyn Githens
Simon Johnson
Dr Barry Landa
Helen Lynch AM & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher &  
  Mrs Fran Meagher
John Morschel

Karen Moses
Kenneth R Reed AM

Garry & Shiva Rich
James Stening
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
June & Alan Woods  
  Family Bequest

$10,000+

Ainsworth Foundation 
Doug & Alison Battersby 
Audrey Blunden 
Daniel & Drina Brezniak  
Robert & L Alison Carr 
Dr Rebecca Chin  
Richard Cobden SC  
Janet Cooke 
Ian Dickson & Reg Holloway  
Nora Goodridge 
James Graham AM & Helen Graham 
Ross Grant 
Jim & Kim Jobson 
Susan Maple-Brown AM 
The Hon. Jane Mathews AO 
Dr Janet Merewether 
Dr Dominic Pak & Cecilia Tsai 
Mr & Mrs Nigel Price 
Sylvia Rosenblum 
The Ross Trust 
Rod Sims & Alison Pert 
Tony Strachan 
In memory of Dr Bill Webb  
  & Mrs Helen Webb 
In memory of Anthony Whelan MBE 
Kim Williams AM &  
  Catherine Dovey

SUPPORTERS PROGRAM
$5,000+
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Ian & Jennifer Burton
Hon J C Campbell QC  
  & Mrs Campbell
Margot Chinneck
B & M Coles
Howard & Maureen Connors
Ewen Crouch AM &  
  Catherine Crouch
Donus Australia Foundation  
  Limited
Paul R Espie AO

Richard Flanagan
Dr Stephen Freiberg &  
  Donald Campbell
Dr Colin Goldschmidt
The Greatorex Fund
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous 
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important 
education and regional touring programs. In addition to those listed below, we also acknowledge those 
supporters who wish to remain anonymous.

Dr Jan Grose OAM

The Hilmer Family Endowment
James & Yvonne Hochroth
Kimberley & Angus Holden
Peter M Howard
Ervin Katz
John Lam-Po-Tang
Roland Lee
Dr Lee MacCormick Edwards 
Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie O’Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner AM & Mary Tanner
David FC Thomas &  
  Katerina Thomas
Women’s Health & Research    
  Institute of Australia
Robert Veel
Dr Alla Waldman
Robert & Rosemary Walsh
Prof Neville Wills & Ian Fenwicke
Yim Family Foundation
Dr John Yu AC

$2,500+
Henri W Aram OAM

David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,    
  Music Teacher
Ros Bracher AM

In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Anthony Gregg
Roger Hudson &  
  Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor AM &  
  Renata Kaldor AO 
W G Keighley
Professor Andrew Korda AM  
  & Susan Pearson
A/Prof Winston Liauw &  
  Ellen Liauw
Gabriel Lopata
David Maloney AM &  
  Erin Flaherty
Renee Markovic
Dr V Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Timothy & Eva Pascoe

Andrew Patterson &  
  Steven Bardy
Graham Quinton
Patricia H Reid Endowment  
  Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt
Jane Thornton OAM &  
  Peter Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
The Hon. Justice A G Whealy
Josette Wunder

$1,000+
Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Luke Arnull
John Augustus & Kim Ryrie
Dr Richard & Mrs Margaret Bell
Mark Bethwaite AM

Minnie Biggs
Allan & Julie Bligh
Dr Barbara Booth &  
  Dr Margaret Booth
Jan Bowen AM

Peter Braithwaite &  
  Gary Linnane
Ita Buttrose AO OBE

Hugh & Hilary Cairns
Michel-Henri Carriol
M D Chapman AM &  
  J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
In memory of L & R Collins
Joan Connery OAM

Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
John Curotta
Diana Daly
Greta Davis
Lisa & Miro Davis
Christie & Don Davison
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
The Hon. Justice Sylvia Emmett
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Suellen & Ron Enestrom
John B Fairfax AO & Libby Fairfax
Sarah & Tony Falzarano
Hannah Fink & Andrew Shapiro
Vernon Flay & Linda Gilbert
Jennifer Fulton
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood AO OBE &  
  Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Georgina Horton
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Margaret Johnston
Dr Owen Jones &  
  Vivienne Goldschmidt
Fran & Dave Kallaway
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am

Benjamin Li
Juliet Lockhart
A Lohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Danny May
Kevin McCann am &  
  Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Evelyn Meaney
Dr Robert Mitchell
Henry & Ursula Mooser
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &  
  Henry Brender
Janet Newman
Professor Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Stephen Perkins
Almut Piatti
Dr John I Pitt
Greeba Pritchard
Dr Raffi Qasabian &  
  Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee
Suzanne Rea & Graham Stewart

In memory of Katherine Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &  
  the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam

Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Helen Twibill
Suzanne & Ross Tzannes am

Dr John Vallance
Mary Vallentine AO

John & Akky van Ogtrop
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
A L Willmers & R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong & Emmy Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
R Yabsley

$500+
John & Livia Aboud
Phillip Alexander &  
  Elizabeth Steel
Heather & Peter Andrews
Garry & Tricia Ash
Lauren Atmore
Paul Balkus
Jan Bell
Chris Bennett
Susan Berger
Baiba Berzins
The Hon. Michael Black ac qc &  
  Mrs Margaret Black
Peter & Louise Black
Jane Blackmore
Judith Bloxham
Kees Boersma &  
  Kirsty McCahon

Stephen Booth
Libby Braybrooks
R D & L M Broadfoot
Dr Tracy Bryan
Alexandra & Axel Buchner
Darren Buczma
Eric & Rosemary Campbell
Mary Carter
Freda Cassen
P C Chan
Callum Close & James Tolhurst
Alison Clugston-Cornes
Brian Cohen
Meg Isabelle Collis
In memory of Beth Harpley
Dom Cottam &  
  Kanako Imamura
lan Creighton
Robin & Wendy Cumming
Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Marion Dixon
JP & Jen Drysdale
Lili Du
Camron Dyer & Richard Mason
John A Easton & Glenda C Easton
Margaret Epps
John Favaloro
Dr Roger Feltham
Carole Ferguson
Lesley Finn
Mr & Mrs Alexander Fischl
Sharon Goldschmidt
Dr Leo Gothelf
Carole A P Grace
Sherry Gregory
Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris
Michael Harvey
Sandra Haslam
Robert Havard
James Henderson
Roger Henning & Anton Enus
In memory of my father,  
  Emil Hilton, who introduced  
  me to music
Lynette Hilton
Geoff Hogbin
Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Dr Mary Johnsson
Michael Jones
Kim & Megan Kemmis
Leslie Kennedy
M Keogh
Dr Henry Kilham
Jennifer King
Susan Kitchin & John Woolford
Margaret Kyburz
Sonia Lal
Tania Lamble
Eugen Lamotte & Duncan George
Patrick Lane
The Laing Family

Elaine M Langshaw
Dr Allan Laughlin
Olive Lawson
A le Marchant
Dr Leo Leader &  
  Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Liftronic Pty Ltd
Anne Loveridge
Panee Low
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Alastair McKean
Margaret McKenna
Ross McNair &  
  Robin Richardson
I Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
John & Verity Norman
Graham North
Kate Parsons
Dr Kevin Pedemont
Jane Purkiss
The Hon. Dr Rodney Purvis am qc  
  & Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Catherine H Rogers
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Daniela Shannon
Diane Shteinman am

Ian & Jan Sloan
Maureen Smith
Charles Soloman
Jennifer Spitzer
Dr Vladan Starcevic
Cheri Stevenson
Ian Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Kathryn J Turner
Kristina Vesk oam

Mr & Mrs Waddington
Lynette Walker
Edward West
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Sue Woodhead
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
L D & H Y
Joyce Yong

SYDNEY SYMPHONY ORCHESTRA PATRONS
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Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson 
Acting Principal Timpani 
Sylvia Rosenblum Chair  
in memory of Rodney 
Rosenblum 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams 
Assistant Principal Viola 
Robert & L Alison Carr Chair

Kirsten Williams
Associate Concertmaster 
Emeritus
I Kallinikos Chair

Timothy Constable
Percussion
The Hon. Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Paul Goodchild 
Associate Principal Trumpet 
Friends of The Hon. Jane 
Mathews AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
Council Chair

Tobias Breider
Principal Viola
Mrs Roslyn Packer AC &  
Ms Gretel Packer Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau 
Cello
James Graham AM &   
Helen Graham Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Louise Johnson
Principal Harp
Christine Bishop Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
Sydney Symphony Orchestra 
Vanguard Chair with lead  
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair
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FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674

The Hon. Jane Mathews ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to 
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally 
supporting my chair. What a legend!”
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Sydney Symphony Fellowship

fellowship patrons
Robert Albert AO & Elizabeth Albert Violin Fellow

Black, Morgan-Hunn & Stening Oboe Fellow

Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow

In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

 
The Fellowship program receives generous support from 
Paul Salteri am & Sandra Salteri and the Estate of the late 
Helen MacDonnell Morgan. 
Fellowship Artistic Director, Roger Benedict, is supported 
by Warren & Marianne Lesnie.

Each year – both alone and in collaboration with other 

orchestras worldwide – the Sydney Symphony Orchestra 

commissions new works for the mainstage concert season. 

These commissions represent Australian and international 

composers, established and new voices, and reflect our 

commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra 

Premiered February 2019 

Commissioned with the support of  

Dr Stephen Freiberg & Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto 

Premiering 28, 29, 30 November 2019 

Commissioned with the support of Geoff Stearn

Sydney Symphony Orchestra 
Commissions 2019

Help spark a lifetime  
love of music and support  
the Orchestra’s future. 

(02) 8215 4674 
philanthropy@sydneysymphony.com

PLEASE DONATE TODAY
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Sydney Symphony Orchestra 2019 Fellows
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Warwick K Anderson
Henri W Aram OAM & Robin Aram
Timothy Ball
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Judith Bloxham
David & Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg
Vic & Katie French
Jennifer Fulton
Brian Galway
Geoffrey Greenwell
Pauline M Griffin AM

Dr John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Dr Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Barbara Murphy
Douglas Paisley
Jane Purkiss
Kate Roberts
Dr Richard Spurway
Rosemary Swift 
Mary Vallentine AO

Ray Wilson OAM

Dawn & Graham Worner

We recognise the generosity and vision of donors who help to 
secure a bright future for the Sydney Symphony by making a 
bequest. The Sydney Symphony Bequest Society honours the 
legacy of Stuart Challender, the Sydney Symphony 
Orchestra’s renowned Chief Conductor from 1987 until his 
untimely death in 1991. In addition to those listed below, we 
also acknowledge those who wish to remain anonymous.

Sydney Symphony Bequest Society

We gratefully acknowledge those who have left a 
bequest to the Sydney Symphony Orchestra

The Estate of the late Ross Adamson
The Estate of the late Douglas Vincent Agnew
The Estate of the late Dr Alison Margaret Burrell
The Estate of the late Carolyn Clampett
The Estate of the late Jonathan Earl William Clark
The Estate of the late Martha Danos
The Estate of the late Roma Valeria Joy Ellis
The Estate of the late Paul Louis de Leuil
The Estate of the late Colin T Enderby
The Estate of the late Mrs E Herrman
The Estate of the late Irwin Imhof
The Estate of the late Isabelle Joseph
The Estate of the late Dr Lynn Joseph
The Estate of the late Matthew Krel
The Estate of the late Helen MacDonnell Morgan
The Estate of the late Greta C Ryan
The Estate of the late Foster Smart
The Estate of the late Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, Sydney Symphony Orchestra 
Chief Conductor and Artistic Director 1987–1991

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A 
BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE 
CONTACT OUR PHILANTHROPY TEAM ON 8215 4674.

Sydney Symphony Vanguard is an adventurous way  
to demonstrate your commitment to supporting a  
secure future for orchestral music and live performance.  
A membership program for the musically curious, Vanguard is 
your ticket to join the Sydney Symphony community.

Sydney Symphony Orchestra Vanguard

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Chris Robertson & Katherine Shaw 
  Founding Patrons
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Duncan & Wendy Abernethy
Laird Abernethy
Gabrielle Aimes
Attila Balogh
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Dharma Chandran
Dr Rebecca Chin
Tanya Costello
Alex Cowie
Anthony Cowie
Peter Creeden 
Paul Deschamps
Paul & Rachelle Edwards
Roslyn Farrar
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Kathryn Higgs
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Robert Larosa
Carl McLaughlin
Sabrina Meier
Jemma Morris
Rod Naylor
Alex Nicholas
Adrian O’Rourke
Samyuktha Pillai
Joel Pinkham
Neil Power
Seamus Robert Quick
Kate Quigg
John Quinn

Katie Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Mischa Simmonds
Daniel Soo
Tim Steele
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Lena Teo
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Irene Willis
Dr Danika Wright 
Jane Wurth

We are proud to acknowledge 
those donors who have  
given in support of our work 
over the last twelve months. 
(1 June, 2019)
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