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Pre-concert talk by David Garrett  
in the in the First Floor Reception 
Room at 6.15pm.

Estimated durations: 10 minutes,  
6 minutes, 6 minutes, 6 minutes,  
8 minutes, 26 minutes.

The concert will be performed without 
interval and will conclude at 
approximately 8.15pm.



Beethoven Symphony No.5
VADIM GLUZMAN PERFORMS PROKOFIEV

VERDI The Force of Destiny: Overture 
PROKOFIEV Violin Concerto No.2 
BEETHOVEN Symphony No.5

Xian Zhang conductor 
Vadim Gluzman violin

Abercrombie & Kent 
Masters Series 
Wed 3 Jul, 8pm 
Fri 5 Jul, 8pm 
Sat 6 Jul, 8pm 
Mondays @ 7 
Mon 8 Jul, 7pm
Sydney Opera House

Dohnányi and Shostakovich
DOHNÁNYI Serenade for string trio 
GRAN Finnish Tango (after traditional tunes) 
SHOSTAKOVICH Two Pieces for string octet

Musicians of the Sydney Symphony

Cocktail Hour 
Fri 5 Jul, 6pm
Sat 6 Jul, 6pm
Sun 7 Jul, 3pm
Sydney Opera House, 
Utzon Room

JULY

Last Night of the Proms
Program includes: 
ARNE Rule, Britannia! 
PARRY Jerusalem 
ELGAR Pomp and Circumstance – March No.1

Guy Noble conductor • Antoinette Halloran soprano  
Sydney Philharmonia Choirs 

Meet the Music 
Thu 6 Jun, 6.30pm
Sydney Symphony Presents 
Fri 7 Jun, 8pm 
Sat 8 Jun, 2pm
Sydney Opera House

The Cellos of the Sydney Symphony
Program includes: 
VILLA-LOBOS Bachianas brasileiras No.5 
SOLLIMA Violoncelles, vibrez!

Penelope Mills soprano 
Cellos of the Sydney Symphony

Tea & Symphony 
Fri 7 Jun, 11am
Sydney Opera House

Dvořák’s Symphony No.6
BIZET L’Arlésienne: Highlights from the Suites 
CHAUSSON Poème for violin and orchestra 
RAVEL Tzigane for violin and orchestra 
DVOŘÁK Symphony No.6

Jaime Martín conductor • Nemanja Radulović violin

Emirates Metro Series 
Fri 14 Jun, 8pm 
Great Classics 
Sat 15 Jun, 2pm
Sydney Opera House

Music of the Oud 
JOSEPH TAWDROS WITH THE SYDNEY SYMPHONY

Program includes: 
TAWADROS orch. Wells Oud Concerto 
MOZART Symphony No.25 in G minor, 
K183: 1st movement

Benjamin Northey conductor • Joseph Tawadros oud 
James Tawadros Egyptian percussion

Meet the Music 
Thu 20 Jun, 6.30pm 
Kaleidoscope 
Fri 21 Jun, 7pm 
Sat 22 Jun, 7pm
Sydney Opera House

Boccherini and Glazunov
BOCCHERINI String Quintet in C major, G.349 
GLAZUNOV String Quintet in A major, Op.39

Musicians of the Sydney Symphony

Cocktail Hour 
Fri 21 Jun, 6pm 
Sat 22 Jun, 6pm 
Sun 23 Jun, 3pm
Sydney Opera House, 
Utzon Room

Lang Lang Gala Performance
WITH THE SYDNEY SYMPHONY

BERIO after Schubert Rendering 
SCHUBERT Symphony No.8 (Unfinished) 
MOZART Piano Concerto No.24 in C minor, K491

David Robertson conductor • Lang Lang piano

Thu 27 Jun, 8pm 
Sat 29 Jun, 8pm
Sydney Opera House

CONCERT DIARY

JUNE
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THE ARTISTS

Umberto Clerici started studying the cello with the 
Suzuki method at the age of five and he continued 
his studies with Mario Brunello, David Géringas 
and Julius Berger.

Umberto has received several international 
prizes: at the Janigro Competition in Zagreb, at the 
Rostropovich in Paris and, in 2011, at the 
Čajkovskij in Moscow (this making him the second 
Italian cellist ever to be honoured in the history of 
the Čajkovskij Prize, after Mario Brunello). 

 As a soloist he debuted at the age of 17, playing 
Haydn’s D Major Cello Concerto in Japan, and has 
since played with an array of renowned orchestras 
internationally including St. Petersburg 
Philharmonic, Philharmonia Wien, Russian State 
Orchestra of Moscow, I Pomeriggi Musicali (Milan) 
and Zagreb Philharmonic.

Umberto has performed as soloist at the 
Carnegie Hall in New York, the Musikverein in 
Vienna, the great Shostakovich Hall of St 
Petersburg and Auditorium Parco della Musica in 
Rome. In 2003 he debuted at the Salzburg Festival 
and in 2012 he performed Tchaikovsky’s Rococo 
Variations conducted by Valery Gergiev.

 In 2014 he was appointed as Principal Cello of 
the Sydney Symphony after he had been Principal 
Cello at the Royal Opera House in Turin for four years.

Since 2017 he has explored conducting as a 
natural evolution of his multifaceted career and as 
a result of his collaborations with orchestras as 
principal cellist and soloist. 

Umberto Clerici conductor
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In 2018 Umberto made his conducting debut 
with the Sydney Symphony at the Sydney Opera 
House and for the 2019/2020 season his main 
conducting appearances will include: a series of 
concerts with Sydney Symphony, Canberra 
Symphony as Artist in Residence, State Orchestras 
of Izmir and Istanbul in Turkey, the Turin 
Philarmonic and Orchestra della Valle d’Aosta.

He is currently the Artistic Director of the 
Sydney Youth Orchestra Chamber Orchestra.
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Emma Matthews, Australia’s most highly awarded 
soprano, has received seven Helpmann Awards, 
nine Green Room Awards, the Mo Award, the Remy 
Martin Australian Opera Award and Limelight 
Awards for Music Personality of the Year 2010, 
Best Performance in an Opera 2012 and Australian 
Artist of the Year 2016. She has performed with 
Opera Australia, all the state opera companies, the 
major Australian symphony orchestras, and at the 
Sydney, Melbourne, Perth, Adelaide and 
Huntington Festivals, with conductors including 
Vladimir Ashkenazy, Marko Letonja, Sir Charles 
Mackerras and Simone Young. 

On the concert platform her repertoire includes 
the Requiems of Mozart, Brahms and Fauré, 
Mahler’s Symphony No. 2 and 4, masses by 
Poulenc, Villa Lobos, Haydn and Mozart, and 
Handel’s Messiah. 

Emma has sung the title roles in Partenope, 
Lucia di Lammermoor, Lakmé, The Cunning Little 
Vixen (Royal Opera House Covent Garden) and 
Lulu. Other roles have included Leila (The 
Pearlfishers), Amina (La Sonnambula), Philomele 
(The Love of the Nightingale) by Richard Mills,  
Ilia (Idomeneo), Juliette (Roméo et Juliette),  
Marie (La Fille du Regiment), Cleopatra (Giulio 
Cesare), Konstanze (Die Entführung aus dem 
Serail), Zdenka (Arabella), the four heroines  
(The Tales of Hoffmann), Pamina (The Magic Flute), 
Almirena (Rinaldo), Sophie (Der Rosenkavalier), 
Giulietta (I Capuleti e i Montecchi) and Cunegonde 
(Candide).

Emma Matthews soprano
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Emma’s recordings include Emma Matthews in 
Monte Carlo, (Deutsche Grammophon / ABC 
Classics), Mozart arias with the Tasmanian 
Symphony Orchestra and Marko Letonja conductor 
(ABC Classics) and most recently, bel canto arias 
Agony and Ecstasy with Melbourne Symphony 
Orchestra and Andrea Molino conductor (ABC 
Classics).

Now head of Classical Voice and Opera Studies 
at the West Australian Academy of Performing 
Arts, this year Emma returns to West Australian 
Opera, State Opera South Austlalia, Ensemble 
Liaison and tours nationally with From Broadway 
to La Scala.
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ABOUT THE MUSIC

In 1823 Schubert was commissioned to write incidental music to the 
romantic play Rosamunde, Princess of Cyprus. The show was by all 
accounts a turkey and the script has been lost, but we do have ten 
of the numbers Schubert wrote – about an hour of music, including 
choruses, one song, ballet music (of which we will hear one number 
later in the program) and three entr’actes. 

But Schubert wrote no overture. On the night (on both nights – 
the play flopped with only two performances) the overture to his 
opera Alfonso and Estrella was performed, and this was 
subsequently published with the rest of the Rosamunde music. 
Curiously, different music yet again has come down to us as the 
‘Rosamunde Overture’. 

Nowadays, almost without exception, when we hear the 
‘Rosamunde Overture’ we are listening to the music composed to 
precede the melodrama Die Zauberharfe (or The Magic Harp) in 1820. 
This overture is without doubt Schubert’s best-known short 
orchestral piece. Best-known, that is, under the name Rosamunde – 
to insist on calling it The Magic Harp would be confusing, even when 
it does precede a magical harp concerto!

The obvious tunefulness and life of this music has tended to 
obscure some fascinating aspects of the piece. One is that the 
striking changes of harmony in the rather grand introduction were 
taken from one of Schubert’s own ‘Overtures in the Italian Style’, and 
also used in the Symphony No.6 in C, where Schubert is clearly 
influenced by Rossini, whose music was just then beginning to take 
Vienna by storm. So in the Rosamunde Overture a Viennese 
composer takes on some Italian dialect. Such is Schubert’s own 
strength of creative personality that the result, far from sounding 
imitative, is something quiet, fresh and new. This fine music could 
be paralleled with Weber’s overtures to operas on romantic subjects 
(Der Freischütz, and Oberon, for example) but Schubert, like Rossini, 
remains more the classicist, the disciple of Haydn and Mozart.

The first number of the ballet music takes some material from 
the first entr’acte (a sonata design in B minor that just might be the 
missing finale to the ‘Unfinished’ Symphony.) This number is in two 
parts, a jaunty march followed by an Andante passage with a hint of 
polka rhythm.

There is something miraculous about Mozart’s The Marriage of 
Figaro. The plot, with its numerous reversals and surprises, 
disguises and unmaskings, is complex but never confusing; the 
libretto is a model of simple clarity; the music articulates the drama 
with a magical sense of timing.

Furthermore, opera in Mozart’s time, be it the opera seria (‘serious 
opera’) of classical gods, heroes and benevolent princes, or the 
more popular knockabout comic world of opera buffa, still dealt 
largely in archetypes, if not stereotypes. In ‘Figaro’, as David Cairns 
puts it, ‘for the first time music has found the means of embodying 
the interplay of living people’.

This fine music could 
be paralleled with 
Weber’s overtures to 
operas on romantic 
subjects.

Franz Schubert

‘For the first time  
music has found the 
means of embodying 
the interplay of  
living people’.
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This is
Enterprise,
reimagined.
Technology is changing so fast. If you’re not 
adapting, it can hold your business down. 

Optus believes in connecting business with 
digital solutions that reimagine what we’re 
humanly capable of. Unlocking possibilities that 
enable you to work securely without limits. 

Discover more at optus.com.au/reimagined
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It didn’t come out of nowhere of course, as early as 1775, Mozart 
had written some eight works for the stage, and, as was common 
practice, contributed ‘substitution arias’ for extant works. In 1775 
there was a performance of The Marriage of Dorina in Salzburg,  
to a text by the great Italian poet and dramatist Carlo Goldoni.  
Two settings of the libretto exist, by Baldassare Galuppi and 
Gioacchino Cocchi, and we don’t know which was given, but  
we do know that Mozart produced the ‘teasing soubrette’ aria  
‘Voi avete un cor fedele’ to be inserted into the show.

By the time of Figaro, nearly ten years later, Mozart’s technique 
had matured, and he was able to synthesise aspects of the heroic 
opera seria and the energy of opera buffa. Here at first, the Count 
and Countess are, being aristocrats, archetypal parti serie with 
appropriate musical form and tone. The Countess’ first aria ‘Porgi, 
amor’ is pure opera seria: despite her sadness and loneliness it is 
emotionally restrained (and in a major key), and has a simple ABA 
architecture. By contrast, her second aria, ‘Dove sono’ looks set to 
repeat the pattern, plunging in its B section into a painful 
chromatic music whose memory lingers in the return of the more 
restrained A section. But then, after a transforming moment of 
silence, the Countess launches into a rapid coda which depicts her 
now as an active agent determined to work with her servant to 
bring about a resolution.

Mozart carried this technique over into stand-alone arias that he 
composed for (or to impress) various singers. A year after Figaro, in 
1787, he composed the last of several concert arias for Aloysia 
Weber Lange – his sister-in-law and one-time intended. ‘Ah se in 
ciel, benigne stelle’ is unashamedly a showpiece, and a 
substantive one at that, with a solid orchestra introduction, and 
word-setting that allows the soprano ecstatic bursts of coloratura. 

Schubert wrote his first symphony in 1812 while still a student; 
he completed the next two in 1815 from the other end of the 
classroom. The role of schoolmaster was irksome to him and his 
lowly status and small salary as the sixth assistant in the bottom 
form of his father’s school would not have helped. Yet the year was 
almost unparalleled for its sheer volume of musical work, which 
also included four essays in musical theatre, choral music (sacred 
and secular), piano music, a string quartet and more than 150 
songs. Somewhere in between correcting his pupils’ exercises, 
Schubert found time and energy for composition on what must 
have been a daily basis.

Schubert began his Third Symphony on 24 May 1815. Napoleon 
had landed in France, the Congress of Vienna was in progress, and 
Europe was in the middle of the ‘Hundred Days’. But these events 
seem to have had little impact on Schubert’s music; certainly the 
only hint of martial activity is in the choice of key. 

Mozart, 1789
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Aloysia Weber

Napoleon had landed in 
France, the Congress  
of Vienna was in 
progress, and Europe 
was in the middle of  
the ‘Hundred Days’.
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Schubert’s opening Adagio maestoso establishes D major, not 
merely a sympathetically symphonic key but one long associated 
with brilliance, pomp, and ‘rumours of war’. After a single emphatic 
chord, the introduction assumes a delicately conventional 
character with a clear debt to Schubert’s classical models: Haydn 
and Mozart. Yet his own voice emerges almost immediately with  
a startling harmonic shift preceded by three soft chords. An 
ascending scale figure in the violins and drooping woodwind 
figures provide the links with the rest of the movement.

The Allegro con brio marks the first occasion on which Schubert 
had entrusted a main theme to a woodwind instrument, and 
surviving sketches suggest that he spent some time toying with 
different instrumental colours: from oboe and horns to strings 
alone and finally clarinet with strings. A crisply rhythmic and  
light-hearted clarinet figure alternates with the string passages  
to establish without doubt an atmosphere of fun and gaiety.

The full orchestra maintains the high-spirited mood, reminding 
us of the introduction’s ascending scale figure, and builds to a 
climax before leaving the listener suspended…

Having thus summoned our attention, Schubert presents the 
second subject as an oboe solo with string accompaniment. At this 
point he broke off work on the symphony, resuming only on 11 July 
to complete this first movement and the remaining three in just 
eight days.

In his most resourceful use of wind instruments yet, Schubert 
traces the development of the Allegro con brio with a dialogue 
between woodwinds and strings, leading the music through a 
satisfying tonal plan based on the relationship between keys a 
third apart. Then, artfully avoiding a replica of the exposition in the 
recapitulation, Schubert introduces elements of the slow 
introduction – a technique that had served him well in his first 
symphony and which he was to develop further in his ‘Great’ C 
major symphony. 

For his second movement Schubert began an Adagio molto  
in 3/4, only to abandon this outbreak of earnestness after just  
two bars. In its place he wrote (on 15 July) a gentle intermezzo in  
G major (Allegretto). Its light and graceful themes with delicate 
scoring and little elaboration or display evoke a childlike innocence.

The Menuetto (Vivace) wrenches us from delicacy to earthiness 
in one heavy upbeat. Combining the style of a scherzo with the 
spirit of Austrian peasant dances, Schubert begins with the full 
orchestra in unison playing a pithy theme grounded in tonic and 
dominant harmonies, relieved only by a quiet violin figure that links 
the two halves of the theme.

The Trio shows the inevitable path which the folk Ländler was 
treading (or whirling?) towards the waltz. Scored in the manner of a 
serenade with oboe and bassoon solos in octaves, it presents a 
melody both ‘graceful in outline and wistful in appeal’. 
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The finale (Presto vivace) continues the dance-like mood of the 
entire symphony with a vivacious, and characteristically 
breathless, tarantella. Its monothematic exuberance drives a 
pervading tarantella rhythm with its obligatory tutti crashes, and 
the mercurial yet logical whirlwind of harmonic changes, touching 
upon a variety of keys with ‘kaleidoscopic quickness’. This is 
orchestral writing at its most brilliant and joyous, hinting at 
Schubert’s two Overtures ‘In the Italian Style’ of 1817 and pre-
empting the popularity of Rossini’s music in Vienna. 

This is the shortest of Schubert’s first three symphonies; its 
brevity and conciseness points to classical restraint and technical 
maturity, while its lighter weight and sparkling detail points to the 
pure joy of music. As one writer has suggested, ‘genius doesn’t 
need to reveal itself by plumbing the depths or storming the 
heights’, and the almost hedonistic mood of Schubert’s Third 
Symphony shows that he could embrace classical structures while 
eschewing their solemnity.

ADAPTED FROM NOTES © YVONNE FRINDLE (SCHUBERT)  

AND GORDON KERRY (MOZART).



13 

*Open 5:30pm for 7:00pm Concerts at CRH

Quick, Fresh & Delicious

Enjoy Pre or Post-Concert Dining from
GPO Pizza by Wood*, GPO Oyster Bar*, Sosumi 

Sushi Train, Subterranean Greek Grill & Bar, 
Postales Tapas Bar, GPO Cheese & Wine and more!

 www.gpogrand.com | 02 9229 7700
Lower Ground Floor, 1 Martin Place, Sydney

Just a few steps away from the City Recital Hall

GPO GRAND’s Casual Dining

THE PERFECT
Pre or Post-Concert
CASUAL DINING
DESTINATION!
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Board of Directors

CITY RECITAL HALL 
2 Angel Place 
Sydney NSW 2000 
Administration 
(02) 9231 9000 
Box Office 
(02) 8256 2222
Website  
www.cityrecitalhall.com
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras as 
Sydney has become one of the world’s great cities. 
Resident at the iconic Sydney Opera House, the 
Sydney Symphony Orchestra also performs in 
venues throughout Sydney and regional New South 
Wales, and international tours to Europe, Asia and 
the USA have earned the Orchestra worldwide 
recognition for artistic excellence. 

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the Sydney 
Symphony Orchestra has toured China on five 
occasions, and in 2014 won the arts category in 
the Australian Government’s inaugural Australia-
China Achievement Awards, recognising ground-
breaking work in nurturing the cultural and artistic 
relationship between the two nations. 

The Orchestra’s first chief conductor was Sir 
Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux,  
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The Orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky. 

The Sydney Symphony’s award-winning 
Learning and Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The Orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul 
Stanhope and Georges Lentz, and recordings of 
music by Brett Dean have been released on both 
the BIS and SSO Live labels. 

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief 
Conductor and Artistic Director. 

DAVID ROBERTSON
THE LOWY CHAIR OF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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THE ORCHESTRA

FIRST VIOLINS
Andrew Haveron
CONCERTMASTER 

Lerida Delbridge
ASSISTANT CONCERTMASTER

Fiona Ziegler 
ASSISTANT CONCERTMASTER 

Sophie Cole
Claire Herrick
Alexander Norton
Sun Yi
ASSOCIATE CONCERTMASTER 

Kirsten Williams 
ASSOCIATE CONCERTMASTER 

EMERITUS 

Jenny Booth 
Brielle Clapson 
Georges Lentz
Nicola Lewis 
Emily Long
Alexandra Mitchell
Anna Skálová 
Léone Ziegler

SECOND VIOLINS 
Marina Marsden 
PRINCIPAL 

Marianne Edwards 
ASSOCIATE PRINCIPAL

Monique Irik
Stan W Kornel
Nicole Masters 
Maja Verunica
Kirsty Hilton  
PRINCIPAL

Emma Jezek 
ASSISTANT PRINCIPAL 
Alice Bartsch 
Victoria Bihun 
Rebecca Gill 
Emma Hayes
Shuti Huang 
Wendy Kong 
Benjamin Li

VIOLAS
Tobias Breider
PRINCIPAL 

Justin Williams 
ACTING ASSOCIATE PRINCIPAL 

Sandro Costantino
Rosemary Curtin 
Roger Benedict 
PRINCIPAL 

Anne-Louise Comerford 
ASSOCIATE PRINCIPAL 

Jane Hazelwood 
Graham Hennings 
Stuart Johnson 
Justine Marsden 
Felicity Tsai
Amanda Verner
Leonid Volovelsky 

CELLOS
Leah Lynn 
ACTING ASSOCIATE PRINCIPAL 

Fenella Gill 
Elizabeth Neville
Adrian Wallis 
Umberto Clerici 
PRINCIPAL

Catherine Hewgill 
PRINCIPAL 

Kristy Conrau 
Timothy Nankervis  
Christopher Pidcock
David Wickham 

DOUBLE BASSES
Alex Henery 
PRINCIPAL 

Jaan Pallandi 
Kees Boersma 
PRINCIPAL 

David Campbell
Steven Larson 
Richard Lynn 
Benjamin Ward

FLUTES 
Joshua Batty
PRINCIPAL

Carolyn Harris 
Emma Sholl 
ASSOCIATE PRINCIPAL  

OBOES
Diana Doherty 
PRINCIPAL 

Shefali Pryor 
ASSOCIATE PRINCIPAL

David Papp
Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata 
ACTING PRINCIPAL 

Christopher Tingay 
Alexander Morris 
PRINCIPAL BASS CLARINET

BASSOONS
Todd Gibson-Cornish
PRINCIPAL

Fiona McNamara 
Matthew Wilkie  
PRINCIPAL EMERITUS 

Noriko Shimada 
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks 
PRINCIPAL 

Euan Harvey 
Marnie Sebire
Rachel Silver 
Geoffrey O’Reilly 
PRINCIPAL 3RD

TRUMPETS
David Elton 
PRINCIPAL

Anthony Heinrichs
Paul Goodchild 
ASSOCIATE PRINCIPAL

TROMBONES
Ronald Prussing 
PRINCIPAL 

Nick Byrne 
Christopher Harris 
PRINCIPAL BASS TROMBONE

Scott Kinmont 
ASSOCIATE PRINCIPAL

TUBA
Steve Rossé 
PRINCIPAL

TIMPANI
Mark Robinson 
ACTING PRINCIPAL 

PERCUSSION
Rebecca Lagos 
PRINCIPAL  
Timothy Constable

* = GUEST MUSICIAN

° = CONTRACT MUSICIAN

† = SYDNEY SYMPHONY FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

David Robertson
THE LOWY CHAIR OF CHIEF  
CONDUCTOR AND ARTISTIC DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Donald Runnicles
PRINCIPAL GUEST CONDUCTOR

Vladimir Ashkenazy
CONDUCTOR LAUREATE
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SYDNEY SYMPHONY ORCHESTRA

Terrey Arcus AM Chairman
Geoff Ainsworth AM

Andrew Baxter
Kees Boersma
Ewen Crouch AM

Emma Dunch CEO
Catherine Hewgill
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Board of Directors

Council
Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Hannah Fink and Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
The Hon. Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM

Administration
EXECUTIVE

Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance

Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra         

   Management 

Luke Nestorowicz Director of Marketing 

Lizzi Nicoll Director of External Affairs  

Raff Wilson Director of Artistic Planning

Brighdie Chambers Fellowship Auditions Intern 

Ross Chapman Production Manager

Mihka Chee External Affairs Manager  

Callum Close Philanthropy Manager

Meg Collis Philanthropy Coordinator

Kerry-Anne Cook Associate Director  

   of Operations & Touring

Pim den Dekker Senior Customer Service 
   Manager

Michael Dowling Customer Service         

   Representative

Jennifer Drysdale Head of Philanthropy 

Douglas Emery Marketing Manager 

Emma Ferrer Accounts Assistant 

Meera Gooley Head of Digital Marketing

Victoria Grant Librarian

Tess Herrett Marketing Coordinator

Michel Maree Hryce In-House Counsel,      

   People & Culture

Philip Jameson Chief of Staff 

Ilmar Leetberg Artist Liaison Manager  

Alyssa Lim Publicity Manager

Marta Marcos Head of Copywriting

Rosie Marks-Smith Orchestra Personnel      
   Manager 

Alastair McKean Library Manager 

Rachel McLarin Orchestra Personnel Manager  

Lynn McLaughlin Head of CRM

Lars Mehlan Head of Corporate Relations 

Mary-Ann Mead Librarian

Tom Niall Marketing Associate 

Alex Norden Operations Associate  

Aeva O’Dea Office Administrator

Lauren Patten Philanthropy Officer

Rachel Pike Customer Service Representative

Minerva Prescott Accountant 

Andrea Reitano Digital Marketing Coordinator

Elissa Seed Production Coordinator 

Indah Shillingford Design Lead

Peter Silver Acting Director, Sydney      
   Symphony Presents

Laura Soutter Payroll Officer 

Amie Stoebner Outbound Campaign Manager

Brendon Taylor Production Coordinator 

Ruth Tolentino Finance Manager 

Sam Torrens Artistic Planning Manager

Simonette Turner Orchestra Personnel Manager 

Stephen Wilson Customer Service Representative 

Amy Zhou Graphic Designer 
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SYDNEY SYMPHONY ORCHESTRA PATRONS

VISIONARIES
Brian Abel
Anne Arcus & Terrey Arcus AM 
The Berg Family Foundation
Tom Breen & Rachael Kohn
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy AC &  
  Lady Shirley Lowy OAM

Ruth & Bob Magid
Roslyn Packer AC  
  (President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss AO (President       
  Emeritus, Maestro’s Circle)  
  & Doris Weiss

MAESTRO’S CIRCLE
Geoff Ainsworth AM &  
  Johanna Featherstone 
Robert Albert AO &  
  Elizabeth Albert 
Christine Bishop 
Mr John C Conde AO 
Dr Gary Holmes &  
  Dr Anne Reeckmann 
Ingrid Kaiser 
I Kallinikos 
Anthony & Sharon Lee       
  Foundation 
Warren & Marianne Lesnie 
Rachel & Geoffrey O’Conor  
Vicki Olsson 
Drs Keith & Eileen Ong 
Catriona Morgan-Hunn 
David Robertson & Orli Shaham 
Paul Salteri AM & Sandra Salteri 
Penelope Seidler AM 
In memory of Mrs W Stening 
Ray Wilson OAM in memory of    
  James Agapitos OAM

PATRONS PROGRAM
$15,000+

Antoinette Albert
Rob Baulderstone & Mary Whelan
Dugald Black
Sandra & Neil Burns
Bob & Julie Clampett
Emma Dunch
Edward & Diane Federman
Carolyn Githens
Simon Johnson
Dr Barry Landa
Helen Lynch AM & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher &  
  Mrs Fran Meagher
John Morschel

Karen Moses
Kenneth R Reed AM

Garry & Shiva Rich
James Stening
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
June & Alan Woods  
  Family Bequest

$10,000+

Ainsworth Foundation 
Doug & Alison Battersby 
Audrey Blunden 
Daniel & Drina Brezniak  
Robert & L Alison Carr 
Dr Rebecca Chin  
Richard Cobden SC  
Janet Cooke 
Ian Dickson & Reg Holloway  
Nora Goodridge 
James Graham AM & Helen Graham 
Ross Grant 
Jim & Kim Jobson 
Susan Maple-Brown AM 
The Hon. Jane Mathews AO 
Dr Janet Merewether 
Dr Dominic Pak & Cecilia Tsai 
Mr & Mrs Nigel Price 
Sylvia Rosenblum 
The Ross Trust 
Rod Sims & Alison Pert 
Tony Strachan 
In memory of Dr Bill Webb  
  & Mrs Helen Webb 
In memory of Anthony Whelan MBE 
Kim Williams AM &  
  Catherine Dovey

SUPPORTERS PROGRAM
$5,000+
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Ian & Jennifer Burton
Hon J C Campbell QC  
  & Mrs Campbell
Margot Chinneck
B & M Coles
Howard & Maureen Connors
Ewen Crouch AM &  
  Catherine Crouch
Donus Australia Foundation  
  Limited
Paul R Espie AO

Richard Flanagan
Dr Stephen Freiberg &  
  Donald Campbell
Dr Colin Goldschmidt
The Greatorex Fund
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous 
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important 
education and regional touring programs. In addition to those listed below, we also acknowledge those 
supporters who wish to remain anonymous.

Dr Jan Grose OAM

The Hilmer Family Endowment
James & Yvonne Hochroth
Kimberley & Angus Holden
Peter M Howard
Ervin Katz
John Lam-Po-Tang
Roland Lee
Dr Lee MacCormick Edwards 
Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie O’Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner AM & Mary Tanner
David FC Thomas &  
  Katerina Thomas
Women’s Health & Research    
  Institute of Australia
Robert Veel
Dr Alla Waldman
Robert & Rosemary Walsh
Prof Neville Wills & Ian Fenwicke
Yim Family Foundation
Dr John Yu AC

$2,500+
Henri W Aram OAM

David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,    
  Music Teacher
Ros Bracher AM

In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Anthony Gregg
Roger Hudson &  
  Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor AM &  
  Renata Kaldor AO 
W G Keighley
Professor Andrew Korda AM  
  & Susan Pearson
A/Prof Winston Liauw &  
  Ellen Liauw
Gabriel Lopata
David Maloney AM &  
  Erin Flaherty
Renee Markovic
Dr V Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Timothy & Eva Pascoe

Andrew Patterson &  
  Steven Bardy
Graham Quinton
Patricia H Reid Endowment  
  Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt
Jane Thornton OAM &  
  Peter Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
The Hon. Justice A G Whealy
Josette Wunder

$1,000+
Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Luke Arnull
John Augustus & Kim Ryrie
Dr Richard & Mrs Margaret Bell
Mark Bethwaite AM

Minnie Biggs
Allan & Julie Bligh
Dr Barbara Booth &  
  Dr Margaret Booth
Jan Bowen AM

Peter Braithwaite &  
  Gary Linnane
Ita Buttrose AO OBE

Hugh & Hilary Cairns
Michel-Henri Carriol
M D Chapman AM &  
  J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
In memory of L & R Collins
Joan Connery OAM

Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
John Curotta
Diana Daly
Greta Davis
Lisa & Miro Davis
Christie & Don Davison
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
The Hon. Justice Sylvia Emmett
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Suellen & Ron Enestrom
John B Fairfax AO & Libby Fairfax
Sarah & Tony Falzarano
Hannah Fink & Andrew Shapiro
Vernon Flay & Linda Gilbert
Jennifer Fulton
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Michael & Rochelle Goot
In memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood AO OBE &  
  Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott AO

Georgina Horton
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Margaret Johnston
Dr Owen Jones &  
  Vivienne Goldschmidt
Fran & Dave Kallaway
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am

Benjamin Li
Juliet Lockhart
A Lohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Danny May
Kevin McCann am &  
  Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Evelyn Meaney
Dr Robert Mitchell
Henry & Ursula Mooser
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &  
  Henry Brender
Janet Newman
Professor Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Stephen Perkins
Almut Piatti
Dr John I Pitt
Greeba Pritchard
Dr Raffi Qasabian &  
  Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee
Suzanne Rea & Graham Stewart

In memory of Katherine Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &  
  the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam

Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Helen Twibill
Suzanne & Ross Tzannes am

Dr John Vallance
Mary Vallentine AO

John & Akky van Ogtrop
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
A L Willmers & R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong & Emmy Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
R Yabsley

$500+
John & Livia Aboud
Phillip Alexander &  
  Elizabeth Steel
Heather & Peter Andrews
Garry & Tricia Ash
Lauren Atmore
Paul Balkus
Jan Bell
Chris Bennett
Susan Berger
Baiba Berzins
The Hon. Michael Black ac qc &  
  Mrs Margaret Black
Peter & Louise Black
Jane Blackmore
Judith Bloxham
Kees Boersma &  
  Kirsty McCahon

Stephen Booth
Libby Braybrooks
R D & L M Broadfoot
Dr Tracy Bryan
Alexandra & Axel Buchner
Darren Buczma
Eric & Rosemary Campbell
Mary Carter
Freda Cassen
P C Chan
Callum Close & James Tolhurst
Alison Clugston-Cornes
Brian Cohen
Meg Isabelle Collis
In memory of Beth Harpley
Dom Cottam &  
  Kanako Imamura
lan Creighton
Robin & Wendy Cumming
Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Marion Dixon
JP & Jen Drysdale
Lili Du
Camron Dyer & Richard Mason
John A Easton & Glenda C Easton
Margaret Epps
John Favaloro
Dr Roger Feltham
Carole Ferguson
Lesley Finn
Mr & Mrs Alexander Fischl
Sharon Goldschmidt
Dr Leo Gothelf
Carole A P Grace
Sherry Gregory
Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris
Michael Harvey
Sandra Haslam
Robert Havard
James Henderson
Roger Henning & Anton Enus
In memory of my father,  
  Emil Hilton, who introduced  
  me to music
Lynette Hilton
Geoff Hogbin
Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Dr Mary Johnsson
Michael Jones
Kim & Megan Kemmis
Leslie Kennedy
M Keogh
Dr Henry Kilham
Jennifer King
Susan Kitchin & John Woolford
Margaret Kyburz
Sonia Lal
Tania Lamble
Eugen Lamotte & Duncan George
Patrick Lane
The Laing Family

Elaine M Langshaw
Dr Allan Laughlin
Olive Lawson
A le Marchant
Dr Leo Leader &  
  Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Liftronic Pty Ltd
Anne Loveridge
Panee Low
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Alastair McKean
Margaret McKenna
Ross McNair &  
  Robin Richardson
I Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
John & Verity Norman
Graham North
Kate Parsons
Dr Kevin Pedemont
Jane Purkiss
The Hon. Dr Rodney Purvis am qc  
  & Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Catherine H Rogers
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Daniela Shannon
Diane Shteinman am

Ian & Jan Sloan
Maureen Smith
Charles Soloman
Jennifer Spitzer
Dr Vladan Starcevic
Cheri Stevenson
Ian Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Kathryn J Turner
Kristina Vesk oam

Mr & Mrs Waddington
Lynette Walker
Edward West
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Sue Woodhead
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
L D & H Y
Joyce Yong

SYDNEY SYMPHONY ORCHESTRA PATRONS
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SYDNEY SYMPHONY ORCHESTRA PATRONS

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson 
Acting Principal Timpani 
Sylvia Rosenblum Chair  
in memory of Rodney 
Rosenblum 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams 
Assistant Principal Viola 
Robert & L Alison Carr Chair

Kirsten Williams
Associate Concertmaster 
Emeritus
I Kallinikos Chair

Timothy Constable
Percussion
The Hon Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Paul Goodchild 
Associate Principal Trumpet 
Friends of The Hon Jane 
Mathews AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
Council Chair

Tobias Breider
Principal Viola
Mrs Roslyn Packer AC &  
Ms Gretel Packer Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau 
Cello
James Graham AM &   
Helen Graham Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Louise Johnson
Principal Harp
Christine Bishop Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
Sydney Symphony Orchestra 
Vanguard Chair with lead  
support from Taine Moufarrige 
and Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair
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FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674

The Hon Jane Mathews ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to 
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally 
supporting my chair. What a legend!”
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Sydney Symphony Fellowship

fellowship patrons
Robert Albert AO & Elizabeth Albert Violin Fellow

Black, Morgan-Hunn & Stening Oboe Fellow

Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow

In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

 
The Fellowship program receives generous support from 
Paul Salteri am & Sandra Salteri and the Estate of the late 
Helen MacDonnell Morgan. 
Fellowship Artistic Director, Roger Benedict, is supported 
by Warren & Marianne Lesnie.

Each year – both alone and in collaboration with other 

orchestras worldwide – the Sydney Symphony Orchestra 

commissions new works for the mainstage concert season. 

These commissions represent Australian and international 

composers, established and new voices, and reflect our 

commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra 

Premiered February 2019 

Commissioned with the support of  

Dr Stephen Freiberg & Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto 

Premiering 28, 29, 30 November 2019 

Commissioned with the support of Geoff Stearn

Sydney Symphony Orchestra 
Commissions 2019

Help spark a lifetime  
love of music and support  
the Orchestra’s future. 

(02) 8215 4674 
philanthropy@sydneysymphony.com

PLEASE DONATE TODAY
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Sydney Symphony Orchestra 2019 Fellows
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Warwick K Anderson
Henri W Aram OAM & Robin Aram
Timothy Ball
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Judith Bloxham
David & Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg
Vic & Katie French
Jennifer Fulton
Brian Galway
Geoffrey Greenwell
Pauline M Griffin AM

Dr John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Dr Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Barbara Murphy
Douglas Paisley
Jane Purkiss
Kate Roberts
Dr Richard Spurway
Rosemary Swift 
Mary Vallentine AO

Ray Wilson OAM

Dawn & Graham Worner

We recognise the generosity and vision of donors who help to 
secure a bright future for the Sydney Symphony by making a 
bequest. The Sydney Symphony Bequest Society honours the 
legacy of Stuart Challender, the Sydney Symphony 
Orchestra’s renowned Chief Conductor from 1987 until his 
untimely death in 1991. In addition to those listed below, we 
also acknowledge those who wish to remain anonymous.

Sydney Symphony Bequest Society

We gratefully acknowledge those who have left a 
bequest to the Sydney Symphony Orchestra

The Estate of the late Ross Adamson
The Estate of the late Douglas Vincent Agnew
The Estate of the late Dr Alison Margaret Burrell
The Estate of the late Carolyn Clampett
The Estate of the late Jonathan Earl William Clark
The Estate of the late Martha Danos
The Estate of the late Roma Valeria Joy Ellis
The Estate of the late Paul Louis de Leuil
The Estate of the late Colin T Enderby
The Estate of the late Mrs E Herrman
The Estate of the late Irwin Imhof
The Estate of the late Isabelle Joseph
The Estate of the late Dr Lynn Joseph
The Estate of the late Matthew Krel
The Estate of the late Helen MacDonnell Morgan
The Estate of the late Greta C Ryan
The Estate of the late Foster Smart
The Estate of the late Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, Sydney Symphony Orchestra 
Chief Conductor and Artistic Director 1987–1991

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A 
BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE 
CONTACT OUR PHILANTHROPY TEAM ON 8215 4674.

Sydney Symphony Vanguard is an adventurous way  
to demonstrate your commitment to supporting a  
secure future for orchestral music and live performance.  
A membership program for the musically curious, Vanguard is 
your ticket to join the Sydney Symphony community.

Sydney Symphony Orchestra Vanguard

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Chris Robertson & Katherine Shaw 
  Founding Patrons
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Duncan & Wendy Abernethy
Laird Abernethy
Gabrielle Aimes
Attila Balogh
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Dharma Chandran
Dr Rebecca Chin
Tanya Costello
Alex Cowie
Anthony Cowie
Peter Creeden 
Paul Deschamps
Paul & Rachelle Edwards
Roslyn Farrar
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Kathryn Higgs
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Robert Larosa
Carl McLaughlin
Sabrina Meier
Jemma Morris
Rod Naylor
Alex Nicholas
Adrian O’Rourke
Samyuktha Pillai
Joel Pinkham
Neil Power
Seamus Robert Quick
Kate Quigg
John Quinn

Katie Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Mischa Simmonds
Daniel Soo
Tim Steele
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Lena Teo
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Irene Willis
Dr Danika Wright 
Jane Wurth

We are proud to acknowledge 
those donors who have  
given in support of our work 
over the last twelve months. 
(1 May, 2019)
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PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  

Council, its arts funding and advisory body.

TECHNOLOGY PARTNER

SILVER PARTNERS

COMMUNITY & INDUSTRY PARTNERS

FOUNDATIONS

MEDIA PARTNERS

VANGUARD PARTNER REGIONAL TOUR PARTNEREVENT PARTNER

MAJOR PARTNERS

When 
performance 
is your passion

Queensland Conservatorium continues to produce 
performing arts professionals of the highest calibre.

Find your place on the world stage.

griffith.edu.au/musicaltheatre  |  griffith.edu.au/acting
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