
Lisa Moore in Recital
MONDAY 29 APRIL

CITY RECITAL HALL



Last Night of the Proms
Program includes: 
ARNE Rule, Britannia! 
PARRY Jerusalem 
ELGAR Pomp and Circumstance – March No.1

Guy Noble conductor 
Sydney Philharmonia Choirs

Meet the Music 
Thu 6 Jun, 6.30pm 
Sydney Symphony Presents
Fri 7 Jun, 8pm 
Sat 8 Jun, 2pm
Sydney Opera House

The Cellos of the Sydney Symphony
Program includes: 
VILLA-LOBOS Bachianas brasileiras No.5 
SOLLIMA Violoncelles, vibrez!

Penelope Mills soprano 
Cellos of the Sydney Symphony

Tea & Symphony 
Fri 7 Jun, 11am
Sydney Opera House

Dvořák’s Symphony No.6
BIZET L’Arlésienne: Highlights from the Suites 
CHAUSSON Poème for violin and orchestra 
RAVEL Tzigane for violin and orchestra 
DVOŘÁK Symphony No.6

Jaime Martín conductor 
Nemanja Radulović violin

Emirates Metro Series 
Fri 14 Jun, 8pm 
Great Classics 
Sat 15 Jun, 2pm
Sydney Opera House

Breakfast at Tiffany’s in Concert 
WITH THE SYDNEY SYMPHONY

Audrey Hepburn dazzles in her legendary role as the  
deliciously eccentric Holly Golightly, a New York City 
socialite determined to marry a millionaire. Relive Henry 
Mancini’s legendary score, including the beautiful Oscar® and 
Grammy® winning song Moon River, performed live to film.

Brought to you by CineConcerts.

Sat 4 May, 2pm 
Sat 4 May, 7pm 
Sun 5 May, 2pm
Sydney Opera House

The Sydney Symphony 
celebrates Paul Goodchild 

MACENS The Space Between Stars 
SIBELIUS Finlandia 
LOVELOCK Trumpet Concerto 
NIELSEN Symphony No.4, The Inextinguishable

Jessica Cottis conductor 
Paul Goodchild trumpet

Meet the Music 
Wed 8 May, 6.30pm* 
Thursday Afternoon Symphony 
Thu 9 May, 1.30pm^ 
Emirates Metro Series 
Fri 10 May, 8 pm^

Sydney Opera House

Yulianna Avdeeva performs 
Chopin’s Piano Concerto No.1 

MEYER Hommage à Johannes Brahms 
CHOPIN Piano Concerto No.1 
BRAHMS orch. Schoenberg  
Piano Quartet in G minor

Andrey Boreyko conductor 
Yulianna Avdeeva piano

Abercrombie & Kent  
Masters Series 
Wed 15 May, 8pm
Fri 17 May, 8pm 
Sat 18 May, 8pm
Sydney Opera House

Emma Matthews sings Mozart Arias

SCHUBERT Rosamunde: Highlights 
MOZART Voi avete un cor fedele 
The Marriage of Figaro: E Susanna non vien! ... Dove sono 
Ah se in ciel, benigne stelle 
SCHUBERT Symphony No.3

Umberto Clerici conductor 
Emma Matthews soprano

Mozart in the City 
Thu 30 May, 7pm
City Recital Hall

CONCERT DIARY

MAY

*

^

JUNE

Find your Art  
Embrace the arts from 
Australia and around 
the world.

Channel 806Foxtel
CALL 131 787



WELCOME

We are very proud to present the Sydney Symphony‘s International Pianists 

in Recital series. This four-part series boasts a variety of composers that 

illustrate each pianist’s individual style and interpretation of these classical 

masterpieces. We’re thrilled that the pianos being used are in themselves 

masterpieces of great craft and ingenuity and are delighted that their 

acoustic beauty supports performances of such brilliance.

At Theme & Variations Piano Services we strive for excellence and work with 

each pianist to deliver perfection, while upholding the highest standard of 

technical services on the Australian concert stage. It’s an honour to have 

prepared the magnificent Steinway Concert Grand you will hear tonight. 

With over 40 years’ industry experience, we are internationally renowned for 

our extensive knowledge and services in acoustic pianos. Our long history 

with Steinway & Sons has allowed us to work with many notable pianists 

whose photographs grace our showroom’s wall of fame.

Our Willoughby showroom boasts a beautiful range of upright and grand 

pianos to suit all means and abilities. Our team of experienced technicians 

are also dedicated to bringing out the best in every piano – great and small – 

across our musical community. We invite our Sydney Symphony guests to 

visit us.  

These recitals will be truly unforgettable, and we hope you will be thrilled by 

the pianistic brilliance in this year’s program. We look forward to sharing this 

experience with you and congratulate the Sydney Symphony Orchestra once 

again for bringing these fine, inspirational artists to our city. 

Ara Vartoukian oam 
Director, Theme & Variations  
Piano Services
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The Lowy Chair of Chief Conductor 
and Artistic Director

INTERNATIONAL PIANISTS IN RECITAL 
PRESENTED BY THEME & VARIATIONS 
MONDAY 29 APRIL, 7PM

CITY RECITAL HALL

2019 CONCERT SEASON

PHILIP GLASS (born 1937)  
Etude No. 2

LEOŠ JANÁČEK (1854–1928) 

In the Mists      

Andante
Molto Adagio – Presto
Andantino
Presto – Meno mosso

LUDWIG VAN BEETHOVEN (1770–1827) 

Sonata in E flat major, Op.31 No.3, ‘The Hunt’ 
Allegro
Scherzo: Allegretto vivace
Menuetto
Presto con fuoco

INTERVAL

ROBERT SCHUMANN (1810–1856) 
Waldscenen Op.82 
Eintritt (Entrance)
Jager auf der Lauer (Hunters on watch)
Einsame Blumen (Lonely Flowers)
Verrufene Stelle (Haunted Place)
Freundliche Landschaft (Friendly Landscape)
Herberge (Wayside Inn)
Vogel als Prophet (Bird as Prophet)
Jagdlied (Hunting Song)
Abschied (Farewell)

MARTIN BRESNICK (born 1946) 
Ishi’s Song

FREDERIC RZEWSKI (born 1938) 

Piano Piece No.4  

Lisa Moore in Recital
Pre-concert talk by Sally Whitwell at 
6.15pm in the First Floor Reception Room.

Estimated durations: 5 minutes,  
14 minutes, 20 minutes, 20 minute 
interval, 9 minutes, 28 minutes,  
8 minutes.

The concert will conclude at 
approximately 9pm.

n n n n n n n n
Cover image: Lisa Moore  
(Photo by Yumiko Izu)



PIANO SALES   |   TUNING   |   REPAIRS   |   RESTORATIONS   |   HIRE   |   TUITION 

themeandvariations.com.au 

 
Official Piano Partner of the  

Sydney Symphony  
International Pianist in Recital Series
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THE ARTIST

The New York Times writes ‘Lisa Moore, an 
Australian pianist long based in and around New 
York, has always been a natural, compelling 
storyteller’. Time Out New York describes her as 
‘the wonderfully lyrical pianist’ while The New 
Yorker crowned her ‘New York’s queen of avant-
garde piano’. Lisa has released ten solo discs 
ranging from Leoš Janáçek to Philip Glass, and 
has recorded over thirty collaborative ensemble 
discs. Her 2016 CD The Stone People (Cantaloupe) 
reached The New York Times Top Classical Albums 
2016, and Naxos Critics’ Choice 2017.

Lisa Moore collaborates with a diverse range of 
musicians, ensembles and artists – the London 
Sinfonietta, Bang on a Can All-Stars, Steve Reich 
Ensemble, New York City Ballet, Chamber Music 
Society of Lincoln Center and the American 
Composers Orchestra among others. She is a 
member of Grand Band, Ensemble Signal, 
TwoSense, and the Paul Dresher Double Duo. Her 
festival guest appearances include Lincoln Center, 
BAM Next Wave, Big Ears, Banff, Crash Dublin, 
Wien Modern, Rome, Paris d’Automne, Shanghai, 
Beijing, Hong Kong, BBC Proms, Moscow, Adelaide, 
Perth, Brisbane, Sydney, Canberra, Israel and 
Warsaw among others. As an artistic curator Lisa 
curated Canberra International Music Festival 
2008 Sounds Alive series, importing artists from 
around the world for 10 days of events at the 
Street Theatre.

Lisa Moore piano
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From 1992 to 2008 Lisa was the founding 
pianist for the electro-acoustic sextet the Bang On 
a Can All-Stars – winner of Musical America’s 2005 
Ensemble of the Year Award. She has collaborated 
with over 200 composers, including Iannis 
Xenakis, Elliott Carter, Philip Glass, Martin 
Bresnick, Steve Reich, Frederic Rzewski and Julia 
Wolfe. As a concerto soloist Lisa has played with  
a number of major international orchestras, 
including the London Sinfonietta, Australian 
Chamber Orchestra, Sydney Symphony, Tasmania 
Symphony, Thai National Orchestra, Canberra 
Symphony Orchestra, Philharmonia Virtuosi and 
the Queensland Philharmonic. She has performed 
under the batons of Leonard Bernstein, Pierre 
Boulez, Angel Gil-Ordóñez, Reinbert de Leeuw, 
Bradley Lubman, Richard Mills, Jorge Mester, 
Benjamin Northey, David Robertson, Steven 
Schick, and Edo de Waart.

Lisa Moore teaches at the annual Yale-Norfolk 
Festival New Music Workshop and makes guest 
teaching appearances at institutions around the 
world. Past residencies include the Banff Centre 
(Canada), Royal Academy of Music (London), 
Eastman School of Music, Sydney, Melbourne,  
and Queensland Conservatoriums, Australian 
Youth Orchestra National Music Camp, and  
the Australian National Academy of Music.  
Lisa Moore grew up in Australia and London.  
She studied at the Sydney Conservatorium,  
the University of Illinois, Eastman School of  
Music, SUNY Stonybrook, and in Paris with  
Yvonne Loriod-Messiaen. She is a Steinway artist.
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Philip Glass

In 1964, US composer Terry Riley produced In C, a defining document 
of the movement in music that came to be known as minimalism. 
Philip Glass, one of its earliest devotees, preferred the more accurate 
‘music with repetitive structures’ – that is, music that eschewed the 
goal-directed forms of classical music (think of the long-prepared 
climaxes to which Beethoven’s work frequently aspires), and the idea 
of avant-garde European composers that every moment in a work 
must be unique, and therefore never repeated. Over the half century 
since then, minimalism has evolved and re-embraced some of the 
formal ideas of classical music. Glass’ piano etudes, for instance,  
were composed ‘to explore a variety of tempi, textures, and piano 
techniques’; he composed the first six for conductor/pianist Dennis 
Russell Davies and Achim Freyer on the occasion of Davies’ 50th 
birthday in 1994.

The Second Etude begins with a characteristic gambit: an ostinato in 
the middle register made up largely of arpeggio figures, with 
occasional metrical ‘irregularities’ that outline a sequence of variously 
inflected common chords. We hear deep isolated tollings, answered in 
the high treble by a motif consisting of a repeated note and rising, 
chromatic three-note figure. Glass then generates tension, as might 
any classical composer, by concentrating these ideas and juxtaposing 
them. In an almost Beethovenian touch, they begin to sound like 
cadential formula – signalling the end of a phrase – but of course are 
important thematically. A central section derives from a simpler 
treatment of the ostinato, that is nevertheless more rhetorically 
intense, as it is when the ostinato returns, now in parallel octaves. 

Not unlike Glass, Leoš Janáček was trying to avoid the conventions  
of Western music, but partly for political reasons. Janáček was an 
unashamed advocate for self-determination in the Czech lands.  
After a trip to Moscow in 1896 he had become a confirmed Russophile, 
believing that Russia offered the model of a self-governing Slavic 
society. His Piano Sonata of 1906 reflects his anger at the murder by 
Imperial troops of a humble worker demonstrating in favour of a 
Czech-speaking university in Brno. His last substantive piano work,  
In The Mists (from 1912), has no overt program or illustrative intent, 
and certainly no explicit political meaning. But it is the work of a 
composer determined to undermine the verities of form and harmony 
bequeathed by the Austro-German tradition, even while linking the 
four movements with repeated and varied patterns or motifs.  
The opening Andante has a deceptively simple singing melody,  
but harmonised with the sorts of ‘ungrammatical’ sidesteps we  
find in, say, Scriabin, which is offset in contrasting section by a 
chorale-type theme that dissolves into cascades. The second piece, 
like a Dvořák dumka, alternates slow, folklike fragments harmonised 
in thirds and sixths, with a much faster section that itself veers 
between birdsong and frenetic energy.

ABOUT THE MUSIC

Leoš Janáček
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The short Andantino is based on its opening seven-bar melody, which 
Janáček leads freely through a variety of keys, before introducing more 
urgent rhythmic material. The finale begins with a quasi-improvised 
flourish, like a fiddler warming up, and then builds a kind of mosaic of 
short pithy gestures.

Despite its nickname, Beethoven’s E flat Sonata is no more 
programmatic or descriptive than Janáček’s piece. The Op.31 set of 
three dates from 1802, when Beethoven also composed the Second 
Symphony, the three Violin Sonatas Op.30 and one or two other things. 
It was, amazingly, also the year of the so-called Heiligenstadt 
Testament, the document found among his effects after his death, in 
which he describes the anguish caused by encroaching deafness and 
his wish to do away with himself. And yet this Sonata contains some of 
his most genuinely funny music. He begins it, as he had the First 
Symphony, in the ‘wrong’ key, taking several halting bars (dominated by 
what might be heard as a dotted-note hunting-horn call) to reach the 
key of E flat, at which the music flowers into rapid scales. This 
introductory material (which includes a Beethovenian short-short-
short-long motif) makes for later development of wide dramatic range; 
it is contrasted with a second subject that has a much more lyrical 
theme, but it is the standard issue ‘Alberti bass’ (which breaks chords 
up into running semiquavers in the left hand) that is transformed into 
ornate flights of fancy.

The sonata, usually, has four (not three) movements, none of them slow. 
The second is a scherzo, though in 2/4 (not 3), driven by a frenetic bass 
line and theme that transforms the long short (dotted) motif of the first, 
and using the same sonata form as the opening. The third movement is 
a minuet whose elegant melody stresses the dotted rhythm that relates 
it to the opening. The central Trio of this movement is classic 
Beethovenian humour, alternating simple soft material with pompous 
loud outbursts. Finally, Beethoven offers a hair-raising tarantella, also in 
sonata form, but retaining that dance’s traditional sense of unstoppable 
runaway speed. Except that Beethoven knows that stopping such a 
monster will have great comic value, so he does. Twice.

Beethoven’s sonatas and symphonic works are arguably the greatest 
example of classical music’s preoccupation with goal-directed form 
and harmony, sustained over long spans. Many of the greatest works of 
the Romantic era, by contrast, cultivated the miniature, or fragment – 
short, evocative and emotive pieces unconcerned with large scale 
form, and often for solo piano with a view to performances in intimate 
surrounds. Schumann’s career as a pianist was cut sadly short, but his 
early output, especially in the 1830s is dominated by works for his 
instrument. These include sets of miniatures, such as Papillons, 
Carneval, Fantasiestücke and Kinderszenen. In 1849 he composed 
Waldszenen, echoing the Romantic movement’s obsession with nature, 
which differs from the earlier sets in that it implies a narrative, rather 

Ludwig van Beethoven

Robert Schumann
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than a set of related images. Here the poet enters the forest in a state 
of genial calm, hearing the sound of hunters (portrayed by triplet 
rhythms) on their watch, and enjoying the lyrical beauty of lonely 
flowers. The fourth piece is headed by two stanzas from a poem by 
Friedrich Hebbel that describes a lonely place where pale flowers 
surround one that, having drunk human blood, is red. (This inspired 
the somewhat gruesome illustration of the first edition, where 
Waldszenen’s dedicatee would have found her name inscribed on a 
forest grave stone.) This lugubrious music gives way to an animated 
‘Friendly Landscape’ and the geniality of a wayside inn, before the 
most unusual piece in the cycle, where birdsong seems to embody 
prophecy (Schumann is pre-empting the forest bird whose speech 
Siegfried learns in Wagner’s ‘Ring’ Cycle, let alone the religious 
birdsong of Messiaen.) The bird’s arabesques in turn give way to 
riotous hunting horns before the poet leaves the forest, whose 
musical image becomes ever fainter.

US composer Martin Bresnick’s Ishi’s Song memorialises Ishi, the last 
speaker of the Yana-Yahi language whose voice was recorded shortly 
before his death in Berkeley, California in 1911. Bresnick spins a work 
of classical post-minimalism out of this material. There is no attempt 
to evoke a landscape or recreate a lost music, but perhaps that is its 
point: behind this beautiful but urban (and urbane) music there is a 
tragic absence.

Frederic Rzewski is a senior US composer, now resident in Belgium,  
of mostly chamber, vocal and piano works. He studied at Harvard and 
Princeton University and privately with Luigi Dallapiccola in Rome in 
1960, and can take credit for introducing minimalism, in the form of 
Riley’s In C, to the influential Dutch composer Louis Andriessen with 
enormous effects on contemporary European music. He has been 
active as a pianist, primarily in performances of his own pieces and 
music by other contemporary composers, and he has vigorously 
espoused progressive political causes in powerful, technically 
challenging works such as the Wannsboro Cotton Mill Blues and the 
magisterial set of variations on The People United Will Never Be 
Defeated. He followed up the latter work in 1977 with Four Piano 
Pieces, which can be played as a Sonata or as separate pieces.  
They share some thematic material, notably an Andean melody  
that (re-)emerges in the fourth piece. What it emerges from is an 
extraordinary sound-world. Rzewski with a fusillade of rapidly repeated 
notes, beginning high in the piano’s compass, whose captured 
resonance creates a ringing, febrile stream of sound despite relatively 
slow harmonic movement. The changing chords gradually descend 
into the instrument’s deeper registers and retreat to a low rumble out 
of which melodic fragments emerge. The music ascends and plunges 
again, contrasting passages of aggressive rhythmic rhetoric, with 
moments of crystalline delicacy before ending where it began.

Gordon Kerry © 2019

Martin Bresnick

Frederic Rzewski



11 

*Open 5:30pm for 7:00pm Concerts at CRH

Quick, Fresh & Delicious

Enjoy Pre or Post-Concert Dining from
GPO Pizza by Wood*, GPO Oyster Bar*, Sosumi 

Sushi Train, Subterranean Greek Grill & Bar, 
Postales Tapas Bar, GPO Cheese & Wine and more!

 www.gpogrand.com | 02 9229 7700
Lower Ground Floor, 1 Martin Place, Sydney

Just a few steps away from the City Recital Hall

GPO GRAND’s Casual Dining

THE PERFECT
Pre or Post-Concert
CASUAL DINING
DESTINATION!

All enquiries for advertising space in this publication should be directed to the above company and address. 
Entire concept copyright. Reproduction without permission in whole or in part of any material contained 
herein is prohibited. Title ‘Playbill’ is the registered title of Playbill Proprietary Limited. 

By arrangement with the Sydney Symphony, this publication is offered free of charge to its patrons subject to  
the condition that it shall not, by way of trade or otherwise, be sold, hired out or otherwise circulated without 
the publisher’s consent in writing. It is a further condition that this publication shall not be circulated in any 
form of binding or cover than that in which it was published, or distributed at any other event than specified 
on the title page of this publication. 18573 — 13 S31

This is a PLAYBILL / SHOWBILL publication. 
Playbill Proprietary Limited / Showbill Proprietary Limited
ACN 003 311 064    ABN 27 003 311 064

Head Office: Suite A, Level 1, Building 16,  
Fox Studios Australia, Park Road North, Moore Park NSW 2021 
PO Box 410, Paddington NSW 2021

Telephone: +61 2 9921 5353 Fax: +61 2 9449 6053 
Email: admin@playbill.com.au Website: www.playbill.com.au

Chairman & Advertising Director Brian Nebenzahl OAM RFD 
Managing Director Michael Nebenzahl | Editorial Director Jocelyn Nebenzahl 

Operating in Australia, New Zealand, Singapore, Hong Kong, Taiwan, Korea, South Africa,  
UK and in USA as Platypus Productions LLC

SYMPHONY SERVICES  
INTERNATIONAL
Clocktower Square, Shops 6–9  
35 Harrington Street, The Rocks 2000 
Telephone (02) 8215 4666 
Facsimile (02) 8215 4669
www.symphonyinternational.net

Clocktower Square,  
Argyle Street,  
The Rocks NSW 2000
GPO Box 4972,  
Sydney NSW 2001
Telephone (02) 8215 4644
Box Office (02) 8215 4600
Facsimile (02) 8215 4646
www.sydneysymphony.com

All rights reserved, no part of this publication may be reproduced or transmitted in any 
form or by any means, electronic or mechanical, including photocopy, recording or 
any information storage or retrieval system, without permission in writing. While every 
effort has been made to ensure accuracy of statements in this publication, we cannot 
accept responsibility for any errors or omissions. Every effort has been made to secure 
permission for copyright material prior to printing. 

m

Renata Kaldor ao Chair
Timothy Cox ao Deputy Chair  
Helen Bauer  
The Hon Justice Elizabeth Fullerton  
Kerri Glasscock
Marcus McArdle 
Carol Mills 
Maria Sykes Louise Walsh

City Recital Hall Limited

Board of Directors CITY RECITAL HALL 
2 Angel Place 
Sydney NSW 2000 
Administration 
(02) 9231 9000 
Box Office 
(02) 8256 2222
Website  
www.cityrecitalhall.com

CEO Elaine Chia
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SYDNEY SYMPHONY ORCHESTRA

Terrey Arcus AM Chairman
Geoff Ainsworth AM

Andrew Baxter
Kees Boersma
Ewen Crouch AM

Emma Dunch CEO
Catherine Hewgill
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Board of Directors

Council
Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Hannah Fink and Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
The Hon. Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM

Administration
EXECUTIVE
Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance

Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra         
   Management 

Luke Nestorowicz Director of Marketing 

Lizzi Nicoll Director of External Affairs  

Raff Wilson Director of Artistic Planning

Ross Chapman Production Manager

Mihka Chee External Affairs Manager  

Callum Close Philanthropy Manager

Meg Collis Philanthropy Coordinator

Kerry-Anne Cook Associate Director  
   of Operations & Touring

Pim den Dekker Senior Customer Service 
   Manager

Michael Dowling Customer Service         
   Representative

Jennifer Drysdale Head of Philanthropy 

Douglas Emery Marketing Manager 

Emma Ferrer Accounts Assistant 

Meera Gooley Head of Digital Marketing

Victoria Grant Librarian

Tess Herrett Marketing Coordinator

Michel Maree Hryce In-House Counsel,      
   People & Culture

Philip Jameson Chief of Staff

Ilmar Leetberg Artist Liaison Manager  

Alyssa Lim Publicity Manager

Rosie Marks-Smith Orchestra Personnel      
   Manager 

Alastair McKean Library Manager 

Rachel McLarin Orchestra Personnel Manager  

Lynn McLaughlin Head of CRM 

Mary-Ann Mead Librarian

Tom Niall Marketing Associate 

Alex Norden Operations Associate  

Aeva O’Dea Office Administrator

Minerva Prescott Accountant 

Andrea Reitano Digital Marketing Coordinator

Elissa Seed Production Coordinator 

Indah Shillingford Design Lead

Peter Silver Acting Director, Sydney      
   Symphony Presents

Laura Soutter Payroll Officer 

Amie Stoebner Outbound Campaign Manager

Brendon Taylor Production Coordinator 

Ruth Tolentino Finance Manager 

Sam Torrens Artistic Planning Manager 

Claire Whittle Events Officer 

Angus Wilkinson External Affairs Coordinator 

Amy Zhou Graphic Designer 
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SYDNEY SYMPHONY ORCHESTRA PATRONS

VISIONARIES
Brian Abel
Anne Arcus & Terrey Arcus am 
The Berg Family Foundation
Tom Breen & Rachael Kohn
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy ac &  
  Lady Shirley Lowy oam

Ruth & Bob Magid
Roslyn Packer ac  
  (President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss ao (President       
  Emeritus, Maestro’s Circle)  
  & Doris Weiss

MAESTRO’S CIRCLE
Geoff Ainsworth am &  
  Johanna Featherstone 
Robert Albert ao &  
  Elizabeth Albert 
Christine Bishop 
Mr John C Conde ao 
Dr Gary Holmes &  
  Dr Anne Reeckmann 
Ingrid Kaiser 
I Kallinikos 
Anthony & Sharon Lee       
  Foundation 
Warren & Marianne Lesnie 
Vicki Olsson 
Drs Keith & Eileen Ong 
Catriona Morgan-Hunn 
David Robertson & Orli Shaham 
Paul Salteri am & Sandra Salteri 
Penelope Seidler am 
Ray Wilson oam in memory of  
  James Agapitos oam

PATRONS PROGRAM
$15,000+

Antoinette Albert
Rob Baulderstone &  
  Mary Whelan
Dugald Black
Sandra & Neil Burns
Bob & Julie Clampett
Emma Dunch
Edward & Diane Federman
Carolyn Githens
Simon Johnson
Dr Barry Landa
Helen Lynch am & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher &  
  Mrs Fran Meagher
John Morschel
Karen Moses

Rachel & Geoffrey O’Conor
Kenneth R Reed am

Garry & Shiva Rich
James Stening
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
June & Alan Woods  
  Family Bequest

$10,000+

Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden
Daniel & Drina Brezniak 
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin 
Richard Cobden sc 
Mrs Janet Cooke
Ian Dickson & Reg Holloway 
Nora Goodridge
James Graham am &  
  Helen Graham
Ross Grant
Jim & Kim Jobson
Susan Maple-Brown am

The Hon Jane Mathews ao

Dr Janet Merewether
Dr Dominic Pak & Cecilia Tsai
Mr & Mrs Nigel Price
Sylvia Rosenblum
The Ross Trust
Rod Sims & Alison Pert
Tony Strachan
In memory of Dr Bill Webb &  
  Mrs Helen Webb
In memory of Anthony Whelan mbe

Kim Williams am & Catherine Dovey

SUPPORTERS PROGRAM
$5,000+
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Ian & Jennifer Burton
Hon J C Campbell qc &  
  Mrs Campbell
Margot Chinneck
Mr B & Mrs M Coles
Howard & Maureen Connors
Ewen Crouch am &  
  Catherine Crouch
Donus Australia Foundation  
  Limited
Paul R Espie ao

Richard Flanagan
Dr Stephen Freiberg &  
  Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous 
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important 
education and regional touring programs. In addition to those listed below, we also acknowledge those 
supporters who wish to remain anonymous.

Dr Jan Grose oam

The Hilmer Family Endowment
James & Yvonne Hochroth
Kimberley & Angus Holden
Ervin Katz
John Lam-Po-Tang
Roland Lee
Dr Lee MacCormick Edwards    
  Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie O’Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner am & Mary Tanner
David FC Thomas &  
  Katerina Thomas
Women’s Health & Research  
  Institute of Australia
Robert Veel
Dr Alla Waldman
Robert & Rosemary Walsh
Prof Neville Wills & Ian Fenwicke
Yim Family Foundation 
Dr John Yu ac

$2,500+

Henri W Aram oam

David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,    
  Music Teacher
Ros Bracher am

In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Anthony Gregg
Roger Hudson &  
  Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor am &  
  Renata Kaldor ao 
Professor Andrew Korda am &    
  Susan Pearson
A/Prof Winston Liauw &  
  Ellen Liauw
Gabriel Lopata
David Maloney am & Erin Flaherty
Renee Markovic
Dr V Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Timothy & Eva Pascoe
Andrew Patterson &  
  Steven Bardy
Graham Quinton

Patricia H Reid Endowment  
  Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt
Jane Thornton oam &  
  Peter Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
The Hon. Justice A G Whealy
Josette Wunder

$1,000+

Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Luke Arnull
John Augustus & Kim Ryrie
Dr Richard & Mrs Margaret Bell
Mark Bethwaite am

Minnie Biggs
Allan & Julie Bligh
Dr Barbara Booth &  
  Dr Margaret Booth
Jan Bowen am

Peter Braithwaite &  
  Gary Linnane
Ita Buttrose ao obe

Hugh & Hilary Cairns
Michel-Henri Carriol
Mr M D Chapman am &  
  Mrs J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
In memory of L & R Collins
Joan Connery oam

Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
John Curotta
Diana Daly
Greta Davis
Lisa & Miro Davis
Christie & Don Davison
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Suellen & Ron Enestrom
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John B Fairfax ao &  
  Libby Fairfax
Sarah & Tony Falzarano
Hannah Fink & Andrew Shapiro
Vernon Flay & Linda Gilbert
Jennifer Fulton
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Michael & Rochelle Goot
In Memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood ao obe &       
  Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott ao

Georgina Horton
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Margaret Johnston
Dr Owen Jones &  
  Vivienne Goldschmidt
Fran & Dave Kallaway
Mrs W G Keighley
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am

Benjamin Li
Juliet Lockhart
Mrs A Lohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Danny May
Kevin McCann am &  
  Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Evelyn Meaney
Dr Robert Mitchell
Henry & Ursula Mooser
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &  
  Henry Brender
Janet Newman
Professor Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Stephen Perkins
Almut Piatti
Dr John I Pitt
Greeba Pritchard
Dr Raffi Qasabian &  
  Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee

Suzanne Rea & Graham Stewart
In memory of Katherine     
  Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &  
  the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam

Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Helen Twibill
Suzanne & Ross Tzannes am

Dr John Vallance
Mary Vallentine ao

John & Akky van Ogtrop
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
A L Willmers & R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong & Emmy Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
R Yabsley

$500+
John & Livia Aboud
Phillip Alexander &  
  Elizabeth Steel
Heather & Peter Andrews
Garry & Tricia Ash
Lauren Atmore
Paul Balkus
Jan Bell
Chris Bennett
Susan Berger
Baiba Berzins
Peter & Louise Black
Jane Blackmore
Judith Bloxham
Kees Boersma & Kirsty McCahon
Stephen Booth

Libby Braybrooks
R D & L M Broadfoot 
Dr Tracy Bryan
Alexandra & Axel Buchner
Darren Buczma
Eric & Rosemary Campbell
Mary Carter
Freda Cassen
P C Chan
Callum Close & James Tolhurst
Alison Clugston-Cornes
Brian Cohen
Meg Isabelle Collis
In memory of Beth Harpley
Dom Cottam & Kanako Imamura
lan Creighton
Robin & Wendy Cumming
Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Marion Dixon
JP & Jen Drysdale
Lili Du
Camron Dyer & Richard Mason
John A Easton & Glenda C Easton
The Hon. Justice Sylvia Emmett
Margaret Epps
John Favaloro
Dr Roger Feltham
Carole Ferguson
Lesley Finn
Mr & Mrs Alexander Fischl
Sharon Goldschmidt
Dr Leo Gothelf
Carole A P Grace
Sherry Gregory
Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris
Michael Harvey
Sandra Haslam
Robert Havard
James Henderson
Roger Henning & Anton Enus
In memory of my father, Emil  
  Hilton, who introduced me to  
  music
Lynette Hilton
Geoff Hogbin
Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Dr Mary Johnsson
Michael Jones
Kim & Megan Kemmis
Leslie Kennedy
M Keogh
Dr Henry Kilham
Jennifer King
Susan Kitchin & John Woolford
Margaret Kyburz
Sonia Lal
Tania Lamble
Eugen Lamotte &  
  Duncan George
Patrick Lane
The Laing Family

Elaine M Langshaw
Dr Allan Laughlin
Olive Lawson
A le Marchant
Dr Leo Leader &  
  Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Liftronic Pty Ltd
Anne Loveridge
Panee Low
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Alastair McKean
Margaret McKenna
Ross McNair & Robin Richardson
I Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
John & Verity Norman
Graham North
Kate Parsons
Dr Kevin Pedemont
Jane Purkiss
The Hon. Dr Rodney Purvis am qc    
  & Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Catherine H Rogers
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Daniela Shannon
Diane Shteinman am

Ian & Jan Sloan
Maureen Smith
Charles Soloman
Jennifer Spitzer
Dr Vladan Starcevic
Cheri Stevenson
Ian Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Kathryn J Turner
Kristina Vesk oam

Mr & Mrs Waddington
Lynette Walker
Edward West
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Sue Woodhead
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
L D & H Y
Joyce Yong

SYDNEY SYMPHONY ORCHESTRA PATRONS
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SYDNEY SYMPHONY ORCHESTRA PATRONS

Timothy Nankervis
Cello
Dr Rebecca Chin & Family 
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson 
Acting Principal Timpani 
Sylvia Rosenblum Chair  
in memory of Rodney 
Rosenblum 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams 
Assistant Principal Viola 
Mr Robert & Mrs L Alison Carr Chair

Kirsten Williams
Associate Concertmaster 
Emeritus
I Kallinikos Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
The Hon Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
Sydney Symphony Orchestra 
Council Chair

Tobias Breider
Principal Viola
Mrs Roslyn Packer AC &  
Ms Gretel Packer Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Louise Johnson
Principal Harp
Christine Bishop Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
Sydney Symphony Orchestra 
Vanguard Chair with lead support 
from Taine Moufarrige and 
Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair
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FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674

The Hon Jane Mathews ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to 
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally 
supporting my chair. What a legend!”
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Each year – both alone and in collaboration with other 

orchestras worldwide – the Sydney Symphony Orchestra 

commissions new works for the mainstage concert season. 

These commissions represent Australian and international 

composers, established and new voices, and reflect our 

commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra 

Premiered February 2019 

Commissioned with the support of Dr Stephen Freiberg &  

Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto 

Premiering 28, 29, 30 November 2019 

Commissioned with the support of Geoff Stearn

Sydney Symphony Orchestra 
Commissions 2019

Help spark a lifetime  
love of music and support  
the Orchestra’s future. 

(02) 8215 4674 
philanthropy@sydneysymphony.com

PLEASE DONATE TODAY

SYDNEY SYMPHONY ORCHESTRA PATRONS

Sydney Symphony Fellowship

fellowship patrons
Robert Albert ao & Elizabeth Albert Violin Fellow

Black, Morgan-Hunn & Stening Oboe Fellow

Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow

In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

 
The Fellowship program receives generous support from 
Paul Salteri am & Sandra Salteri and the Estate of the late 
Helen MacDonnell Morgan. 
Fellowship Artistic Director, Roger Benedict, is supported 
by Warren & Marianne Lesnie. P
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Sydney Symphony Orchestra 2019 Fellows
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SYDNEY SYMPHONY ORCHESTRA PATRONS

Warwick K Anderson
Henri W Aram oam &  

Robin Aram
Timothy Ball 
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Judith Bloxham
David & Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors 
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Vic & Katie French 
Jennifer Fulton
Brian Galway
Geoffrey Greenwell

Pauline M Griffin AM

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Dr Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Barbara Murphy
Douglas Paisley
Jane Purkiss
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Dawn and Graham Worner

We recognise the generosity and vision of donors who help to 
secure a bright future for the Sydney Symphony by making a 
bequest. The Sydney Symphony Bequest Society honours the 
legacy of Stuart Challender, the Sydney Symphony 
Orchestra’s renowned Chief Conductor from 1987 until his 
untimely death in 1991. In addition to those listed below,  
we also acknowledge those who wish to remain anonymous.

Sydney Symphony Bequest Society

We gratefully acknowledge donors who have left 
a bequest to the Sydney Symphony Orchestra

The late Mr Ross Adamson 
Estate of Douglas Vincent Agnew 
Estate of Dr Alison Margaret Burrell
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark
The late Roma Valeria Joy Ellis 
Estate of Paul Louis de Leuil
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, Sydney Symphony Orchestra 
Chief Conductor and Artistic Director 1987–1991

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A 
BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE 
CONTACT OUR PHILANTHROPY TEAM ON 8215 4625.

Sydney Symphony Vanguard is an adventurous way  
to demonstrate your commitment to supporting a  
secure future for orchestral music and live performance.  
A membership program for the musically curious, Vanguard is 
your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron 
Chris Robertson & Katherine Shaw 
  Founding Patrons
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Duncan & Wendy Abernethy
Laird Abernethy
Gabrielle Aimes
Attila Balogh
Jemma Basso
Andrew Baxter
Dr Victoria Beyer
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Dharma Chandran
Dr Rebecca Chin
Tanya Costello
Alex Cowie
Anthony Cowie
Peter Creeden
Paul & Rachelle Edwards
Roslyn Farrar
Matthew Garrett &  
  Courtney Thomason
Sam Giddings
Julia Glaser
Kathryn Higgs
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Robert Larosa
Carl McLaughlin
Henry Meagher
Sabrina Meier
Jemma Morris
Rod Naylor
Alex Nicholas
Alasdair Nicol
Adrian O’Rourke
Samyuktha Pillai
Joel Pinkham
Neil Power
Seamus Robert Quick
Kate Quigg
John Quinn

Katie Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Mischa Simmonds
Daniel Soo
Tim Steele
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Lena Teo
Robyn Thomas
Russell Van Howe & Simon Beets
Amanda Verratti
Irene Willis
Adrian Wilson
Dr Danika Wright

Sydney Symphony Orchestra Vanguard

We are proud to acknowledge 
those donors who have  
given in support of our work 
over the last twelve months. 
(1 April, 2019)
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The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  
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