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THE CONCOURSE CONCERT HALL, CHATSWOOD ¢ Syd ney Symphony
orchestra
. David Robertson

The Lowy Chair of Chief Conductor
and Artistic Director

Music from Swan Lake
Beauty and Magic

Umberto Clerici conductor

GIOACHINO ROSSINI (1792-1868) Estimated durations: 8 minutes;
The Thieving Magpie: Overture 16 minutes; 40 minutes.
MAURICE RAVEL (1875-1937) The concert will be performed without

interval and will conclude at

Mother Goose Suite X
approximately 8.10pm.

Pavane of the Sleeping Beauty

Tom Thumb

Laideronette, Empress of the Pagodas
Conversations of Beauty and the Beast
The Fairy Garden

Cover photography by Nico Fray

PETER ILYICH TCHAIKOVSKY (1840-1893)

Swan Lake: Selections by Umberto Clerici

Introduction

Scéne (Act | No.1]

Scéne (Act I No.10)

Valse [Act I No.2)

Danse des Coupes [Act | No.8]

Danse des Cygnes iv. Allegro moderato (Act Il No.13]
v. Pas d‘action (Odette et le Prince]

Scéne (Act Ill No.18]

Danse espagnole [Act Ill, No.21]

Danse napolitaine (Act Ill, No.22)

Czardas - Danse hongroise (Act Ill, No.20]

Scéne finale (Act IV, No.29)
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CONCERT DIARY

STAR.
WARS

THE FORCE AWAKENS

IN CONCERT

Star Wars: The Force Awakens
in Concert

Set 30 years after the defeat of the Empire,

this instalment of the Star Wars saga sees original
cast members Carrie Fisher, Mark Hamill and
Harrison Ford reunited on the big-screen, with the
Orchestra playing live to film. Classified M.
PRESENTATION LICENSED BY DISNEY CONCERTS IN ASSOCIATION

WITH 20TH CENTURY FOX, LUCASFILM, AND WARNER/CHAPPELL MUSIC.
© 2019 & TM LUCASFILM LTD. ALL RIGHTS RESERVED © DISNEY

Sydney Symphony Presents
Thu 12 Sep, 8pm

Fri 13 Sep, 8pm

Sat 14 Sep, 2pm

Sat 14 Sep, 8pm

Sydney Opera House

PRESENTATION LICENSED BY

concERTS
"

Andreas Brantelid performs
Elgar’s Cello Concerto

VLADIMIR ASHKENAZY'S MASTERWORKS
VAUGHAN WILLIAMS

Fantasia on a Theme by Thomas Tallis

*ELGAR Cello Concerto
*ELGAR Enigma Variations

Vladimir Ashkenazy conductor
Andreas Brantelid cello

Meet the Music

Wed 18 Sep, 6.30pm
Thursday Afternoon Symphony
Thu 19 Sep, 1.30pm

Tea & Symphony*

Fri 20 Sep, 11am

Great Classics

Sat 21 Sep, 2pm

Sydney Opera House

Holst’s Planets
VLADIMIR ASHKENAZY'S MASTERWORKS

MEDTNER Piano Concerto No.1
HOLST The Planets

Vladimir Ashkenazy conductor
Alexei Volodin piano
Sydney Philharmonia Choirs

Abercrombie & Kent
Masters Series

Wed 25 Sep, 8pm
Fri 27 Sep, 8pm
Sat 28 Sep, 8pm

Sydney Opera House

J°M Abercrombie
Q%8 & Kent

The Four Seasons
VIVALDI AND PIAZZOLLA

PIAZZOLLA arr. Desyatnikov
The Four Seasons of Buenos Aires
VIVALDI The Four Seasons

Andrew Haveron violin-director

Meet the Music

Thu 10 Oct, 6.30pm
Kaleidoscope

Fri 11 Oct, 7pm

Sat 12 Oct, 7pm

Sydney Opera House

Vivaldi’s Four Seasons
A SYDNEY SYMPHONY FAMILY EVENT
VIVALDI The Four Seasons

Andrew Haveron violin-director » Christian Li violin

Sun 13 Oct, 1pm
Sun 13 Oct, 2.45pm

Sydney Opera House

Donald Runnicles conducts
Bruckner Symphony No.7
MUSIC OF INSPIRATION

MESSIAEN Les offrandes oubli¢es
(The Forgotten Offerings)
BRUCKNER Symphony No.7

Donald Runnicles conductor

Thursday Afternoon Symphony
Thu 17 Oct, 1.30pm
Emirates Metro Series

Fri 18 Oct, 8pm

Great Classics

Sat 19 Oct, 2pm

Sydney Opera House

Donald Runnicles conducts
Fauré’s Requiem
MUSIC OF INSPIRATION

R STRAUSS Death and Transfiguration
R STRAUSS Four Last Songs
FAURE Requiem

Donald Runnicles conductor = Erin Wall soprano

Samuel Dundas baritone = Sydney Philharmonia Choirs

Abercrombie & Kent
Master Series

Wed 23 Oct, 8pm
Fri 25 Oct, 8pm
Sat 26 Oct, 8pm

Sydney Opera House

J°M Abercrombie
‘g & Kent



CONDUCTOR

@ KEITH SAUNDERS

Principal Cello of the Sydney Symphony, Umberto
Clerici started studying the cello with the Suzuki
method at the age of five and he continued his
studies with Mario Brunello, David Géringas and
Julius Berger.

Umberto received several international prizes:
at the Janigro Competition in Zagreb, at the
Rostropovich in Paris and, in 2011, at the
Cajkovskij in Moscow (this making him the second
Italian cellist ever being honoured in the history of
the Cajkovskij Prize, after Mario Brunello).

As soloist he debuted at the age of 17, playing
Haydn's D Major cello concerto in Japan, and has
since played with an array of renowned orchestras
internationally including St. Petersburg
Philharmonic, Philharmonia Wien, Russian State
Orchestra of Moscow, | Pomeriggi Musicali (Milan)
and Zagreb Philharmonic.

Umberto has performed as soloist at the
Carnegie Hall in New York, the Musik Verein in
Vienna, the great Shostakovich Hall of
St Petersburg and Auditorium Parco della Musica
in Rome. In 2003 he debuted at the Salzburg
Festival and in 2012 he performed Tchaikovsky's
Rococo variations conducted by Valery Gergiev.

In 2014 he was appointed as Principal Cello of
the Sydney Symphony after he had been Principal
Cello at the Royal Opera House in Turin for four years.

Since 2017 he has been exploring conducting
as a natural evolution of his career and as result of
his collaborations with orchestras as principal
cellist and soloist.

In 2018 Umberto made his conducting debut
with the Sydney Symphony Orchestra at the
Sydney Opera House and for the 2019/2020
season his main conducting appearances will
include: a series of concerts with Sydney
Symphony Orchestra, Canberra Symphony as
Artist in Residence, State orchestras of Izmir and
Istanbul in Turkey, the Turin Philarmonic and
Orchestra della Valle d'Aosta.



ABOUT THE MUSIC

Gioachino Rossini (1792-1868)
La gazza ladra (The Thieving Magpie): Overture

Rossini’s semi-serious opera, The Thieving Magpie, was first
produced at La Scala, Milan, in 1817. The libretto, an adaptation by
del Testa of a French play of the same name by Charles Caigniez
and Jean Marie Baudouin, is the story of a servant girl who is
condemned to death on circumstantial evidence for stealing a
silver spoon. As she is being taken to the scaffold, someone in the
crowd catches sight of a magpie overhead making off with a silver
spoon in its beak. The girl is released amid great jubilation.

The opera, which was immensely successful, represented in
some respects a new departure for the composer. Rossini, two of
whose works had previously failed in Milan, made a point of settling
in that city two months before the new piece was produced, to
study at first hand the taste of the Milanese. This public, which
prided itself on its intellectual superiority, had developed a strong
liking for German opera, with its emphasis on orchestral values.
The composer accordingly resolved to elaborate his
instrumentation beyond his usual custom.

Stendhal remarked that the premiere was the most successful
first night he had ever attended and told of listeners growing so
excited after the overture that, contrary to habit, ‘everybody began
talking to a neighbour. The opera became the most popular feature
of La Scala’s repertoire throughout the season. ‘Owing to the
variety of its moods, says Francis Toye, ‘it could scarcely fail to
please in one respect or another. There was something for
everyone: pathos, tragedy, tenderness and gaiety. Things of
startling originality were presented in a manner that everybody
could follow and understand!

The overture, widely considered Rossini's best (after William
Tell), opens with loud rolls on two snare drums, which are heard
frequently in the course of the piece. After the drum rolls, the
overture launches into a swinging march tune. The chief theme of
the overture is taken from a duet in the third act of the work. The
rest of the melodic material is typical of the composer in character.
There are striking examples of the ‘Rossini crescendo;, particularly
as the pace of the music quickens in a brief coda for a thrilling
curtain raiser.

Gioachino Rossini

© SYMPHONY AUSTRALIA

The Thieving Magpie Overture calls for an orchestra of 2 flutes
(1 doubling piccolo), pairs of oboes, clarinets and bassoons,
4 horns, 2 trumpets, trombone, timpani, 3 percussion and strings.

The Sydney Symphony Orchestra first performed the Overture to
The Thieving Magpie under John Barbirolli in December 1950 and most
recently in January 2013 under André de Ridder.



Maurice Ravel (1875-1937)
Ma Mere I'Oye: Cinq Pieces Enfantines
(Mother Goose: Suite)

Pavane de la Belle au bois dormant
(Pavane of the Sleeping Beauty]

Petit Poucet [Tom Thumb]
Laideronnettee, Impératrice des pagodes
(Laideronette, Empress of the Pagodas)
Les Entretiens de la Belle et la Béte .
(Conversations of Beauty and the Beast) Ravel, 1907
Le Jardin féerique (The Fairy Garden]

In some exasperation, Ravel once asked a friend, ‘Doesn’t it ever
occur to those people that | can be “artificial” by nature?’ He was
responding to the criticism that his music was more interested in
technique than expression. There is some truth in the charge:
Stravinsky described him - affectionately - as the ‘Swiss
watchmaker of music) and Ravel’s stated aim was indeed
‘technical perfection’ In fact, his love of mechanical intricacy led
Ravel to collect various automata and other small machines, and
he dreamed, as he put it in a 1933 article, of ‘Finding Tunes in
Factories’ Many of his pieces are exquisite simulacra of earlier or
other forms and styles - Renaissance dances, Spanish music, jazz,
or the music of the French Baroque.

Scandalously, between 1900 and 1905 Ravel failed several
times to secure the prestigious award for composers, the Prix de
Rome, ostensibly because of musical ‘errors’ and despite his
already having established himself as a major new voice. In 1909,
partly in response to his outsider status, he helped to found the
Société Musicale Indépendante - independent, that is, of the
Parisian musical and academic establishment - and its inaugural
concert saw the premiere of the first version, for piano duo, of the
Ma Mére I'oye (Mother Goose) Suite.

Ravel was born in south-western France to a Basque mother
and Swiss father but spent his entire life in Paris. Like Tchaikovsky,
he saw a strong connection between childhood and enchantment.
In his opera L'enfant et les sortileges, for instance, a destructive
child learns the value of compassion when furniture, trees and
animals in the garden all come magically to life. The evocation of
‘the poetry of childhood'’ in the original piano duo version of Mother
Goose led Ravel to ‘simplify my style and refine my means of
expression’ - or so he said. Certainly we can hear echoes of the
deceptively simple piano music of Erik Satie, whose music Ravel
championed.



Beauty and the Beast - engraving by Edmund Evans after the watercolour by Walter Crane, 1874.




Mother Goose began life as the ‘Pavane of the Sleeping Beauty’
for piano, four hands. Ravel composed it for Mimie and Jean
Godebski (aged six and seven respectively), to whose parents he
had dedicated his Sonatine for piano. Ravel then composed four
more pieces enfantines, depicting characters from the fairy-tales
anthologised by three 17th -century authors: Charles Perrault
(‘Sleeping Beauty’ and ‘Tom Thumb'), the Baroness d'Aulnoy
(‘Laideronette’) and the Prince of Beaumont (‘Beauty and the
Beast’). ‘The Fairy Garden’ was an original inspiration.

Mimie later recalled:

neither my brother nor | was of an age to appreciate such a The Sleeping Beauty and her
dedication and we regarded it rather as something entailing hard Prince, depicted by Noel Paton
work. Ravel wanted us to give the first public performance but the on the title page of Mrs Craik’s
idea filled me with a cold terror. My brother, being less timid and Fairy Book (1863)

more gifted on the piano, coped quite well. But despite lessons
from Ravel | used to freeze to such an extent that the idea had to
be abandoned.

Nevertheless, the work’s premiere at the SMI concert in 1910 was
given by two children, Jeanne Leleu (later a professor at the Paris
Conservatoire) and Geneviéve Durony. In 1911 Ravel made this
orchestral version of the suite.

The ‘Pavane’ is a slow and stately Renaissance dance [which
Ravel also used for his Pavane for a Dead Infanta) with gently
repeated motifs and modal harmony that establishes Ravel's
characteristic use of pungent dissonances on the strong beats of
the bar. "“Tom Thumb' is shown at the moment where he realises
that he is lost; the breadcrumb trail he left has been eaten by the
birds. ‘Laideronette’ (‘little ugly girl’) is represented in music where
glinting pentatonic (‘black-note’) figures give the piece its ‘oriental’
flavour. Much closer to home, ‘Beauty and the Beast' is a waltz
where any menace is dispelled by the Beast's eventual
transformation, graphically depicted, into Prince Charming. Finally,
‘The Fairy Garden’ is imagined in music that gathers power through
simple repetition until an ecstatic climax of rippling scales.

Having completed his major ballet Daphnis et Chloé in 1912,
Ravel revisited Mother Goose to make it the basis for a ballet score
in which the movements, in rearranged order and with new prelude
and interludes, represent the Sleeping Beauty’s enchantment,
dreams, and her awakening by Prince Charming.

GORDON KERRY © 2010

The Mother Goose Suite calls for an orchestra of 2 flutes (1 doubling
piccolo), 2 oboes (1 doubling cor anglais), 2 clarinets, 2 bassoons
(1 doubling contrabassoon), 2 horns, timpani, 3 percussion, harp,
celesta and strings.

The Sydney Symphony Orchestra first performed the Mother Goose Suite
under Bernard Heinz in April 1952, and most recently under Richard Gill in
August 2015.



Peter llyich Tchaikovsky (1840-1893)
Swan Lake, 0p.20:
Selections by Umberto Clerici

In Tchaikovsky's Swan Lake the young Prince Siegfried falls in love
with Princess Odette, who has been enchanted by the evil sorcerer

von Rothbart and must live part of each day as a swan. Rothbart
tricks the Prince into rejecting Odette in favour of his own

daughter, Odile, causing the Prince to drown himself in his anguish.

Tonight we hear the following excerpts from the ballet:

Act | No.1 Scéne (Allegro giusto)]

A magnificent park with a castle is visible in the distance. Prince
Siegfried and his friends are seated at tables drinking. A crowd of
peasants comes to congratulate the prince on his birthday and
entertain him with dances.

Act Il No.10 Scéne (Moderato)

In a mountain landscape at dusk, a lake is shimmering in the
moonlight - the gloomy abode of the princess Odette and her
maidens, transformed by day into swans by Baron von Rothbart.
Act | No.2 Valse. For the corps de ballet

Act | No.8 Danse des Coupes

This dance ‘with goblets’ takes us back to the Prince’s birthday
celebrations.

Act Il No.13. Dances of the swans

(iv) (Allegro moderato)

(v] Pas d’action. Odette and the Prince (Andante - Andante non
troppo - Tempo | - Allegro)

The Prince is disarmed by the grace and beauty of the swan
maidens. He declares his love for Odette and invites her to attend
the ball at which he must choose his bride.

Act Il No.18 Scéne

No.21 Danse espagnole

No.22 Danse napolitaine

No.20 Czardas - Danse hongroise

In Act Ill the Prince has invited Odette to attend the ball at which

he must choose his bride, imploring her not to reject his love. In the

Scene the Prince’s mother takes him aside and asks which of the

young girls he likes best; this is interrupted by the arrival of the evil

Rothbart and Odile. The ball brings together diplomats and

princesses from Hungary, Spain, Naples and Poland. The maidens
and their attendants seek to impress the Prince with characteristic

dances.

10

Tchaikovsky brings

his mastery of
orchestration and
instrumental colour

to the characterisations
in the ballet.



Act IV No.29 Scéne finale [Andante - Allegro agitato - Alla breve.
Moderato e maestoso - Meno mosso - Moderato)

The Prince begs Odette’s forgiveness, but she dies of grief in his
arms. He casts her coronet on the waters, which rise and engulf
the lovers. As the scene calms, the swans are seen gliding across
the calm surface of the lake.

THE BACKGROUND TO THE SCORE

At the premiere performance of Swan Lake the theatre was full -
‘explained solely, offered one review, ‘by the interest of the public
in hearing the new musical creation of one of the distinguished
and quite popular Russian composers.’ At a time when ballet was
held in some disdain and ballet music was the province of minor
composers, Tchaikovsky's first foray into the genre attracted
considerable attention. But ballet audiences accustomed to
routine and shallow accompaniments were astonished, and
possibly perplexed, by the refinement this major composer brought
to the beleaguered genre.

From an early performance of Swan Lake.
John Warrack, Tchaikovsky, (Hamish Hamilton, 1973)
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The astonishment would have been immediate. Instead of
securing the audience’s attention in the conventional way with a
lively curtain-raiser, Tchaikovsky floats the melancholy sound of
the oboe and then the clarinet through the auditorium. When the
violins enter, they are supported by a descending bass line, long
associated in music with ‘Fate’. This tiny Introduction is a perfect
miniature - encapsulating the emotional content of the drama,
as well as the composer’s infallible instinct for colour and
atmosphere. It leads us directly from the mournful sounds of B
minor - associated throughout the ballet with the swans - to
majestic D major (a related key), associated with Prince Siegfried
and therefore his birthday party of the opening Scene.

Tchaikovsky brings his mastery of orchestration and
instrumental colour to the characterisations in the ballet. The oboe
presents the poignant swan theme in the opening Scéne of Act Il
(Tchaikovsky's favourite act), and is associated with the swans
throughout. When Odile arrives at the Act Ill ball, the swan theme is
presented in a harsh and edgy coloration with all the winds: at
once conveying her resemblance to Odette while revealing her true
nature. Elsewhere the insinuating clarinet takes on the role of the
‘black swan’. And when Odette and the Prince declare their love in
the famous Pas d‘action of Act II, they are presented as violin
(soprano) and cello (baritone) in a duet rescued from an
abandoned opera Undine.

But if Tchaikovsky's ballet music shares the many strengths of
his symphonies, it also shares their supposed weaknesses.
Tchaikovsky was the first to admit an ‘inability in general matters
of form’, with which he struggled. ‘| have in my music a vast
amount of padding;” he wrote to the Grand Duke Konstantinovich,
‘the thread in the seams is always noticeable to the experienced
eye, and itis impossible to do anything about it!

Ironically it is Tchaikovsky’s themes - marvellous, full-blown
melodies that dancers find so grateful - that resist the traditional
techniques of development we might expect in a symphony.
Tchaikovsky's melodies are self-sufficient, and so he draws on the
techniques familiar to Russians of the 19th century: repetition and
variation. In the Pas d‘action, for example, Tchaikovsky develops
the oboe's swan theme with increasingly impassioned
orchestration to mirror the emotional intensity of the scene. With
the arrival of Rothbart and Odile [No.18], he transforms it from
waltz time to a four-square metre.

12



But it is the oboe’s swan theme that ties the ballet together -
repeated in different guises to trace the action and changes of
atmosphere in the libretto. When it returns for the last time in the
Scéne finale, it moves from B minor to an apparently triumphant B
major, a gesture sometimes compared to the forced mood of
triumph that concludes the Fifth Symphony. As commentator John
Warrack observes: for Tchaikovsky the truer ending is the
enigmatic close on a long-held B, coloured only by an open fifth
and therefore neither major nor minor, neither victory nor loss.

At every turn in this music we can hear evidence of the profound
love Tchaikovsky felt for his task, infusing the whole score with
sophisticated and expressive symphonic elements without ever
losing sight of the practical and stylistic demands of ballet music.
Swan Lake is no symphony, then, but the quintessential ballet. Its
scenario has all the right ingredients: a handsome if melancholy
prince, a tragic heroine and her malevolent double, an evil sorcerer,
a glittering royal court..and enchanted swans. Its score - written
by a composer armed not with experience but with an unerring
natural instinct - is luminous and deeply emotional.

ADAPTED FROM YVONNE FRINDLE © 2003

The Swan Lake Suite requires an orchestra of 3 flutes (1 doubling piccolo),
pairs of oboes, clarinets and bassoons, 4 horns, 4 trumpets, 3 trombones,
tuba, timpani, 3 percussion, harp and strings.

The Sydney Symphony Orchestra first performed the suite from Swan
Lake in February 1938 under Percy Code, and most recently played
excerpts from the ballet in April 2012 under Andrew Grams.
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PHOTO: KEITH SAUNDERS

SYDNEY SYMPHONY ORCHESTRA

DAVID ROBERTSON
THE LOWY CHAIR OF CHIEF CONDUCTOR AND ARTISTIC DIRECTOR

Founded in 1932 by the Australian Broadcasting
Commission, the Sydney Symphony Orchestra has
evolved into one of the world’s finest orchestras as
Sydney has become one of the world's great cities.
Resident at the iconic Sydney Opera House, the
Sydney Symphony Orchestra also performs in
venues throughout Sydney and regional New South
Wales, and international tours to Europe, Asia and
the USA have earned the Orchestra worldwide
recognition for artistic excellence.

Well on its way to becoming the premier
orchestra of the Asia Pacific region, the Sydney
Symphony Orchestra has toured China on five
occasions, and in 2014 won the arts category in
the Australian Government’s inaugural Australia-
China Achievement Awards, recognising ground-
breaking work in nurturing the cultural and artistic
relationship between the two nations.

The Orchestra’s first chief conductor was Sir
Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe
Atzmon, Willem van Otterloo, Louis Frémaux,

Sir Charles Mackerras, Zdenék Macal, Stuart
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Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from
2009 to 2013. The Orchestra’s history also boasts
collaborations with legendary figures such as
George Szell, Sir Thomas Beecham, Otto Klemperer
and Igor Stravinsky.

The Sydney Symphony’s award-winning
Learning and Engagement program is central to its
commitment to the future of live symphonic
music, developing audiences and engaging the
participation of young people. The Orchestra
promotes the work of Australian composers
through performances, recordings and
commissions. Recent premieres have included
major works by Ross Edwards, Lee Bracegirdle,
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul
Stanhope and Georges Lentz, and recordings of
music by Brett Dean have been released on both
the BIS and SSO Live labels.

Other releases on the SSO Live label,
established in 2006, include performances
conducted by Alexander Lazarev, Sir Charles
Mackerras and David Robertson, as well as the
complete Mahler symphonies conducted by
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief
Conductor and Artistic Director.



THE ORCHESTRA

David Robertson

THE LOWY CHAIR OF CHIEF
CONDUCTOR AND ARTISTIC DIRECTOR

FIRST VIOLINS

Harry Bennetts
ASSOCIATE CONCERTMASTER
SunYi

ASSOCIATE CONCERTMASTER
Fiona Ziegler

ASSISTANT CONCERTMASTER
Jenny Booth

Sophie Cole

Claire Herrick

Georges Lentz
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Alexander Norton
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Emily Qin*
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CONCERTMASTER
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Jane Hazelwood
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Leah Lynn

ACTING ASSOCIATE PRINCIPAL
Kristy Conrau
Timothy Nankervis
Elizabeth Neville
Adrian Wallis

David Wickham
Umberto Clerici
PRINCIPAL

Catherine Hewgill
PRINCIPAL

Fenella Gill
Christopher Pidcock

DOUBLE BASSES
Alex Henery
PRINCIPAL

Steven Larson
Richard Lynn
Benjamin Ward
Kees Boersma
PRINCIPAL

David Campbell
Jaan Pallandi
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FLUTES

Joshua Batty
PRINCIPAL

Carolyn Harris

Sonia Croucher*
GUEST PRINCIPAL PICCOLO
Emma Sholl
ASSOCIATE PRINCIPAL

OBOES

Shefali Pryor
ASSOCIATE PRINCIPAL
Nicola Bell*

Diana Doherty
PRINCIPAL
Alexandre Oguey
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata
ACTING PRINCIPAL
Alexander Morris
PRINCIPAL BASS CLARINET
Christopher Tingay

BASSOONS

Matthew Wilkie
PRINCIPAL EMERITUS
Fiona McNamara
Noriko Shimada
PRINCIPAL CONTRABASSOON
Todd Gibson-Cornish
PRINCIPAL

HORNS

Ben Jacks
PRINCIPAL

Euan Harvey
Marnie Sebire
Katy Grisdale*
Geoffrey O'Reilly
PRINCIPAL 3RD
Rachel Silver

Andrew Haveron

CONCERTMASTER
SUPPORTED BY VICKI OLSSON

TRUMPETS

Paul Goodchild
ASSOCIATE PRINCIPAL
Anthony Heinrichs
Matthew Carter*
Daniel Henderson*
David Elton
PRINCIPAL

TROMBONES

Ronald Prussing
PRINCIPAL

Nick Byrne
Christopher Harris
PRINCIPAL BASS TROMBONE
Scott Kinmont
ASSOCIATE PRINCIPAL

TUBA
Steve Rossé
PRINCIPAL

TIMPANI

Brian Nixon*
GUEST PRINCIPAL
Mark Robinson
ACTING PRINCIPAL

PERCUSSION
Timothy Constable
Tim Brigden*
Philip South*
Rebecca Lagos
PRINCIPAL

HARP
Julie Kim*
GUEST PRINCIPAL

PIANO
Catherine Davis*
GUEST PRINCIPAL

* = GUEST MUSICIAN

© = CONTRACT MUSICIAN

T = SYDNEY SYMPHONY FELLOW
Grey = PERMANENT MEMBER OF
THE SYDNEY SYMPHONY ORCHESTRA
NOT APPEARING IN THIS CONCERT

The men'’s tails are hand tailored
by Sydney'’s leading bespoke
tailors, G.A. Zink & Sons.

G-A- Zink & Sons

TAILORS & SHIRTMAKERS

www.sydneysymphony.com/SS0_musicians
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Board of Directors

Terrey Arcus AM Chairman
Geoff Ainsworth AM
Andrew Baxter

Kees Boersma

Ewen Crouch AM

Emma Dunch CEO
Catherine Hewgill

The Hon. Justice AJ Meagher
Karen Moses

John Vallance

Geoff Wilson

Council

Brian Abel

Doug Battershy

Christine Bishop

Dr Rebecca Chin

John C Conde A0

The Hon. John Della Bosca
Alan Fang

Hannah Fink and Andrew Shapiro

Erin Flaherty

Dr Stephen Freiberg
Robert Joannides
Simon Johnson
Gary Linnane

Helen Lynch AM
David Maloney AM
The Hon. Jane Mathews A0
Danny May

Jane Morschel

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Paul Salteri AM
Sandra Salteri
Juliana Schaeffer
Fred Stein 0AM

Mary Whelan

Brian White A0
Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AC 0BE
Donald Hazelwood A0 0BE
Yvonne Kenny AM

Wendy McCarthy A0
Dene Olding AM

Leo Schofield AM

Peter Weiss A0

Concertmasters
Emeritus

Donald Hazelwood Ao 0BE
Dene Olding AM
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Administration

EXECUTIVE
Emma Dunch Chief Executive Officer

Sarah Falzarano Director of Finance
Richard Hemsworth Director of Operations

Aernout Kerbert Director of Orchestra
Management

Luke Nestorowicz Director of Marketing
Raff Wilson Director of Artistic Planning

Ross Chapman Production Manager
Mihka Chee External Affairs Manager
Callum Close Philanthropy Manager

lan Colley Customer Analyst

Meg Collis Philanthropy Coordinator

Kerry-Anne Cook Associate Director
of Operations & Touring

Pim den Dekker Head of Customer Service
and Ticketing

Michael Dowling Customer Service
Representative

Jennifer Drysdale Head of Philanthropy
Douglas Emery Marketing Manager
Emma Ferrer Accounts Assistant
Meera Gooley Head of Digital Marketing
Victoria Grant Librarian

Tess Herrett Marketing Associate

Michel Maree Hryce In-House Counsel,
People & Culture

Philip Jameson Chief of Staff

Meklit Kibret Community Engagement Officer
Patricia Laksmono External Affairs Officer
limar Leetberg Artist Liaison Manager

Alyssa Lim Publicity Manager
Marta Marcos Head of Copywriting

Rosie Marks-Smith Orchestra Personnel
Manager

Alastair McKean Library Manager

Rachel McLarin Orchestra Personnel Manager
Lynn McLaughlin Head of CRM

Mary-Ann Mead Librarian

Lars Mehlan Head of Corporate Relations
Tom Niall Marketing Associate

Alex Norden Operations Manager

Aeva 0’'Dea Office Administrator

Lauren Patten Philanthropy Officer

Rachel Pike Customer Service Representative
Minerva Prescott Accountant

Andrea Reitano Digital Marketing Coordinator
Genevieve Scott Stage Manager

Elissa Seed Production Coordinator

Indah Shillingford Design Lead

Andrea Shrewsbury Marketing Project Manager

Peter Silver Acting Director, Sydney
Symphony Presents

Laura Soutter Payroll Officer

Amie Stoebner Outbound Campaign Manager
Brendon Taylor Production Coordinator

Ruth Tolentino Finance Manager

Sam Torrens Artistic Planning Manager
Simonette Turner Orchestra Personnel Manager
Stephen Wilson Senior Customer Service Manager
Amy Zhou Graphic Designer



SYDNEY SYMPHONY ORCHESTRA PATRONS

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important
education and regional touring programs. In addition to those listed below, we also acknowledge those
supporters who wish to remain anonymous.

VISIONARIES

Brian Abel
Geoff Ainsworth am &
Johanna Featherstone
Anne Arcus & Terrey Arcus AM
The Berg Family Foundation
Dr Rachael Kohn ao &
Mr Tom Breen
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy ac &
Lady Shirley Lowy oam
Ruth & Bob Magid oam
Roslyn Packer ac
(President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss Ao (President
Emeritus, Maestro's Circle) &
Doris Weiss

MAESTRO’S CIRCLE

Robert Albert a0 &

Elizabeth Albert
Christine Bishop
John C Conde a0
Dr Gary Holmes &

Dr Anne Reeckmann
Ingrid Kaiser
I Kallinikos
Anthony &

Sharon Lee Foundation
Warren & Marianne Lesnie
The Hon Jane Mathews a0
Catriona Morgan-Hunn
Rachel & Geoffrey 0'Conor
Vicki Olsson
Drs Keith & Eileen Ong
David Robertson & Orli Shaham
Paul Salteri am & Sandra Salteri
Penelope Seidler am
In memory of Mrs W Stening
Kathy White
In memory of Dr Bill Webb &

Mrs Helen Webb
Ray Wilson oaM, in memory of

James Agapitos 0aM

PATRONS PROGRAM

$15,000+

Antoinette Albert

Doug & Alison Battersby

Dugald Black

Sandra & Neil Burns

Robert & L Alison Carr

Dr Rebecca Chin

Bob & Julie Clampett

Emma Dunch

Edward & Diane Federman

Simon Johnson

Dr Barry Landa

Helen Lynch am & Helen Bauer

Susan Maple-Brown am

Russell & Mary McMurray

The Hon. Justice AJ Meagher &
Mrs Fran Meagher

John & Jane Morschel

Karen Moses

Kenneth R Reed aM

Garry & Shiva Rich

Geoffrey Robertson Ao

Graeme Roberston

Tim Robertson

James Stening

Judy & Sam Weiss

Caroline Wilkinson oam

June & Alan Woods Family
Bequest

$10,000+
Ainsworth Foundation
Rob Baulderstone & Mary Whelan
Audrey Blunden
Daniel & Drina Brezniak
Richard Cobden sc
Janet Cooke
Ewen Crouch am &
Catherine Crouch
lan Dickson & Reg Holloway
The Greatorex Fund
Carolyn Githens
Nora Goodridge oam
James Graham am &
Helen Graham
Ross Grant
The Hilmer Family Endowment
Jim & Kim Jobson
Roland Lee
Dr Janet Merewether
Dr Dominic Pak & Cecilia Tsai
Mr & Mrs Nigel Price
Sylvia Rosenblum
The Ross Trust
Rod Sims & Alison Pert
Tony Strachan
Russell Tagg & Pat Woolley
Kim Williams am &
Catherine Dovey

SUPPORTERS PROGRAM

$5,000+
Stephen J Bell
Dr Victor Bien &

Ms Silvana d'lapico
Beverley & Phil Birnbaum
Boyarsky Family Trust
lan & Jennifer Burton
Hon J C Campbell ac &

Mrs Campbell
Margot Chinneck
Roxane Clayton
B &M Coles
Howard & Maureen Connors
Donus Australia Foundation
Limited
Paul R Espie a0
Richard Flanagan
Dr Stephen Freiberg &

Donald Campbell
Dr Colin Goldschmidt
Warren Green
Dr Jan Grose 0AM
James & Yvonne Hochroth
Kimberley & Angus Holden
Peter M Howard
Ervin Katz
Justice Francois Kunc &

Ms Felicity Rourke
John Lam-Po-Tang
Dr Lee MacCormick Edwards

Charitable Foundation

Mora Maxwell

Robert McDougall

Judith A McKernan

Jackie 0'Brien

Sandra Plowman

Mark & Lindsay Robinson

Dr Agnes E Sinclair

Dougall Squair

Howard Tanner am & Mary Tanner

David FC Thomas &
Katerina Thomas

Women'’s Health & Research

Institute of Australia

Robert Veel

Robert & Rosemary Walsh

Yim Family Foundation

Dr John Yu ac

$2,500+
David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,
Music Teacher
In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Sarah & Tony Falzarano
lan Fenwicke & the late Prof
Neville Wills
Michael & Rochelle Goot
Anthony Gregg
Sherry & Tom Gregory
Jill Hickson am
Roger Hudson &
Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor am &
Renata Kaldor a0
W G Keighley
Dr Heng Khung & Mrs Cilla Tey
Professor Andrew Korda am &
Susan Pearson
A/Prof Winston Liauw &
Ellen Liauw
Gabriel Lopata
Peter Lowry oam &
Dr Carolyn Lowry 0AmM
David Maloney am & Erin Flaherty
Renee Markovic
DrV Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Janet Newman
Timothy & Eva Pascoe
Andrew Patterson &
Steven Bardy
Graham Quinton
Suzanne Rea & Graham Stewart
Patricia H Reid Endowment Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Sophie Schultz
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt
Jane Thornton oam &
Peter Thornton

Kevin Troy

Judge Robyn Tupman

Ken Unsworth

Dr Alla Waldman

The Hon. Justice A G Whealy
Lindsay & Margaret Woolveridge
Josette Wunder

$1,000+
Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Henri W Aram oam
In memory of Toby Avent
John Augustus & Kim Ryrie
Lyn Baker
Malcolm & Joanna Barlow
Dr Richard & Mrs Margaret Bell
G & L Besson
Mark Bethwaite aM
Minnie Biggs
Allan & Julie Bligh
Judith Bloxham
Andre Boerema
Irene & Robert Bonella
Dr Barbara Booth &
Dr Margaret Booth
Jan Bowen am
Ros Bracher am
Peter Braithwaite & Gary Linnane
Mrs H Breekveldt
Ita Buttrose Ac 0BE
Hugh & Hilary Cairns
Michel-Henri Carriol
M D Chapman aM &
J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
Donald Clark
In memory of L & R Collins
Joan Connery oam
Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
Charles P Curran ac &
Mrs Eva Curran
John Curotta
Diana Daly
The Hon. Justice David Davies &
Mr Paul Presa
Greta Davis
Lisa & Miro Davis
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Peter Doyle
JP & Jen Drysdale
Professor Jenny Edwards
Dr Rupert C Edwards
The Hon. Justice Sylvia Emmett
Suellen & Ron Enestrom
John B Fairfax a0 & Libby Fairfax
Hannah Fink & Andrew Shapiro
Mr & Mrs Alexander Fischl
Vernon Flay & Linda Gilbert
Frielich Family Foundation
Lynne Frolich
Jennifer Fulton
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Dr Greg Gard &
Dr Joanne Grimsdale
Irene & John Garran
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Marilyn & Max Gosling
Andrea Govaert and
Wik Farwerck
In Memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood Ao 0BE &
Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Michelle Hilton, in memory of my
father, Emil Hilton
Dorothy Hoddinott Ao
Georgina Horton
Dr Brian Hsu & Mrs Felicity Hsu
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Beth Jackson & John Griffiths
Margaret Johnston
Dr Owen Jones &
Vivienne Goldschmidt
Fran & Dave Kallaway
Leslie Kennedy
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am
Robert Lee
The Levins Family Foundation
Benjamin Li
Juliet Lockhart
AlLohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Alexandra Martin
Danny May
Kevin McCann amM &
Deidre McCann
lan & Pam McGaw
Matthew Mclnnes
Evelyn Meaney
Keith Miller
Dr Robert Mitchell
Henry & Ursula Mooser
Howard Morris
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &
Henry Brender
Darrol Norman & Sandra Horton
J E Norman & G V Norman
Professor Mike 0'Connor AmM
Judith Olsen
Mr & Mrs Ortis
In memory of Sandra Paul
Christina Pender
Stephen Perkins
Almut Piatti
Dr John | Pitt
Greeba Pritchard
Dr Raffi Qasabian &
Dr John Wynter
Patrick Quinn-Graham
Ernest & Judith Rapee
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In memory of Katherine Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
Hon Justice Ronald Sackville a0 &
Mrs Pam Sackville
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &
the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Maureen Smith
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam
Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Jonathan Teperson
Dr Jenepher Thomas
H M Tregarthen
Gillian Turner & Rob Bishop
Helen Twibill
Suzanne & Ross Tzannes AM
Dr John Vallance
Mary Vallentine a0
John & Akky van Ogtrop
Mr & Mrs Waddington
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
AL Willmers &R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong
In memory of Lorna Wright
R Yabsley

$500+

John & Livia Aboud

Phillip Alexander &
Elizabeth Steel

Heather & Peter Andrews

Nick & Juliet Andrews

Luke Arnull

Garry & Tricia Ash

Lauren Atmore

John Bagnall

Paul Balkus

The Hon. Chief Justice Bathurst &
Mrs Bathurst

Jan Bell

Chris Bennett

Susan Berger

Baiba Berzins

The Hon. Michael Black ac qc &
Mrs Margaret Black

Peter & Louise Black

Jane Blackmore

Kees Boersma & Kirsty McCahon

Stephen Booth

Libby Braybrooks

R D & L M Broadfoot

Dr Tracy Bryan

Alexandra & Axel Buchner
Darren Buczma

Anne Cahill 0am

Lorraine Cairnes & Peter Moffitt
Eric & Rosemary Campbell
Mary Carter

Freda Cassen

C Cathels

P C Chan

Callum Close & James Tolhurst
Alison Clugston-Cornes

Brian Cohen

Meg Isabelle Collis

In memory of Beth Harpley
Dom Cottam & Kanako Imamura
lan Creighton

Robin & Wendy Cumming
John & Jill Curtin

Katarina Cvitkovic

Anthoula Danilatos

Geoff & Christine Davidson
Christie & Don Davison

Mark Dempsey & Jodi Steele
Anne Dineen

Dr David Dixon

Grant & Kate Dixon

Marion Dixon

Lili Du

Camron Dyer & Richard Mason
Ron Dyer 0am & Dorothy Dyer
John A Easton & Glenda C Easton
Margaret Epps

John Favaloro

Dr Roger Feltham

Carole Ferguson

E Fidler

Lesley Finn

Barbara Fogarty

Arlene Goldman

Sharon Goldschmidt

Dr Leo Gothelf

Carole A P Grace

Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris

Michael Harvey

Sandra Haslam

Robert Havard

Rosemary Heal

James Henderson

Roger Henning & Anton Enus
Lynette Hilton

Prof Ken Ho & Mrs Tess Ho
Sally Hochfeld

Geoff Hogbin

Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Philip Jameson

Dr Mary Johnsson

Michael Jones

Scott and Ellie Kable
Karanikas Family Holdings Pty Ltd
In memory of Pauline Keating
Kim & Megan Kemmis

M Keogh

Dr Henry Kilham

Jennifer King

Susan Kitchin & John Woolford
Margaret Kyburz

Sonia Lal

Tania Lamble

Eugen Lamotte & Duncan George
Patrick Lane

The Laing Family

Elaine M Langshaw

Dr Allan Laughlin

Olive Lawson
Antoinette le Marchant
Dr Leo Leader &

Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Erna Levy
Liftronic Pty Ltd
Joseph Lipski
Anne Loveridge
Panee Low
Lyon Family
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Molly McConville
Alastair McKean
Margaret McKenna
Ross McNair & Robin Richardson
| Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
Graham North
Kate Parsons
Dr Kevin Pedemont
Tobias Pfau
Erika & Denis Pidcock
Dr Michael Pidcock
Jane Purkiss
The Hon. Dr Rodney Purvis AM qc
& Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Megan Rofe
Catherine H Rogers
Peter & Heather Roland
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Justin Schaffer
William Sewell
Daniela Shannon
Diane Shteinman am
lan & Jan Sloan
Charles Soloman
Jennifer Spitzer
Robert Spry
Dr Vladan Starcevic
Cheri Stevenson
lan Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Kathryn J Turner
Kristina Vesk oam
Lynette Walker
June Walpole
Edward West
Robert Wheen
Dr Peter White
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Marianna Wong
Sue Woodhead
Roberta Woolcott
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
LD&HY
Joyce Yong
Helga & Michele Zwi
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Chair Patrons

David Robertson
The Lowy Chair of
Chief Conductor and
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Joshua Batty
Principal Flute
Karen Moses Chair

Kees Boersma
Principal Double Bass
Council Chair

Tobias Breider
Principal Viola
Roslyn Packer ac &
Gretel Packer Chair

Nick Byrne
Trombone
Robertson Family Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Kristy Conrau

Cello

James Graham AM &
Helen Graham Chair

Timothy Constable
Percussion
The Hon. Jane Mathews Ao Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Paul Goodchild

Associate Principal Trumpet
Friends of The Hon. Jane
Mathews A0 Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick

Violin

Mary & Russell McMurray Chair
Catherine Hewgill

Principal Cello

The Hon. Justice AJ &

Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn

Assistant Principal Cello
Sydney Symphony Orchestra
Vanguard Chair (lead support
from Taine Moufarrige and
Seamus R Quick)

Nicole Masters
Second Violin
Nora Goodridge oam Chair

Timothy Nankervis
Cello
Dr Rebecca Chin & Family Chair

Elizabeth Neville
Cello
Ruth & Bob Magid 0AM Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson

Acting Principal Timpani
Sylvia Rosenblum Chair
in memory of Rodney
Rosenblum

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams
Assistant Principal Viola
Robert & L Alison Carr Chair

Kirsten Williams
Associate Concertmaster
Emeritus

| Kallinikos Chair

The Hon. Jane Mathews Ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally
supporting my chair. What a legend!”

FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674
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Sydney Symphony Fellowship

The Fellowship program receives generous support from
Paul Salteri aM & Sandra Salteri and the Estate of the late
Helen MacDonnell Morgan.

Fellowship Artistic Director, Roger Benedict is supported
by Warren & Marianne Lesnie.

FELLOWSHIP PATRONS

Robert Albert Ao & Elizabeth Albert Violin Fellow
Black, Morgan-Hunn & Stening Oboe Fellow
Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow
In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

Sydney Symphony Orchestra 2019 Fellows

Sydney Symphony Orchestra
Commissions 2019

Each year - both alone and in collaboration with other
orchestras worldwide - the Sydney Symphony Orchestra
commissions new works for the mainstage concert season.
These commissions represent Australian and international
composers, established and new voices, and reflect our
commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra
Premiered February 2019

Commissioned with the support of

Dr Stephen Freiberg & Donald Campbell

Help spark a lifetime
Premiering 28, 29, 30 November 2019 love of music and Support

CHRISTOPHER ROUSE Bassoon Concerto

Commissioned with the support of Geoff Stearn

the Orchestra’s future.

PLEASE DONATE TODAY

(02) 8215 4674
philanthropy@sydneysymphony.com
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Sydney Symphony Bequest Society

We recognise the generosity and vision of donors who help to

secure a bright future for the Sydney Symphony by making
a bequest. The Sydney Symphony Bequest Society honours
the legacy of Stuart Challender, the Sydney Symphony
Orchestra’s renowned Chief Conductor from 1987 until his
untimely death in 1991. In addition to those listed below,

we also acknowledge those who wish to remain anonymous.

Warwick K Anderson

Henri W Aram 0AM & Robin Aram
Timothy Ball

Dr Rosemary Barnard
Stephen J Bell

Christine Bishop

Judith Bloxham

David & Halina Brett

R Burns

David Churches & Helen Rose
Howard Connors

Greta Davis

Glenys Fitzpatrick

Dr Stephen Freiberg

Vic & Katie French

Jennifer Fulton

Brian Galway

Geoffrey Greenwell

Pauline M Griffin AM

Dr John Lam-Po-Tang
Dr Barry Landa

Peter Lazar AM

Daniel Lemesle
Ardelle Lohan

Dr Linda Lorenza
Mary McCarter

Louise Miller

James & Elsie Moore
Barbara Murphy
Douglas Paisley

Jane Purkiss

Kate Roberts

Dr Richard Spurway
Rosemary Swift

Mary Vallentine A0
Ray Wilson 0AM

Dawn & Graham Worner

Stuart Challender, Sydney Symphony Orchestra
Chief Conductor and Artistic Director 1987-1991

We gratefully acknowledge those who have left a
bequest to the Sydney Symphony Orchestra

The Estate of the late Ross Adamson

The Estate of the late Douglas Vincent Agnew
The Estate of the late Dr Alison Margaret Burrell
The Estate of the late Carolyn Clampett

The Estate of the late Jonathan Earl William Clark
The Estate of the late Martha Danos

The Estate of the late Roma Valeria Joy Ellis
The Estate of the late Paul Louis de Leuil

The Estate of the late Colin T Enderby

The Estate of the late Mrs E Herrman

The Estate of the late Irwin Imhof

The Estate of the late Isabelle Joseph

The Estate of the late Dr Lynn Joseph

The Estate of the late Matthew Krel

The Estate of the late Helen MacDonnell Morgan
The Estate of the late Greta C Ryan

The Estate of the late Foster Smart

The Estate of the late Joyce Sproat

June & Alan Woods Family Bequest

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A

BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE
CONTACT OUR PHILANTHROPY TEAM ON 8215 4674.

Sydney Symphony Orchestra Vanguard

Sydney Symphony Vanguard is an adventurous way

to demonstrate your commitment to supporting a

secure future for orchestral music and live performance.

A membership program for the musically curious, Vanguard is
your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE

Justin Di Lollo Chair

Taine Moufarrige
Founding Patron

Chris Robertson & Katherine Shaw
Founding Patrons

Paul Colgan

Oscar McMahon

Shefali Pryor

VANGUARD MEMBERS

Duncan & Wendy Abernethy

Laird Abernethy

Gabrielle Aimes

Attila Balogh

Andrew Baxter

Dr Victoria Beyer

Daniel Booth

Dr Andrew Botros

Christie Brewster

Nikki Brown

Chloe Burnett

Sandra Butler

Alicia Cabrera

Jacqueline Chalmers

Dharma Chandran

Dr Rebecca Chin

Tanya Costello

Alex Cowie

Anthony Cowie

Peter Creeden

Paul Deschamps

Paul & Rachelle Edwards

Roslyn Farrar

Matthew Garrett &
Courtney Thomason

Rob Gaunt

Sam Giddings

Kathryn Higgs

Katie Hryce

Amelia Johnson

Virginia Judge

Aernout Kerbert

Robert Larosa

Kate Lavender

Carl McLaughlin

Sabrina Meier

Adrian Miller

Jemma Morris

Alex Nicholas

Timothy Nicholl & James Camilleri

Joel Pinkham

Seamus Robert Quick

Katie Robertson

Alvaro Rodas Fernandez

Wouter Roesems

Rachel Scanlon

Cassandra Scott

Mischa Simmonds

Tim Steele

Ben Sweeten

lan Taylor

Lena Teo

Robyn Thomas

Russell Van Howe &
Simon Beets

Dr Danika Wright

Jane Wurth

We are proud to acknowledge
those donors who have

given in support of our work
over the last twelve months.
(1 August, 2019)
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PRINCIPAL PARTNER
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Emirates

Principal Partner

GOVERNMENT PARTNERS

Australia O
Council
for the Arts

The Sydney Symphony Orchestra is assisted by the
Commonwealth Government through the Australia
Council, its arts funding and advisory body.

Wik
NSW

GOVERNMENT

Australian Government

The Sydney Symphony Orchestra is
assisted by the NSW Government
through Create NSW.
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