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Breakfast at Tiffany’s in Concert 
WITH THE SYDNEY SYMPHONY

Audrey Hepburn dazzles in her legendary role as the  
deliciously eccentric Holly Golightly, a New York City 
socialite determined to marry a millionaire. Relive Henry 
Mancini’s legendary score, including the beautiful Oscar® and 
Grammy® winning song Moon River, performed live to film.

Brought to you by CineConcerts.
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Sydney Opera House
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celebrates Paul Goodchild 

MACENS The Space Between Stars 
SIBELIUS Finlandia 
LOVELOCK Trumpet Concerto 
NIELSEN Symphony No.4, The Inextinguishable

Jessica Cottis conductor 
Paul Goodchild trumpet
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Thursday Afternoon Symphony 
Thu 9 May, 1.30pm^ 
Emirates Metro Series 
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Sydney Opera House

Yulianna Avdeeva performs 
Chopin’s Piano Concerto No.1 

MEYER Hommage à Johannes Brahms 
CHOPIN Piano Concerto No.1 
BRAHMS orch. Schoenberg  
Piano Quartet in G minor

Andrey Boreyko conductor 
Yulianna Avdeeva piano

Abercrombie & Kent  
Masters Series 
Wed 15 May, 8pm
Fri 17 May, 8pm 
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Sydney Opera House

Emma Matthews sings Mozart Arias

SCHUBERT Rosamunde: Highlights 
MOZART Voi avete un cor fedele 
The Marriage of Figaro: E Susanna non vien! ... Dove sono 
Ah se in ciel, benigne stelle 
SCHUBERT Symphony No.3

Umberto Clerici conductor 
Emma Matthews soprano

Mozart in the City 
Thu 30 May, 7pm
City Recital Hall

CONCERT DIARY

David Drury 
CONCERT HALL GRAND ORGAN RECITAL

Program includes: 
JS BACH Prelude and Fugue in C minor, BWV 546 
SAINT-SAËNS Fantaisie No.1 
SAINT-SAËNS arr. Lemare Danse macabre

David Drury organ

Tea & Symphony
Fri 5 Apr, 11am
Sydney Opera House

Harry Potter and the Order of 
the Phoenix™ in Concert 
Let the wizarding world enchant you  
as the fifth film is projected onto a giant screen  
and the orchestra perform Nicholas Hooper’s 
wonderful score. Classified M.
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Thu 11 Apr, 7pm 
Fri 12 Apr, 7pm 
Sat 13 Apr, 2pm 
Sat 13 Apr, 7pm
Sydney Opera House

Lisa Moore in Recital 
GLASS Etude No.2 
JANÁČEK In the Mists 
BEETHOVEN Sonata in E flat, Op.31 No.3 
SCHUMANN Waldszenen (Forest Scenes) 
BRESNICK Ishi’s Song 
RZEWSKI Piano Piece No.4

Lisa Moore piano

International Pianists in Recital
Mon 29 Apr, 7pm
City Recital Hall
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WELCOME

Sujata Raman

Regional Managing Director

Australia & Asia Pacific

Abercrombie & Kent

Welcome to this concert in the Abercrombie & Kent Masters Series. 

We are delighted to have entered into a new multi-year partnership with the 

Sydney Symphony Orchestra, a partnership which I believe celebrates both 

companies’ passion for excellence, for providing inspiring experiences, and for 

transporting, literally and figuratively, audiences and guests to other worlds.

For those of you who are not yet familiar with Abercrombie & Kent, our 

company was born on safari in East Africa in 1962. In the decades since,  

A&K has grown to become the benchmark for luxury travel adventure 

worldwide, taking inquisitive, cultured, discriminating travellers to the ends  

of the earth in inimitable A&K style. We now have a global network of 55 

offices and more than 2,500 travel experts on the ground around the world, 

and we create hand-crafted private and small group journeys to more than 

100 countries and to every continent. 

Abercrombie & Kent has always believed that truly great travel – being 

somewhere amazing, with an open heart and an expert guide – helps  

make the world a bigger and a better place. Like great music, it allows us to 

see ourselves, to see others and to see the world through a new lens, in an 

ever-new light. 

We’re looking forward to sharing the Sydney Symphony experience with more 

of our travellers, and the Abercrombie & Kent experience with the Orchestra’s 

supporters. I hope you enjoy tonight’s performance.
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The Lowy Chair of Chief Conductor 
and Artistic Director

2019 CONCERT SEASON

Simone Lamsma 
performs
Beethoven’s  
Violin Concerto

ABERCROMBIE & KENT MASTERS SERIES

WEDNESDAY 3 APRIL, 8PM 
FRIDAY 5 APRIL, 8PM
SATURDAY 6 APRIL, 8PM 
MONDAYS @ 7
MONDAY 8 APRIL, 7PM

SYDNEY OPERA HOUSE CONCERT HALL

Alexander Shelley conductor
Simone Lamsma violin

LUDWIG VAN BEETHOVEN (1770–1827) 
Violin Concerto in D, Op.61

Allegro ma non troppo 

Larghetto – 

Rondo (Allegro)

INTERVAL

PETER ILYICH TCHAIKOVSKY (1840–1893)
Symphony No.4 in F minor, Op.36

Andante sostenuto – Moderato con anima –  

Moderato assai, quasi Andante – Allegro vivo 

Andantino in modo di canzona  

Scherzo (Pizzicato ostinato) – Allegro  

Finale (Allegro con fuoco)

Pre-concert talk by Zoltán Szabó  
45 minutes before the performance in 
the Northern Foyer.

Estimated durations: 42 minutes,  
20 minute interval, 44 minutes.

The concert will conclude at 
approximately 10pm (9pm Monday).

Monday’s concert will be broadcast on 
ABC Classic on Thursday 11 April at 1pm.

n n n n n n n n
Cover image: Simone Lamsma 
(Photo by Otto van den Toorn)
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THE ARTISTS

Alexander Shelley succeeded Pinchas Zukerman 

as Music Director of Canada’s National Arts Centre 

Orchestra in September 2015.  The ensemble has 

since been praised as “an orchestra transformed … 

hungry, bold, and unleashed” (Ottawa Citizen) and 

Alexander’s programming credited for turning the 

orchestra “almost overnight … into one of the more 

audacious orchestras in North America.” 

(Maclean’s Magazine). Born in London in October 

1979, Alexander, the son of celebrated concert 

pianists, studied cello and conducting in Germany 

and first gained widespread attention when he 

was unanimously awarded first prize at the 2005 

Leeds Conductors’ Competition. In August 2017 

Alexander concluded his tenure as Chief 

Conductor of the Nürnberger Symphoniker,  

a position he held since September 2009.  

The partnership was hailed by press and audience 

alike as a golden era for the orchestra, where  

he transformed the ensemble’s playing,  

education work and international touring 

activities. In January 2015 he assumed the role  

of Principal Associate Conductor of London’s  

Royal Philharmonic Orchestra with whom he 

curates an annual series of concerts at Cadogan 

Hall and tours both nationally and internationally. 

Described as “a natural communicator both on 

and off the podium” (Daily Telegraph) Alexander 

works regularly with the leading orchestras of 

Europe, the Americas, Asia and Australasia, 

including the Leipzig Gewandhaus Orchestra, 

Deutsche Symphonie-Orchester Berlin, Orchestre 

de la Suisse Romande, Gothenburg Symphony, 

Alexander Shelley conductor
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Stockholm Philharmonic, Hong Kong 

Philharmonic, Sao Paulo Symphony and the 

Melbourne and New Zealand Symphony 

Orchestras. This season’s collaborations include 

debuts with the Sydney Symphony Orchestra, 

Orchestre National de Belgique, Orchestre 

Metropolitain Montreal, Orquesta Sinfonica de 

Valencia, and Milwaukee Symphony Orchestra; 

alongside returns to MDR Sinfonieorchester 

Leipzig, Orchestre Philharmonique de Luxembourg 

and the Tasmanian Symphony Orchestra. He will 

also embark on an extensive tour of Europe with 

National Arts Centre Orchestra performing in cities 

such as London, Paris, Stockholm and 

Copenhagen. Alexander’s operatic engagements 

have included The Merry Widow and Gounod’s 

Romeo and Juliet (Den Kongelige Opera);  

La Bohème (Opera Lyra/National Arts Centre), 

Iolanta (Deutsche Kammerphilharmonie Bremen), 

Così fan Tutte (Opéra National de Montpellier),  

The Marriage of Figaro (Opera North) in 2015 and 

he led a co-production of Harry Somers’ Louis Riel 

in 2017 with the NACO and Canadian Opera 

Company.
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Simone Lamsma violin

With an extensive repertoire of over 60 concertos, 
Dutch violinist Simone Lamsma has appeared with 
orchestras such as the Chicago Symphony, 
Cleveland Orchestra, Royal Stockholm 
Philharmonic, Royal Concertgebouw Orchestra,  
San Francisco Symphony, National Symphony 
Orchestra Washington DC, Netherlands Radio 
Philharmonic, Rotterdam Philharmonic, Finnish 
Radio Symphony, Les Siècles, Orchestre 
Philharmonique de Radio France, BBC 
Philharmonic, Seoul Philharmonic, and Hong Kong 
Philharmonic. Recent highlights have included her 
debut with the New York Philharmonic performing 
Britten’s Violin Concerto under Jaap van Zweden. 
Past seasons have also been marked by premieres 
of new works, such as the world premiere of a violin 
concerto by Matijs de Roo during the 
ZaterdagMatinee series at Amsterdam’s 
Concertgebouw and the French première of Michel 
van der Aa’s Violin Concerto with the Orchestre 
National de Lyon. In May 2018 Simone Lamsma was 
invited by King Willem-Alexander and Queen 
Máxima of The Netherlands to perform during their 
official state visit to Luxembourg. The remainder of 
her 2018-19 season sees performances of 
Korngold’s Violin Concerto with the Warsaw 
Philharmonic and Fabien Gabel and the RTÉ 
National Symphony Orchestra (Ireland) and Kazuki 
Yamada, and the Dvořák A minor concerto with the 
Hallé Orchestra and Sir Mark Elder. 

A dedicated chamber musician, Simone 
Lamsma’s recital appearances have included 
debuts in London’s Wigmore Hall and New York’s 
Carnegie Hall in March 2017 with pianist Robert 
Kulek.

Simone Lamsma’s most recent CD features 
Shostakovich’s First Violin Concerto and Sofia 
Gubaidulina’s In Tempus praesens with the 
Netherlands Radio Philharmonic under James 
Gaffigan and Reinbert de Leeuw. Her previous 
recording was a recital of works by Mendelssohn, 
Janáček and Schumann with Robert Kulek.

Simone Lamsma began studying violin at the 
age of five and moved to the UK at age 11 to study 
at the Menuhin School. She made her debut with 
the North Netherlands Orchestra performing 
Paganini’s Violin Concerto No.1 and continued her 
studies at the Royal Academy of Music with Hu Kun 
and Maurice Hasson. Among her honours is an 
Associate of the RAM, for significant contribution to 
her field. Simone Lamsma plays the ‘Mlynarski’ 
Stradivarius (1718) on loan to her from an 
anonymous benefactor.
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Ludwig van Beethoven 
Violin Concerto in D, Op.61
Allegro ma non troppo
Larghetto –
Rondo (Allegro)

Beethoven wrote only a small number of concertos, but his five piano 
concertos and the violin concerto have become, every one of them, 
standards of the repertoire. Beethoven’s only violin concerto was 
preceded by a partially complete first movement for violin and 
orchestra from his youth in Bonn, and the two romances for violin  
and orchestra, from 1795 and 1800-02 (and also by the first nine of 
his ten sonatas for violin and piano, including the Kreutzer Sonata). 
These were Beethoven’s preparation for the great concerto he was to 
write, apparently with speed and certainty, in 1806. The soloist for 
whom he wrote it, Franz Clement (1780–1842), was a child prodigy 
who made his debut aged nine. 

Nothing had been written for the violin on this scale before, no work 
in which the soloist and orchestra shared in so elaborate and 
symphonic a discourse. Even now, when the greatness of Beethoven’s 
Violin Concerto is not in question, it remains a supreme challenge for 
violinists. At first the audience and critics in Vienna failed to 
understand the concerto, perhaps not surprisingly given the 
circumstances in which it was first performed in 1806. Franz Clement 
played the first movement in the first part of the program, and the 
slow movement and finale in the second. In between he played a 
sonata of his own, on one string with the violin held upside down.  
The concerto can hardly have been adequately rehearsed, since 
Beethoven was late with the manuscript, and Clement virtually had to 
read it at sight (although not entirely, because he had probably 
advised the composer on the technicalities of the solo part).

Beethoven, making a dreadful pun, offered it as a ‘concerto per 
clemenza pour Clement’, meaning either that he presented it with 
apologies, or that he had mercy (‘clemency’) on the violinist! 
Beethoven’s Violin Concerto established itself as a supreme 
masterpiece only when later soloists, from Joseph Joachim in the 
mid-19th century onwards, made its case with the thorough 
preparation it deserved.

There are affinities in this concerto with Beethoven’s Fifth and 
Seventh Symphonies. The opening contains a motif which runs right 
through the movement: the four quiet drum taps which are heard 
before the woodwind enter with the first theme. (Actually there are 
five taps: the fifth is heard under the first wind note.) The figure recurs 
both in its four-note form (in which it seems to move the music on), 
and as five notes, with the fifth emphasised as it sounds the first beat 
of the next bar, giving a feeling of finality.

ABOUT THE MUSIC

Keynotes

Beethoven in 1806

BEETHOVEN
Born Bonn, 1770 
Died Vienna, 1827

Beethoven wrote only a small 
number of solo concertos, but his 
five concertos for piano (his own 
instrument) and the violin concerto 
have become repertoire standards. 
He also completed the Triple 
Concerto for violin, cello and piano, 
and during his youth in Bonn he 
began a violin concerto and 
composed two romances for violin 
and orchestra. These works, together 
with his violin sonatas, laid the 
groundwork for the great 
masterpiece that he composed with 
such assurance in 1806.

VIOLIN CONCERTO
Beethoven’s Violin Concerto was 
composed for its first soloist, Franz 
Clement (1780–1842). After the 
premiere, the critics praised the 
concerto’s originality and beauty, 
but they were puzzled too. They were 
used to the brilliantly virtuosic 
concertos of composer-violinists 
such as Viotti and Spohr, and 
Beethoven’s elegant concerto tends 
to highlight the inherent drama of its 
lyrical themes rather than the 
expected confrontation between 
virtuoso and orchestra. The concerto 
begins with five taps from the 
timpani, and this motif turns out to 
be an important gesture, dominating 
the radiant first movement.  
The second movement is a set of 
variations on a theme, and 
Beethoven links it seamlessly to the 
finale with a transition for the 
soloist. Tradition has it that Clement 
suggested the leaping main theme 
for the finale himself.
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At first the audience 
and critics in Vienna 
failed to understand the 
concerto, perhaps not 
surprisingly given the 
circumstances in which 
it was first performed 
in 1806…

The three themes which follow are each derived from the basic idea 
of a rising scale. The solo violin’s wonderful first entry comes,  
in contrast, in a rising arpeggio, each note preceded by a grace note 
an octave below. Beethoven is in an expansive mood: even when the 
music is at its most forceful, it is serene, ordered and of elevated 
beauty. This is in contrast with the concentrated power and dynamism 
of – say – the Fifth Symphony of 1807-08. Perhaps the most typical 
passage of the first movement of the Violin Concerto comes just 
before the recapitulation, where an episode in G minor, in the words of 
one admirer, ‘distils the quintessence of the concerto’s subjective 
poetry.’

In the recapitulation itself, the subtlety of Beethoven’s 
orchestration, especially for the bassoons and horns, can be 
appreciated as it could not in the exposition, when the listener’s 
attention was on the themes themselves. Beethoven did not compose 
a cadenza himself, but many great violinists, including Joachim and 
Kreisler, have remedied the deficiency. The coda which follows 
presents the theme in all its simplicity, played by the soloist over 
plucked strings, then wafts it to the heights, both literally and 
metaphorically, in increasingly rhapsodic arabesques.

The secret of the stillness Beethoven achieves in the slow 
movement is exposed with superb insight by Sir Donald Tovey: the use 
of varied repetition to express a sublime inaction. The muting of the 
strings and the soft interventions of the orchestra, particularly the 
bassoons and horns, put the improvisatory musings of the solo violin 
in timbral high relief.

As in so many of his works, Beethoven leads directly from the slow 
movement through a cadential passage to the finale. At first this is a 
complete contrast to what has gone before, with a boisterous, good-
humoured theme leaping through wide intervals whereas most of the 
concerto’s melodies up to then had moved step by step. But the 
episodes, in this Rondo poised on the edge of jocularity, have the 
breadth and lyricism of the earlier parts of the concerto – thus 
Beethoven maintains the mood of this supremely well-balanced work.

DAVID GARRETT © 1999

Beethoven’s Violin Concerto calls for solo violin with an orchestra of single 

flute, with pairs of oboes, clarinets, bassoons, horns and trumpets, timpani 

and strings. 

The Sydney Symphony Orchestra first performed Beethoven’s Violin 

Concerto on 31 May 1938, with George Szell conducting and Nathan ‘Tossy’ 

Spivakovsky as soloist, and most recently on 30 and 31 March 2012, with 

Vladimir Ashkenazy and violinist Anne-Sophie Mutter.
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PIONEERS OF THE EXTRAORDINARY

Handcrafted Private & Small Group Journeys | Luxury Expedition Cruises

Born on safari in East Africa in 1962, Abercrombie & Kent has been reinventing luxury travel 
for more than half a century. Now with 55 o�  ces and more than 2,500 travel experts on 
the ground around the world, we take the world’s most discerning travellers to the ends of 
the earth on unforgettable adventures. This is luxury travel redefi ned – exquisite, creative, 
courageous and enriching journeys – taking travellers out of their comfort zones, in comfort, 
to more than 100 countries and all seven continents. See the world in a new light and fi nd 
yourself somewhere amazing on an A&K private or small group journey or expedition cruise.

Talk to your travel agent or call Abercrombie & Kent on 1300 851 800.

www.abercrombiekent.com.au
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Keynotes
TCHAIKOVSKY
Born Kamsko-Votkinsk, 1840 
Died St Petersburg, 1893

Tchaikovsky represented a new 
direction for Russian music in the 
late 19th century: fully professional 
and cosmopolitan in outlook. He 
embraced the genres and forms of 
the Western European concert 
tradition – symphonies, concertos 
and overtures – bringing to them his 
extraordinary dramatic sense and an 
unrivalled gift for melody. Many 
music lovers, however, would argue 
that it’s his ballets that count among 
his masterpieces. Of his concertos, 
the violin concerto and the first of 
his three piano concertos enjoy the 
greatest fame and popularity today, 
together with his Rococo Variations 
for cello. But he also composed and 
arranged shorter pieces for soloist 
and orchestra that bring the 
elegance and refinement of the 
salon into the concert hall.

SYMPHONY NO.4
The choreographer George 
Balanchine liked to tell a joke  
from his student days at the  
St Petersburg Conservatory: a 
student is asked how many 
symphonies Tchaikovsky wrote, and 
he replies, ‘Three – the Fourth, Fifth 
and Sixth’. Certainly these three 
continue to be the most frequently 
performed of Tchaikovsky’s 
symphonies. Their appeal lies partly 
in Tchaikovsky’s supreme melodic 
gift, partly in the almost theatrical 
sense of drama that he brings to the 
‘abstract’ form of the symphony. 
Tchaikovsky’s patron, Nadezhda von 
Meck, recognised drama in the 
Fourth Symphony’s ‘profound, 
terrifying despair’. He in turn told her 
that ‘where words finish, music 
begins’, and that any attempt to 
outline the meaning of the music in 
words would be necessarily 
imprecise. Nevertheless, he did offer 
her a kind of map of the work’s 
emotional journey, indicating that 
the main idea ‘is expressive of the 
idea of fate’.

Peter Ilyich Tchaikovsky  
Symphony No.4 in F minor, Op.36
Andante sostenuto – Moderato con anima – Moderato assai, 
quasi Andante – Allegro vivo
Andantino in modo di canzona 
Scherzo (Pizzicato ostinato) – Allegro 
Finale (Allegro con fuoco)

You know the old story. In 1877, Tchaikovsky received a declaration of 
love from Antonina Milyukova, who, being a nymphomaniacal 
psychopath, threatened suicide if Tchaikovsky refused to marry her. The 
composer, hoping to save Antonina and cure his homosexuality, 
accepted the proposal, but within minutes of being married realised 
that he had made a terrible mistake. Within two months he had 
attempted suicide himself before fleeing Moscow; Antonina quickly 
descended into madness and Tchaikovsky poured his anguish into his 
Fourth Symphony and the opera Eugene Onegin.

With the fall of the Soviet Union, archival material pertaining to 
Tchaikovsky has recently become available. Thanks to scholars like 
Alexander Poznansky we can now see the scenario outlined above – 
retailed for much of the last century in program notes – for the load of 
fantastic rubbish that it is. The composer seems at no time to have 
been anguished by his sexuality and his decision to marry Antonina 
stems from other causes. 

First, there was the issue of social propriety, but Tchaikovsky made it 
clear to Antonina that the relationship would be platonic. Antonina’s 
threatened suicide seems to have been nothing more than a literary 
device, along the lines of ‘I’ll die without…’; her mental illness only 
developed after Tchaikovsky’s death, and in the 16 years between their 
marriage and the composer’s death she had lived in a long-term 
relationship which produced three children. 

Second, the then chronically impecunious Tchaikovsky was aware 
that Antonina would shortly inherit a respectable sum; indeed, she 
effectively offered this as a dowry. In later years, Tchaikovsky admitted 
that his treatment of Antonina had been inexcusable, and supported 
her financially; she scrupulously avoided making any public criticism of 
her husband even after his death. It is true that Tchaikovsky realised the 
mistake he had made within a day of the marriage, but from the 
correspondence between him and his two younger brothers, it is clear 
that the incompatibility of the composer and his wife was the result of 
‘cultural differences’ rather than sexual horror. There is no evidence that 
he attempted suicide at this time or, for that matter, at any other, and 
Poznansky debunks the various suicide myths that surround 
Tchaikovsky’s death in 1893.

None of which is to say that the Fourth Symphony is not ‘about’ 
serious emotional and psychological states, nor that the experience of 
a disastrous marriage didn’t affect Tchaikovsky’s emotional equilibrium. 

PIONEERS OF THE EXTRAORDINARY

Handcrafted Private & Small Group Journeys | Luxury Expedition Cruises

Born on safari in East Africa in 1962, Abercrombie & Kent has been reinventing luxury travel 
for more than half a century. Now with 55 o�  ces and more than 2,500 travel experts on 
the ground around the world, we take the world’s most discerning travellers to the ends of 
the earth on unforgettable adventures. This is luxury travel redefi ned – exquisite, creative, 
courageous and enriching journeys – taking travellers out of their comfort zones, in comfort, 
to more than 100 countries and all seven continents. See the world in a new light and fi nd 
yourself somewhere amazing on an A&K private or small group journey or expedition cruise.

Talk to your travel agent or call Abercrombie & Kent on 1300 851 800.

www.abercrombiekent.com.au
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The other woman in Tchaikovsky’s life, Nadezhda von Meck,  
who became his patron and, by letter, his confidante late in 1876, 
wrote to him of the work’s ‘profound, terrifying despair’. The composer, 
famously, insisted in his correspondence with Meck that ‘where words 
finish, music begins’ and that a program explaining the meaning of 
the music would necessarily be imprecise. Nonetheless he did offer a 
kind of map of the work’s emotional journey (never dreaming that it 
would be published), saying:

the main idea...is expressive of the idea of fate, that ominous power 
which prevents the success of our search for happiness. This power 
hangs constantly over our heads, like Damocles’ sword. There is no 
alternative but to submit to fate.

The theme of ‘fate’ is the powerful brass fanfare which opens the 
first movement, and which returns at climactic moments in this and 
the last movement. Contrasting with this is a conventional pair of 
‘subjects’ or thematic groupings. The first, marked moderato, is 
characterised by a waltz tempo kept on its toes by a pervasive use of 
cross-rhythm; the second, according to Tchaikovsky, represents the 
world of dreams into which we are tempted to escape. Scholar Leon 
Botstein has argued that Tchaikovsky’s use of repetition in the course 
of this movement is emblematic of the state of mind that the music 
depicts: the obsessive statement and restatement of material is 
relieved by Tchaikovsky’s deftness in subtly changing certain details 
each time. But fate, with its ambivalent minor/major tonality, keeps 
obtruding (undermining the principles of sonata design) and 
eventually disperses the imagery of dreams. 

In the second movement, Tchaikovsky again uses seemingly literal 
repetition of the thematic material to suggest the obsessive nature of 
memory, but as Botstein notes, ‘despite repetition, the background 
and foreground changes’ as different dialogues between theme and 
countermelody are explored.

The Scherzo has been interpreted as the reassertion of reality.  
Its celebrated pizzicato-dominated string writing has an implacable 
character, but it also serves to provide a bridge between the 
introspection of the second movement and the extrovert nature of the 
Finale. The composer’s explanation for the festive nature of the Finale 
was: ‘If you find no cause for joy within yourself, look for it in others. 
Look, they know how to enjoy themselves, giving themselves up to 
undivided feelings of pleasure.’ This has obscured an important aspect 
of the Finale. Where much of the symphony uses thematic material 
redolent of folk music, in the Finale Tchaikovsky quotes the tune ‘In 
the field a little birch tree stood’. As Roland John Wiley notes in the 
New Grove Dictionary of Music and Musicians: 

both words and setting are significant. The birch tree is solitary, 
and it is the image of a woman…The crowd that gathers is of 
unmarried women who perform a round dance and then throw their 
wreaths into the stream. Those whose wreaths float on the surface of 
the water will marry; those whose wreaths sink will not.

Tchaikovsky
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‘�A good folk tune is 
more valuable than 200 
created works of art.’

Tchaikovsky’s view of Antonina was clearly not unsympathetic, 
despite the baleful intrusion of the Fate music.

Importantly, however, we should remember that the ‘profound, 
terrifying despair’ of this work is created by an artist in full control of 
his technical forces. Tchaikovsky, a consummate professional, was 
careful to point out to Meck that ‘anyone who believes that the 
creative person is capable of expressing what he feels out of a 
momentary effect aided by the means of art, is mistaken.’

Interpretation of this symphony has inevitably been compromised 
by the fatuous rehashing of ‘biographical’ details, making it a 
document of hysteria and despair. A contemporary critic, George 
Bernard Shaw, got it right, though, when he said, ‘The most notable 
merit of the symphony is its freedom from the frightful effeminacy of 
most modern works of the Romantic school.’

GORDON KERRY © 2002

Tchaikovsky’s Fourth Symphony calls for two flutes, piccolo, two oboes, two 

clarinets and two bassoons; four horns, two trumpets, three trombones and 

tuba; timpani and percussion (triangle, bass drum, cymbal); and strings.

The Sydney Symphony Orchestra fist performed Tchaikovsky’s Fourth 

Symphony on 8 February 1941 with Percy Code conducting, and most 

recently on 10 and 12 November 2016, under Pinchas Zukerman.
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Executive Management
Louise Herron am	 Chief Executive Officer
Kate Dundas	 Executive Director, Performing Arts
Jade McKellar	 Director, Visitor Experience
Ian Cashen	 Executive Director, Building, Safety & Security
Brendan Wall	 Director, Engagement & Development
Jon Blackburn	 Executive Director, Corporate Services & CFO
Kya Blondin	 Director, People & Government
Hugh Lamberton	 Director, Office of the CEO

Nicholas Moore Chair
Anne Dunn
Michael Ebeid am 
Kathryn Greiner ao 
Chris Knoblanche am

Deborah Mailman am

Kevin McCann am 
Kylie Rampa
Jillian Segal ao

Philip Wolanski am

Sydney Opera House Trust
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SYDNEY SYMPHONY ORCHESTRA

Founded in 1932 by the Australian Broadcasting 
Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras as 
Sydney has become one of the world’s great cities. 
Resident at the iconic Sydney Opera House, the 
Sydney Symphony Orchestra also performs in 
venues throughout Sydney and regional New South 
Wales, and international tours to Europe, Asia and 
the USA have earned the Orchestra worldwide 
recognition for artistic excellence. 

Well on its way to becoming the premier 
orchestra of the Asia Pacific region, the Sydney 
Symphony Orchestra has toured China on five 
occasions, and in 2014 won the arts category in 
the Australian Government’s inaugural Australia-
China Achievement Awards, recognising ground-
breaking work in nurturing the cultural and artistic 
relationship between the two nations. 

The Orchestra’s first chief conductor was Sir 
Eugene Goossens, appointed in 1947; he was 
followed by Nicolai Malko, Dean Dixon, Moshe 
Atzmon, Willem van Otterloo, Louis Frémaux,  
Sir Charles Mackerras, Zdeněk Mácal, Stuart 

Challender, Edo de Waart and Gianluigi Gelmetti. 
Vladimir Ashkenazy was Principal Conductor from 
2009 to 2013. The Orchestra’s history also boasts 
collaborations with legendary figures such as 
George Szell, Sir Thomas Beecham, Otto Klemperer 
and Igor Stravinsky. 

The Sydney Symphony’s award-winning 
Learning and Engagement program is central to its 
commitment to the future of live symphonic 
music, developing audiences and engaging the 
participation of young people. The Orchestra 
promotes the work of Australian composers 
through performances, recordings and 
commissions. Recent premieres have included 
major works by Ross Edwards, Lee Bracegirdle, 
Gordon Kerry, Mary Finsterer, Nigel Westlake, Paul 
Stanhope and Georges Lentz, and recordings of 
music by Brett Dean have been released on both 
the BIS and SSO Live labels. 

Other releases on the SSO Live label, 
established in 2006, include performances 
conducted by Alexander Lazarev, Sir Charles 
Mackerras and David Robertson, as well as the 
complete Mahler symphonies conducted by 
Vladimir Ashkenazy.

2019 is David Robertson’s sixth season as Chief 
Conductor and Artistic Director. 

DAVID ROBERTSON
THE LOWY CHAIR OF CONDUCTOR AND ARTISTIC DIRECTOR 

PATRON Professor The Hon. Dame Marie Bashir ad cvo
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THE ORCHESTRA

FIRST VIOLINS
Andrew Haveron  
CONCERTMASTER 

Fiona Ziegler
ASSISTANT CONCERTMASTER

Jenny Booth
Brielle Clapson 
Sophie Cole 
Claire Herrick
Georges Lentz
Nicola Lewis
Emily Long 
Alexandra Mitchell
Alexander Norton 
Madeleine Boud* 
Sercan Danis°
Lachlan O’Donnell°
Emily Qin°
Jessica Oddie† 
Sun Yi 
ASSOCIATE CONCERTMASTER 

Lerida Delbridge
ASSISTANT CONCERTMASTER

Kirsten Williams
ASSOCIATE CONCERTMASTER 

EMERITUS 

Anna Skálová 
Léone Ziegler

SECOND VIOLINS 
Kirsty Hilton 

PRINCIPAL

Marina Marsden 
PRINCIPAL

Marianne Edwards 
ASSOCIATE PRINCIPAL

Emma Jezek 
ASSISTANT PRINCIPAL

Alice Bartsch 
Victoria Bihun 
Shuti Huang 
Wendy Kong 
Benjamin Li 
Nicole Masters 
Maja Verunica 
Siri Einen°
Riikka Sintonen°
Tobias Aan†
Rebecca Gill
Emma Hayes
Monique Irik 
Stan W Kornel

VIOLAS
Tobias Breider
PRINCIPAL

Anne-Louise Comerford
ASSOCIATE PRINCIPAL

Sandro Costantino 
Rosemary Curtin 
Jane Hazelwood
Graham Hennings 
Stuart Johnson 
Justine Marsden
Felicity Tsai
Leonid Volovelsky
Stephen Wright°
Beth Condon†
Roger Benedict
PRINCIPAL

Justin Williams 
ACTING ASSOCIATE PRINCIPAL 

Amanda Verner

CELLOS
Umberto Clerici 
PRINCIPAL

Catherine Hewgill 
PRINCIPAL

Leah Lynn 
ACTING ASSOCIATE PRINCIPAL

Kristy Conrau 
Fenella Gill 
Timothy Nankervis 
Elizabeth Neville 
Christopher Pidcock 
David Wickham 
Eliza Sdraulig† 
Adrian Wallis

DOUBLE BASSES
Kees Boersma
PRINCIPAL

Alex Henery
PRINCIPAL 

David Campbell
Steven Larson
Richard Lynn 
Jaan Pallandi 
Benjamin Ward 
Axel Ruge*

FLUTES 
Joshua Batty 
PRINCIPAL

Carolyn Harris 
Andrew Macleod* 
Emma Sholl  
ASSOCIATE PRINCIPAL

OBOES
Shefali Pryor 
ASSOCIATE PRINCIPAL

David Papp
Diana Doherty
PRINCIPAL

Alexandre Oguey 
PRINCIPAL COR ANGLAIS

CLARINETS
Francesco Celata
ACTING PRINCIPAL 

Christopher Tingay 
Alexander Morris
PRINCIPAL BASS CLARINET

BASSOONS
Matthew Wilkie 
PRINCIPAL EMERITUS

Fiona McNamara
Todd Gibson-Cornish
PRINCIPAL

Noriko Shimada
PRINCIPAL CONTRABASSOON

HORNS
Ben Jacks  
PRINCIPAL

Geoffrey O’Reilly  
PRINCIPAL 3RD

Euan Harvey
Marnie Sebire
Rachel Silver

TRUMPETS
David Elton 
PRINCIPAL

Anthony Heinrichs 
Paul Goodchild
ASSOCIATE PRINCIPAL

TROMBONES
Scott Kinmont
ASSOCIATE PRINCIPAL  

Nick Byrne 
Christopher Harris 
PRINCIPAL BASS TROMBONE

Ronald Prussing
PRINCIPAL 

TUBA
Steve Rossé
PRINCIPAL

TIMPANI
Mark Robinson 
ACTING PRINCIPAL 

PERCUSSION
Timothy Constable
Ian Cleworth* 
Joshua Hill* 
Rebecca Lagos 
PRINCIPAL

HARP
Louise Johnson
PRINCIPAL

°	 = CONTRACT MUSICIAN

*	 = GUEST MUSICIAN

†	 = SYDNEY SYMPHONY FELLOW

Grey = PERMANENT MEMBER OF  
THE SYDNEY SYMPHONY ORCHESTRA 
NOT APPEARING IN THIS CONCERT

www.sydneysymphony.com/SSO_musicians

The men’s tails are hand tailored  
by Sydney’s leading bespoke  
tailors, G.A. Zink & Sons.

David Robertson
THE LOWY CHAIR OF CHIEF 
CONDUCTOR AND ARTISTIC 
DIRECTOR

Andrew Haveron
CONCERTMASTER 
SUPPORTED BY VICKI OLSSON

Donald Runnicles
PRINCIPAL GUEST 
CONDUCTOR

Vladimir Ashkenazy
CONDUCTOR LAUREATE
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BEHIND THE SCENES

Sydney Symphony Orchestra Staff
GRAPHIC DESIGNER

Amy Zhou

HEAD OF DIGITAL MARKETING 

Meera Gooley

DIGITAL MARKETING COORDINATOR

Andrea Reitano

HEAD OF CRM

Lynn McLaughlin

OUTBOUND CAMPAIGN MANAGER

Amie Stoebner

HEAD OF TICKETING

Emma Burgess

SENIOR CUSTOMER SERVICE MANAGER 

Pim den Dekker

CUSTOMER SERVICE REPRESENTATIVE

Michael Dowling

EXTERNAL AFFAIRS

DIRECTOR OF EXTERNAL AFFAIRS

Lizzi Nicoll

EXTERNAL AFFAIRS MANAGER

Mihka Chee

EXTERNAL AFFAIRS COORDINATOR

Angus Wilkinson

EVENTS OFFICER

Claire Whittle

HEAD OF PHILANTHROPY

Jennifer Drysdale

PHILANTHROPY MANAGER

Callum Close

PHILANTHROPY COORDINATOR

Meg Collis

PUBLICITY MANAGER	

Alyssa Lim

BUSINESS SERVICES

DIRECTOR OF FINANCE

Sarah Falzarano

IN-HOUSE COUNSEL, PEOPLE AND CULTURE

Michel Maree Hryce

FINANCE MANAGER 

Ruth Tolentino 

ACCOUNTANT 

Minerva Prescott 

ACCOUNTS ASSISTANT 

Emma Ferrer 

PAYROLL OFFICER 

Laura Soutter

CHIEF EXECUTIVE OFFICER 

Emma Dunch

CHIEF OF STAFF

Philip Jameson

ARTISTIC OPERATIONS

DIRECTOR OF ARTISTIC PLANNING

Raff Wilson

ACTING DIRECTOR, SYDNEY SYMPHONY PRESENTS

Peter Silver

ARTISTIC PLANNING MANAGER

Sam Torrens

ARTIST LIAISON MANAGER

Ilmar Leetberg

LIBRARY MANAGER

Alastair McKean

LIBRARIANS 

Victoria Grant

Mary-Ann Mead

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA MANAGEMENT 

Aernout Kerbert

ORCHESTRA PERSONNEL MANAGERS

Rosie Marks-Smith 

Rachel McLarin

OPERATIONS

DIRECTOR OF OPERATIONS

Richard Hemsworth

ASSOCIATE DIRECTOR OF OPERATIONS & TOURING

Kerry-Anne Cook

OPERATIONS ASSOCIATE

Alex Norden

PRODUCTION MANAGER

Ross Chapman

PRODUCTION COORDINATORS

Elissa Seed

Brendon Taylor

OFFICE ADMINISTRATOR

Aeva O’Dea

MARKETING

DIRECTOR OF MARKETING

Luke Nestorowicz

MARKETING MANAGER

Douglas Emery

MARKETING COORDINATOR

Tess Herrett

DESIGN LEAD

Indah Shillingford

Terrey Arcus AM Chairman
Geoff Ainsworth AM

Andrew Baxter
Kees Boersma
Ewen Crouch AM

Emma Dunch
Catherine Hewgill
David Livingstone
The Hon. Justice AJ Meagher 
Karen Moses
John Vallance

Sydney Symphony  
Orchestra Board

Sydney Symphony  
Orchestra Council
Doug Battersby
Christine Bishop
Dr Rebecca Chin
John C Conde AO

The Hon. John Della Bosca 
Alan Fang
Hannah Fink and Andrew Shapiro
Erin Flaherty
Dr Stephen Freiberg 
Robert Joannides
Simon Johnson
Gary Linnane
Helen Lynch AM

David Maloney AM 
The Hon Jane Mathews AO 
Danny May
Jane Morschel
Dr Eileen Ong
Andy Plummer
Deirdre Plummer 
Seamus Robert Quick 
Paul Salteri AM

Sandra Salteri
Juliana Schaeffer
Fred Stein OAM

Mary Whelan
Brian White AO

Rosemary White

HONORARY COUNCIL MEMBERS

Ita Buttrose AO OBE 

Donald Hazelwood AO OBE

Yvonne Kenny AM

Wendy McCarthy AO

Dene Olding AM

Leo Schofield AM

Peter Weiss AO

Concertmasters 
Emeritus
Donald Hazelwood AO OBE

Dene Olding AM
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SYDNEY SYMPHONY ORCHESTRA PATRONS

VISIONAIRES
Brian Abel
Anne Arcus & Terrey Arcus am 
The Berg Family Foundation
Tom Breen & Rachael Kohn
Robert & Janet Constable
Crown Resorts Foundation
Sir Frank Lowy ac &  
  Lady Shirley Lowy oam

Ruth & Bob Magid
Roslyn Packer ac  
  (President, Maestro’s Circle)
Packer Family Foundation
Thyne Reid Foundation
Peter Weiss ao (President 	     	
  Emeritus, Maestro’s Circle)  
  & Doris Weiss

MAESTRO’S CIRCLE
Geoff Ainsworth am &  
  Johanna Featherstone 
Robert Albert ao &  
  Elizabeth Albert 
Christine Bishop 
Mr John C Conde ao 
Dr Gary Holmes &  
  Dr Anne Reeckmann 
Ingrid Kaiser 
I Kallinikos 
Anthony & Sharon Lee 	     	
  Foundation 
Warren & Marianne Lesnie 
Vicki Olsson 
Drs Keith & Eileen Ong 
Catriona Morgan-Hunn 
David Robertson & Orli Shaham 
Paul Salteri am & Sandra Salteri 
Penelope Seidler am 
Ray Wilson oam in memory of 	
  James Agapitos oam

PATRONS PROGRAM
$15,000+
Antoinette Albert
Rob Baulderstone &  
  Mary Whelan
Dugald Black
Sandra & Neil Burns
Bob & Julie Clampett
Emma Dunch
Edward & Diane Federman
Carolyn Githens
Simon Johnson
Dr Barry Landa
Helen Lynch am & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher & 	
  Mrs Fran Meagher
John Morschel
Karen Moses

Rachel & Geoffrey O’Conor
Kenneth R Reed am

Garry & Shiva Rich
James Stening
Judy & Sam Weiss
In memory of Geoff White
Caroline Wilkinson
June & Alan Woods  
  Family Bequest

$10,000+
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden
Daniel & Drina Brezniak 
Mr Robert & Mrs L Alison Carr
Dr Rebecca Chin 
Richard Cobden sc 
Mrs Janet Cooke
Ian Dickson & Reg Holloway 
Nora Goodridge
James Graham am &  
  Helen Graham
Ross Grant
Jim & Kim Jobson
Susan Maple-Brown am

The Hon Jane Mathews ao

Dr Janet Merewether
Dr Dominic Pak & Cecilia Tsai
Mr & Mrs Nigel Price
Sylvia Rosenblum
The Ross Trust
Rod Sims & Alison Pert
Tony Strachan
In memory of Dr Bill Webb &  
  Mrs Helen Webb
In memory of Anthony Whelan mbe

Kim Williams am & Catherine Dovey

SUPPORTERS PROGRAM
$5,000+
Stephen J Bell
Beverley & Phil Birnbaum
Boyarsky Family Trust
Ian & Jennifer Burton
Hon J C Campbell qc &  
  Mrs Campbell
Margot Chinneck
Mr B & Mrs M Coles
Howard & Maureen Connors
Ewen Crouch am &  
  Catherine Crouch
Donus Australia Foundation 	
  Limited
Paul R Espie ao

Richard Flanagan
Dr Stephen Freiberg &  
  Donald Campbell
Dr Colin Goldschmidt
The Greatorex Foundation
Warren Green

The Sydney Symphony Orchestra gratefully acknowledges the music lovers who support us. Your generous 
philanthropy is instrumental to our continued artistic excellence and helps to sustain our important 
education and regional touring programs. In addition to those listed below, we also acknowledge those 
supporters who wish to remain anonymous.

Dr Jan Grose oam

The Hilmer Family Endowment
James & Yvonne Hochroth
Kimberley & Angus Holden
Ervin Katz
John Lam-Po-Tang
Roland Lee
Dr Lee MacCormick Edwards   	
  Charitable Foundation
Mora Maxwell
Robert McDougall
Judith A McKernan
Jackie O’Brien
Sandra Plowman
Mark & Lindsay Robinson
Dr Agnes E Sinclair
Dougall Squair
Howard Tanner am & Mary Tanner
David FC Thomas &  
  Katerina Thomas
Women’s Health & Research 	
  Institute of Australia
Robert Veel
Dr Alla Waldman
Robert & Rosemary Walsh
Prof Neville Wills & Ian Fenwicke
Dr John Yu ac

$2,500+

Henri W Aram oam

David Barnes
In memory of Lance Bennett
In memory of Rosemary Boyle,   	
  Music Teacher
Ros Bracher am

In memory of R W Burley
Cheung Family
Jill E Choulkes
Dr Paul Collett
Andrew & Barbara Dowe
Anthony Gregg
Roger Hudson &  
  Claudia Rossi-Hudson
David Jeremy
Andrew Kaldor am &  
  Renata Kaldor ao 
Professor Andrew Korda am &   	
  Susan Pearson
A/Prof Winston Liauw &  
  Ellen Liauw
Gabriel Lopata
David Maloney am & Erin Flaherty
Renee Markovic
Dr V Jean McPherson
Phil & Helen Meddings
James & Elsie Moore
Timothy & Eva Pascoe
Andrew Patterson &  
  Steven Bardy
Graham Quinton

Patricia H Reid Endowment  
  Pty Ltd
Dr Evelyn Royal
Shah Rusiti
Tony Schlosser
Helen & Sam Sheffer
Yvonne Sontag
Titia Sprague
Jo Strutt & the late John Strutt
Peter & Jane Thornton
Kevin Troy
Judge Robyn Tupman
Ken Unsworth
The Hon. Justice A G Whealy
Josette Wunder
Yim Family Foundation

$1,000+

Colin & Richard Adams
Lenore Adamson
John Aitken
Rae & David Allen
Luke Arnull
John Augustus & Kim Ryrie
Dr Richard & Mrs Margaret Bell
Mark Bethwaite am

Minnie Biggs
Allan & Julie Bligh
Dr Barbara Booth &  
  Dr Margaret Booth
Jan Bowen am

Peter Braithwaite &  
  Gary Linnane
Ita Buttrose ao obe

Hugh & Hilary Cairns
Michel-Henri Carriol
Mr M D Chapman am &  
  Mrs J M Chapman
Norman & Suellen Chapman
Dr Diana Choquette
David Churches & Helen Rose
In memory of L & R Collins
Joan Connery oam

Debby Cramer & Bill Caukill
Dr Peter Craswell
Mary Anne Cronin
Trevor Cook & Julie Flynn
John Curotta
Diana Daly
Greta Davis
Lisa & Miro Davis
Christie & Don Davison
The Deveson Family
Kate Dixon
Susan Doenau
Stuart & Alex Donaldson
Professor Jenny Edwards
Dr Rupert C Edwards
Suellen & Ron Enestrom
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John B Fairfax ao &  
  Libby Fairfax
Sarah & Tony Falzarano
Hannah Fink & Andrew Shapiro
Vernon Flay & Linda Gilbert
Jennifer Fulton
Ray & Lindy Gerke
Stephen Gillies & Jo Metzke
Clive & Jenny Goodwin
Michael & Rochelle Goot
In Memory of Angelica Green
Robert Green
Geoffrey Greenwell
Akiko Gregory
Harry & Althea Halliday
Kim Harding & Irene Miller
V Hartstein
Donald Hazelwood ao obe & 	    	
  Helen Hazelwood
Jennifer Hershon
Sue Hewitt
Dr Lybus Hillman
Dorothy Hoddinott ao

Georgina Horton
Dr Michael & Mrs Penny Hunter
In memory of Geoffrey Israel
Margaret Johnston
Dr Owen Jones &  
  Vivienne Goldschmidt
Fran & Dave Kallaway
Mrs W G Keighley
Anna-Lisa Klettenberg
Justin Lam
Beatrice Lang
Peter Lazar am

Benjamin Li
Juliet Lockhart
Mrs A Lohan
Dr Linda Lorenza
Michael & Hilary Lunzer
Barbara Maidment
John & Sophia Mar
Anna & Danny Marcus
Danny May
Kevin McCann am &  
  Deidre McCann
Ian & Pam McGaw
Matthew McInnes
Evelyn Meaney
Dr Robert Mitchell
Henry & Ursula Mooser
P Muller
Judith Mulveney
Janet & Michael Neustein
Yvonne Newhouse &  
  Henry Brender
Janet Newman
Professor Mike O’Connor am

Judith Olsen
Mr & Mrs Ortis
Stephen Perkins
Almut Piatti
Dr John I Pitt
Greeba Pritchard
Dr Raffi Qasabian &  
  Dr John Wynter
Patrick Quinn-Graham

Ernest & Judith Rapee
Suzanne Rea & Graham Stewart
In memory of Katherine 	   	
  Robertson
Alexander & Rosemary Roche
Lesley & Andrew Rosenberg
Christine Rowell-Miller
Jorie Ryan for Meredith Ryan
Kenneth Ryan
Manfred & Linda Salamon
In memory of H St P Scarlett
Solange Schulz
George & Mary Shad
Kathleen Shaw
Peter & Virginia Shaw
Alison Shillington &  
  the late David Shillington
Dr Evan Siegel
Margaret Sikora
Marlene & Spencer Simmons
Barbara & Bruce Solomon
Judith Southam
Donna St Clair
Fred Stein oam

Catherine Stephen
Dr Vera Stoermer
Rosemary Swift
D P Taranto & A J Cassidy
M Teh
Mildred Teitler
Heng & Cilla Tey
Dr Jenepher Thomas
Helen Twibill
Suzanne & Ross Tzannes am

Dr John Vallance
Mary Vallentine ao

John & Akky van Ogtrop
Ronald Walledge
In memory of Denis Wallis
In memory of Don Ward
Jerry Whitcomb
Dr Peter White
Peter Williamson
A L Willmers & R Pal
Dr Edward J Wills
Margaret Wilson
Dr Richard Wing
Evan Wong & Maura Cordial
Dr Peter W Wong & Emmy Wong
Lindsay & Margaret Woolveridge
In memory of Lorna Wright
R Yabsley

$500+
John & Livia Aboud
Phillip Alexander &  
  Elizabeth Steel
Heather & Peter Andrews
Garry & Tricia Ash
Lauren Atmore
Paul Balkus
Jan Bell
Chris Bennett
Susan Berger
Baiba Berzins
Peter & Louise Black
Jane Blackmore
Judith Bloxham

Kees Boersma & Kirsty McCahon
Stephen Booth
Libby Braybrooks
R D & L M Broadfoot 
Dr Tracy Bryan
Alexandra & Axel Buchner
Darren Buczma
Eric & Rosemary Campbell
Mary Carter
Freda Cassen
P C Chan
Alison Clugston-Cornes
Brian Cohen
In memory of Beth Harpley
Dom Cottam & Kanako Imamura
lan Creighton
Robin & Wendy Cumming
Anthoula Danilatos
Geoff & Christine Davidson
Mark Dempsey & Jodi Steele
Dr David Dixon
Marion Dixon
JP & Jen Drysdale
Lili Du
Camron Dyer & Richard Mason
John A Easton & Glenda C Easton
The Hon. Justice Sylvia Emmett
Margaret Epps
John Favaloro
Dr Roger Feltham
Carole Ferguson
Lesley Finn
Mr & Mrs Alexander Fischl
Sharon Goldschmidt
Dr Leo Gothelf
Carole A P Grace
Sherry Gregory
Richard Griffin am & Jay Griffin
Peter & Yvonne Halas
Christopher Harris
Michael Harvey
Sandra Haslam
Robert Havard
James Henderson
Roger Henning & Anton Enus
In memory of my father, Emil 	
  Hilton, who introduced me to 	
  music
Lynette Hilton
Geoff Hogbin
Andrew & Carmella Hollo
Suzzanne & Alexander Houghton
Heather & Malcom Hughes
Dr Mary Johnsson
Michael Jones
Kim & Megan Kemmis
Leslie Kennedy
M Keogh
Dr Henry Kilham
Jennifer King
Susan Kitchin & John Woolford
Margaret Kyburz
Sonia Lal
Tania Lamble
Eugen Lamotte &  
  Duncan George
Patrick Lane

The Laing Family
Elaine M Langshaw
Dr Allan Laughlin
Olive Lawson
A le Marchant
Dr Leo Leader &  
  Mrs Shirley Leader
Cheok F Lee
Catherine Leslie
Liftronic Pty Ltd
Anne Loveridge
Panee Low
Elaine MacDonald
Frank Machart
Melvyn Madigan
Silvana Mantellato
Alastair McKean
Margaret McKenna
Ross McNair & Robin Richardson
I Merrick
John Mitchell
Kenneth Newton Mitchell
Alan Hauserman & Janet Nash
John R Nethercote
John & Verity Norman
Graham North
Kate Parsons
Dr Kevin Pedemont
Jane Purkiss
The Hon. Dr Rodney Purvis am qc   	
  & Mrs Marian Purvis
Dongming & Jiyi Ren
Kim & Graham Richmond
Catherine H Rogers
Agnes Ross
Kaye Russell
Peter & Edith Ryba
Daniela Shannon
Diane Shteinman am

Ian & Jan Sloan
Maureen Smith
Charles Soloman
Jennifer Spitzer
Dr Vladan Starcevic
Cheri Stevenson
Ian Taylor
Pam & Ross Tegel
Ludovic Theau
Daryl & Claire Thorn
Alma Toohey
Hugh Tregarthen
Gillian Turner & Rob Bishop
Kathryn J Turner
Kristina Vesk oam

Mr & Mrs Waddington
Lynette Walker
Edward West
In memory of JB Whittle
P & B Williamson
In memory of Trevor Williamson
Don & Heather Wilson
Sue Woodhead
Dawn & Graham Worner
Juliana Wusun
Paul Wyckaert
L D & H Y
Joyce Yong

SYDNEY SYMPHONY ORCHESTRA PATRONS
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SYDNEY SYMPHONY ORCHESTRA PATRONS

Timothy Nankervis
Cello
Dr Rebecca Chin & Family 
Chair

Elizabeth Neville
Cello
Ruth & Bob Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson 
Acting Principal Timpani 
Sylvia Rosenblum Chair  
in memory of Rodney 
Rosenblum 

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Justin Williams 
Assistant Principal Viola 
Mr Robert & Mrs L Alison Carr Chair

Kirsten Williams
Associate Concertmaster 
Emeritus
I Kallinikos Chair

Kristy Conrau
Cello
James Graham AM &   
Helen Graham Chair

Timothy Constable
Percussion
The Hon Jane Mathews AO  
Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde AO Chair

Carolyn Harris
Flute
Dr Barry Landa Chair

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair  
in memory of Carolyn Clampett

Claire Herrick
Violin
Mary & Russell McMurray Chair

Chair Patrons
David Robertson
The Lowy Chair of  
Chief Conductor and  
Artistic Director

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Kees Boersma
Principal Double Bass
Sydney Symphony Orchestra 
Council Chair

Tobias Breider
Principal Viola
Mrs Roslyn Packer AC &  
Ms Gretel Packer Chair

Umberto Clerici
Principal Cello
Garry & Shiva Rich Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Catherine Hewgill
Principal Cello
The Hon. Justice AJ &  
Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Louise Johnson
Principal Harp
Christine Bishop Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Leah Lynn
Assistant Principal Cello
Sydney Symphony Orchestra 
Vanguard Chair with lead support 
from Taine Moufarrige and 
Seamus R Quick

Nicole Masters
Second Violin
Nora Goodridge Chair
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FOR INFORMATION ABOUT THE CHAIR PATRONS PROGRAM CALL (02) 8215 4674

The Hon Jane Mathews ao pictured with percussionist Timothy Constable, who says “the Orchestra is very lucky to 
have a dear friend like Jane! For many years she has been our champion, commissioning new music and personally 
supporting my chair. What a legend!”



20 

SYDNEY SYMPHONY ORCHESTRA PATRONS

Sydney Symphony Fellowship

fellowship patrons
Robert Albert AO & Elizabeth Albert Violin Fellow

Black, Morgan-Hunn & Stening Oboe Fellow

Christine Bishop Percussion Fellow

Sandra & Neil Burns Clarinet Fellow

Carolyn Githens Double Bass Fellow

Dr Gary Holmes & Dr Anne Reeckmann Horn Fellow

In memory of Matthew Krel Violin Fellow

Warren & Marianne Lesnie Trumpet Fellow

The Ross Trust Double Bass Fellow

In memory of Joyce Sproat Viola Fellow

In memory of Mrs W Stening Cello Fellow

June & Alan Woods Family Bequest Bassoon Fellow

 
The Fellowship program receives generous support from 
Paul Salteri am & Sandra Salteri and the Estate of the late 
Helen MacDonnell Morgan. 
Fellowship Artistic Director, Roger Benedict is supported 
by Warren & Marianne Lesnie.

Each year – both alone and in collaboration with other 

orchestras worldwide – the Sydney Symphony Orchestra 

commissions new works for the mainstage concert season. 

These commissions represent Australian and international 

composers, established and new voices, and reflect our 

commitment to the nurturing of orchestral music.

STEVE REICH Music for Ensemble and Orchestra 

Premiered February 2019 

Commissioned with the support of Dr Stephen Freiberg &  

Donald Campbell

CHRISTOPHER ROUSE Bassoon Concerto 

Premiering 28, 29, 30 November 2019 

Commissioned with the support of Geoff Stearn

Sydney Symphony Orchestra 
Commissions 2019

Help spark a lifetime  
love of music and support  
the Orchestra’s future. 

(02) 8215 4674 
philanthropy@sydneysymphony.com

PLEASE DONATE TODAY

P
H

O
TO

: A
N

TH
O

N
Y 

G
E

E
R

N
A

E
R

T

Sydney Symphony Orchestra 2019 Fellows



21 

SYDNEY SYMPHONY ORCHESTRA PATRONS

Warwick K Anderson
Henri W Aram OAM &  

Robin Aram
Timothy Ball 
Dr Rosemary Barnard
Stephen J Bell
Christine Bishop
Judith Bloxham
David & Halina Brett
R Burns
David Churches & Helen Rose
Howard Connors 
Greta Davis
Glenys Fitzpatrick
Dr Stephen Freiberg 
Vic & Katie French 
Jennifer Fulton
Brian Galway
Geoffrey Greenwell

Pauline M Griffin AM

John Lam-Po-Tang
Dr Barry Landa
Peter Lazar AM

Daniel Lemesle
Ardelle Lohan
Dr Linda Lorenza
Mary McCarter
Louise Miller
James & Elsie Moore
Barbara Murphy
Douglas Paisley
Jane Purkiss
Kate Roberts
Dr Richard Spurway
Rosemary Swift
Mary Vallentine AO

Ray Wilson OAM

Dawn and Graham Worner

We recognise the generosity and vision of donors who help to 
secure a bright future for the Sydney Symphony by making a 
bequest. The Sydney Symphony Bequest Society honours the 
legacy of Stuart Challender, the Sydney Symphony 
Orchestra’s renowned Chief Conductor from 1987 until his 
untimely death in 1991. In addition to those listed below,  
we also acknowledge those who wish to remain anonymous.

Sydney Symphony Bequest Society

We gratefully acknowledge donors who have left 
a bequest to the Sydney Symphony Orchestra

The late Mr Ross Adamson 
Estate of Douglas Vincent Agnew 
Estate of Dr Alison Margaret Burrell
Estate of Carolyn Clampett
Estate of Jonathan Earl William Clark 
Estate of Paul Louis de Leuil
Estate of Colin T Enderby
Estate of Mrs E Herrman
Estate of Irwin Imhof
The late Mrs Isabelle Joseph
The Estate of Dr Lynn Joseph
Estate of Matthew Krel
Estate of Helen MacDonnell Morgan
The late Greta C Ryan
Estate of Rex Foster Smart
Estate of Joyce Sproat
June & Alan Woods Family Bequest

Stuart Challender, Sydney Symphony Orchestra 
Chief Conductor and Artistic Director 1987–1991

IF YOU WOULD LIKE MORE INFORMATION ON MAKING A 
BEQUEST TO THE SYDNEY SYMPHONY ORCHESTRA, PLEASE 
CONTACT OUR PHILANTHROPY TEAM ON 8215 4625.

Sydney Symphony Vanguard is an adventurous way  
to demonstrate your commitment to supporting a  
secure future for orchestral music and live performance.  
A membership program for the musically curious, Vanguard is 
your ticket to join the Sydney Symphony community.

VANGUARD COLLECTIVE
Justin Di Lollo Chair
Taine Moufarrige  
  Founding Patron
Seamus Robert Quick 
  Founding Patron  
Chris Robertson & Katherine Shaw 
  Founding Patrons
Paul Colgan
Oscar McMahon
Shefali Pryor

VANGUARD MEMBERS
Duncan & Wendy Abernethy
Laird Abernethy
Gabrielle Aimes
Attila Balogh
Jemma Basso
Andrew Baxter
Belinda Bentley
Dr Victoria Beyer
Deryn Bliss
Daniel Booth
Dr Andrew Botros
Christie Brewster
Nikki Brown
Chloe Burnett
Sandra Butler
Alicia Cabrera
Jacqueline Chalmers
Dharma Chandran
Dr Rebecca Chin
Tanya Costello
Alex Cowie
Anthony Cowie
Peter Creeden
Paul & Rachelle Edwards
Roslyn Farrar
Matthew Fogarty
Matthew Garrett & Courtney 
Thomason
Sam Giddings
Julia Glaser
Lisa Gooch
Kathryn Higgs
Jennifer Hoy
Katie Hryce
Inside Eagles Pty Ltd
Amelia Johnson
Virginia Judge
Aernout Kerbert
Dr John Lam-Po-Tang
Robert Larosa
Carl McLaughlin
Henry Meagher
Sabrina Meier
Jemma Morris
Sarah Morrisby
Rod Naylor

Alex Nicholas
Alasdair Nicol
Simon Oaten
Adrian O’Rourke
Samyuktha Pillai
Joel Pinkham
Neil Power
Kate Quigg
John Quinn
Katie Robertson
Alvaro Rodas Fernandez
Wouter Roesems
Rachel Scanlon
Cassandra Scott
Vanessa Louise Sheedy
Mischa Simmonds
Daniel Soo
Tim Steele
Luke Storrier
Ben Sweeten
Sandra Tang
Ian Taylor
Kimon Tellidis
Lena Teo
Robyn Thomas
Russell Van Howe & Simon Beets
Aurora Voss
James Whelan
Irene Willis
Adrian Wilson
Dr Danika Wright

Sydney Symphony Orchestra Vanguard

We are proud to acknowledge 
those donors who have  
given in support of our work 
over the last twelve months. 
(1 April, 2019)



SALUTE

PREMIER PARTNER

GOLD PARTNERS

PLATINUM PARTNER

PRINCIPAL PARTNER GOVERNMENT PARTNERS

The Sydney Symphony Orchestra is  

assisted by the NSW Government  

through Create NSW.

The Sydney Symphony Orchestra is assisted by the 

Commonwealth Government through the Australia  

Council, its arts funding and advisory body.

TECHNOLOGY PARTNER

SILVER PARTNERS

COMMUNITY & INDUSTRY PARTNERS

FOUNDATIONS

MEDIA PARTNERS

VANGUARD PARTNER REGIONAL TOUR PARTNEREVENT PARTNER

MAJOR PARTNERS

When 
performance 
is your passion

Queensland Conservatorium continues to produce 
performing arts professionals of the highest calibre.

Find your place on the world stage.

griffith.edu.au/musicaltheatre  |  griffith.edu.au/acting
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