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SYDNEY SYMPHONY ORCHESTRA

PATRON Her Excellency The Honourable Margaret Beazley Ac Qc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has
become one of the world’s great cities. Resident at the iconic Sydney Opera House,
the Sydney Symphony Orchestra also performs in venues throughout Sydney and
regional New South Wales, and international tours to Europe, Asia and the USA have
earned the Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947;
he was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo,
Louis Frémaux, Sir Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de
Woaart and Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from
2009 to 2013, followed by David Robertson as Chief Conductor from 2014 to 2019.
Australia-born Simone Young has been the Orchestra’s Chief Conductor Designate
since 2020. She commences her role as Chief Conductor in 2022 as the Orchestra
returns to the renewed Concert Hall of the Sydney Opera House.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations
with guest artists from all genres, reflecting the Orchestra’s versatility and diverse
appeal. Its award-winning education program is central to its commitment to the
future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.

MUSICIANS OF THE
SYDNEY SYMPHONY ORCHESTRA

Emma Jezek violin
Anna Skdlovd violin
Stuart Johnson viola
Timothy Nankervis cello



2021 CONCERT SEASON Friday 11 June 2021, 6pm
COCKTAIL HOUR Saturday 12 June 2021, 6pm
Utzon Room,
Sydney Opera House

MOZART &
SHOSTAKOVICH

PROGRAM ESTIMATED DURATIONS
32 minutes, 26 minutes.

The concert will conclude
at approximately 7pm.
WOLFGANG AMADEUS MOZART (1756-1791)
String Quartet in C major, KV465, Dissonance

Adagio - allegro

Andante cantabile
Menuetto (allegro) and Trio
Allegro molto

DMITRI SHOSTAKOVICH (1906-1975) COVER IMAGE
String Quartet No.9 in E flat, Op. 117 Photo by Kyla Flanagan

Moderato con moto -
Adagio -

Allegretto —

Adagio -

Allegro -
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ABOUT THE MUSIC

Mozart did very well out of the six quartets he dedicated to
Joseph Haydn. In 1785 the publisher Artaria paid him 450 florins
for the set, as much as he would normally receive for a full-scale
opera. Hearing three of the works earlier that year, Haydn
himself made his famous statement to Leopold Mozart: ‘ tell
you before God, and as an honest man, your son is the greatest
composer known to me in person or by repute; he has taste and
what is more the greatest skill in composition’

Despite Mozart’s taste and skill (qualities the late 18th century
prized far above emotional expression) it hadn’t been easy,
however. The quartets were written ‘on spec’ over the unusually
long period of two years. Mozart, naturally, had to give priority
to paid work, and we know that they were the ‘fruits of long and
laborious study’.

All the pieces in the set follow the four-movement design of
Haydn’s mature works. The most obviously novel feature of
Mozart’s C major Quartet is the slow introduction to its first
movement. Haydn used this device frequently, as a way of
gradually building up tension before the eruption of a first
movement’s principal, fast music. Mozart’s beginning this way
may well be an act of homage, but his introduction is light-years
away from Haydn’s work in the mid-1780s. Indeed, for all of

his complimentary remarks about Mozart’s genius, Haydn is
alleged to have found this passage baffling.

In C minor, the introduction is, as the nickname suggests,
dissonant in the extreme — so much so, in fact, that later
musicians have well-meaningly tried to ‘correct’ Mozart’s
errors. But it has a precise dramatic function, as British pianist
Solomon puts it, to depict the ‘lineaments of chaos at the
moment of its conversion into form’ — in other words, after this
intense and unstable music, the faster C major music is ‘soaring
and liberated’. Haydn must have seen the potential of Mozart’s
innovation, as he used a very similar music to depict the move
from chaos to order (symbolised, there too, by C major) in his
oratorio The Creation more than a decade later.

Shostakovich suffered several reversals of fortune: he was
denounced in 1936, rehabilitated with the premiere of the

Fifth Symphony, denounced again in 1948, despite having been
awarded the Stalin Prize in 1940 and the Order of Lenin in 1946.
By the late fifties, with Stalin dead, Shostakovich was back in
favour, able to travel abroad and presiding over the Union of
Soviet Composers from 1960. He also became a member of
the Communist Party in 1960 (though full membership was
conferred after two years), when, as musicologist Richard
Taruskin points out, the dissident movement was finally
emerging.

In the aftermath of the success of the Fifth Symphony
Shostakovich began writing chamber music in earnest,
producing the First String Quartet in 1938. It is overly simplistic
to see the quartets as ‘a secret history of Soviet Russia’, but

the medium acted as a small scale laboratory in which the
composer could experiment, away from public and official
scrutiny, on his musical technique and emotional armoury.

It's been suggested that he intended to write 24 quartets — one in
every available key. The fifteen he did write, nonetheless, display
the composer’s genius for novel solutions, formal innovation and
powerfully idiomatic writing.

Mozart in 1785l
Photo: Johann Bosio

Haydn, Mozart’s colleague
and the dedicatee of this
work.

Dmitri and Irina
Shostakovich



After 1960 Shostakovich was, by some accounts, profoundly
uneasy about his new relationship with the Soviet State and
contemplated suicide in self-disgust. The Eighth Quartet,
ostensibly about the ‘victims of war and fascism), is saturated
with the composer’s musical monogram (using the German
letter names for music, DSCH ‘translates’ into D, E flat, C,

E natural) and moves inexorably into darkness and silence.
Soon after, he contemplated a quartet based on ‘themes from
childhood’ but, in the event, produced the present work in 1964,
dedicating it to his wife Irina, whom he had married in 1962.

The Ninth Quartet is altogether less searing than the Eighth;
its form and tone suggest a composer exploring the abstract
possibilities of chamber music purely for their own sake.

Like its predecessor, the Quartet is in five movements played
without a break, but in contrast to the Eighth’s downward vector,
this work has something of the symmetry of certain pieces

by Bartdk. The outer movements balance each other in scale
and substance, as do the second and fourth, and the central
‘scherzo’ itself is itself a symmetrical ‘arch’ of five short sections.

The first movement begins with a sinuous melody, over gently
rippling accompaniment, that is soon interrupted by more a
dogged section featuring rhythmic pizzicato figures.

The second movement takes up an idea introduced early -
that a rich modal harmony of triadic chords moving in parallel.
The effect is somewhat ‘English’, recalling some passages in
Vaughan Williams and Britten (the latter had become friendly
with Shostakovich in 1960). The central movement is vintage
Shostakovich with its sardonic wit and galloping offbeat
rhythms. The fourth movement, balancing the second, begins
with a solo passage that has been likened to Orthodox liturgical
chant, with the repeated accompaniment figures related to
those of the first movement, but here again pizzicato figures
and immobile drones disrupt the music’s flow. The finale also
creates drama out of disjunction, and concludes with bright
major-key fanfares.

Gordon Kerry © 2021



WILL YOU HELP REBUILD
THE FUTURE OF MIUSIC?

Last year, thanks to the generosity
of our Sydney Symphony family,
we were able to find new ways to
keep the healing power of music
alive for our community in need.

We went digital and performed
online for audiences everywhere —
for free! More importantly,

you helped us support all 100
musicians of the Orchestra

while concert halls were closed.

As our musicians joyfully take
the stage and perform for you
today, we are reminded that
nothing will ever replace the thrill
of experiencing a live orchestra.

Your support will help us rebuild
the future of music.

Please consider a tax-deductible |1
donation by 30 June.

¢

4

sycdneysymphony.com/appeal .
or call 02 8215 4600 to donate today.




“A huge and heartfelt
thank you for standing
by us! Your help will allow
us to continue as an
Orchestra that can serve
and inspire everyone.”

” : — Andrew Haveron, Concertmofr
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THANK YOU

Every gift makes a difference. We gratefully acknowledge the generosity
of our community, including those who wish to remain anonymous.

VISIONARIES
Brian Abel
Geoff Ainsworth am & Johanna Featherstone
Antoinette Albert
Terrey Arcus AM & Anne Arcus
The Berg Family Foundation
Robert & Janet Constable
Crown Resorts Foundation
Dr Gary Holmes & Dr Anne Reeckmann
Dr Rachael Kohn Ao & Tom Breen
Sir Frank Lowy Ac & the late
Lady Shirley Lowy oam
Mackenzie's Friend
Bob Magid oam & Ruth Magid
Anthony & Suzanne Maple-Brown
Neilson Foundation
Drs Keith & Eileen Ong
Roslyn Packer ac (President, Maestro’s Circle)
Packer Family Foundation
Patricia H Reid Endowment Pty Ltd
Doris Weiss & the late Peter Weiss Ao (President
Emeritus, Maestro’s Circle)
Judy & Sam Weiss

MAESTRO'S CIRCLE

Robert Albert Ao & Elizabeth Albert
Christine Bishop

Dr Rebecca Chin

John C Conde Ao

lan Dickson & Reg Holloway
Edward & Diane Federman

Nora Goodridge oAm

Ingrid Kaiser

| Kallinikos

Sharon & Anthony Lee Foundation
lan & Ann Levi

Catriona Morgan-Hunn

Karen Moses

Nelson Meers Foundation

Vicki Olsson

The Ross Trust

Paul Salteri am & Sandra Salteri

In memory of Mrs W Stening

In memory of Dr Bill Webb & Helen Webb
Kathy White

Caroline Wilkinson oam

Ray Wilson oam, in memory of
James Agapitos oam

PATRON'S PROGRAM
$15,000+

Ainsworth Foundation
Doug & Alison Battersby
Dugald Black

Audrey Blunden

Sandra & Neil Burns

Robert & L Alison Carr

Bob & Julie Clampett

Darin Cooper Foundation
Simon Johnson

Dr John Lam-Po-Tang

The late Dr Barry Landa
Warren & Marianne Lesnie
Sylvia & the late Sol Levi
Helen Lynch am & Helen Bauer
Susan Maple-Brown am

The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel

Janet & Michael Neustein
Kenneth R Reed Am

Geoffrey Robertson Ao
Graeme Robertson

Tim Robertson sc

In memory of Joyce Sproat
James Stening

June & Alan Woods Family Bequest

$10,000+

Rob Baulderstone & Mary Whelan
Daniel & Drina Brezniak

Hon J C Campbell oc & Mrs Campbell
Roxane Clayton

Richard Cobden sc

Janet Cooke

Carolyn Githens

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

Dr Margot Harris

The Hilmer Family Endowment
Roland Lee

Dr Lee MacCormick Edwards
Charitable Foundation

Russell & Mary McMurray

Sue Milliken Ao

Dr Dominic Pak & Cecilia Tsai
Nigel & Carol Price

Sylvia Rosenblum

Penelope Seidler am

Rod Sims & Alison Pert

Dougall Squair

Geoff Stearn

Tony Strachan

Russell Tagg & Pat Woolley
Howard Tanner am & Mary Tanner

Judge Robyn Tupman

Yim Family Foundation



$5,000+

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle
Margot Chinneck

B & M Coles

Howard & Maureen Connors

Heather & Malcolm Crompton

Ewen Crouch am & Catherine Crouch
Donus Australia Foundation Limited
Richard Flanagan

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Warren Green

James & Yvonne Hochroth

Kimberley & Angus Holden

Peter M Howard

David Jeremy

Jim & Kim Jobson

Andrew Kaldor am & Renata Kaldor Ao
Ervin Katz

Justice Francois Kunc & Felicity Rourke
Gabriel Lopata

Mora Maxwell

Robert McDougall

Judith A McKernan

Dr Gaston Nguyen & Robert Veel
Jackie O'Brien

Dr Goetz Richter am

Jacqueline Rowlands

Shah Rusiti

David FC Thomas & Katerina Thomas
Russell Van Howe & Simon Beets
Robert & Rosemary Walsh

The Hon. Justice A G Whealy

Kim Williams am & Catherine Dovey
Dr John Yu Ac

$2,500+

Colin & Richard Adams
David Barnes

In memory of R W Burley
lan & Jennifer Burton

Ita Buttrose Ac oBE

Miguel Carrasco & Renee Martin
Cheung Family

Dr Paul Collett

Debby Cramer & Bill Caukill
Greta Davis

Lisa & Miro Davis

Susan Doenau

Professor Jenny Edwards
Adam Elder & Joanne Hart
Paul R Espie Ao & Ros Espie
Sarah & Tony Falzarano

Barry James Fox

James & Leonie Furber

Geoffrey Greenwell

Anthony Gregg

Richard Griffin am & Jay Griffin

Peter & Yvonne Halas

Richard Hansford

Jill Hickson am

Roger Hudson & Claudia Rossi-Hudson

Mrs W G Keighley

Dr Eddie Khoo & Cynthia Chee

Professor Andrew Korda Am & Susan Pearson
Beatrice Lang

A/Prof Winston Liauw & Ellen Liauw

Juliet Lockhart

Dr Carolyn Lowry oAm & Peter Lowry oam
Renee Markovic

Jeannette McHugh

Matthew Mclnnes

Dr V Jean McPherson

Phil & Helen Meddings

James & Elsie Moore

Janet Newman

Colin & Rosalyn Nicholson

Graham North

Rachel Oberon

Timothy & Eva Pascoe

Andrew Patterson & Steven Bardy

Dr Kevin Pedemont

Erika & Denis Pidcock

Dr Raffi Qasabian & Dr John Wynter
Graham Quinton

Suzanne Rea & Graham Stewart

Andrew Rosenberg & the late Lesley Rosenberg
Manfred & Linda Salamon

Tony Schlosser

Dr Agnes E Sinclair

James Spigelman Ac qc & Alice Spigelman am
Jo Strutt & the late John Strutt

Rosemary Swift, in memory of Leon Garry oam
Dominic Taranto

Jane Thornton oam & Peter Thornton

Dr Alla Waldman

Jerry Whitcomb

A L Willmers & R Pal

Women's Health & Research Institute of Australia
Evan Wong & Maura Cordial

Lindsay & Margaret Woolveridge

Josette Wunder

For a full listing of our Sydney Symphony family
of donors, please visit
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on
02 8215 4674 or philanthropy@sydneysymphony.com.



BOARD OF DIRECTORS

Terrey Arcus AM Chairman
Geoff Ainsworth am
Andrew Baxter

Kees Boersma

Emma Dunch CEO
Catherine Hewgill

The Hon. Justice AJ Meagher
Sam Meers Ao

Karen Moses Deputy Chair
Dr John Vallance

Geoff Wilson

ORCHESTRA CHAIR PATRONS

Emma Dunch
Chief Executive Officer
I Kallinikos Chair

Andrew Haveron
Concertmaster
Vicki Olsson Chair
Joshua Batty
Principal Flute
Karen Moses Chair

Harry Bennetts
Associate Concertmaster
Judy & Sam Weiss Chair

Victoria Bihun

Violin

Sylvia & the late Sol Levi Chair
Kees Boersma
Principal Double Bass
Council Chair

Tobias Breider
Principal Viola

Roslyn Packer Ac &
Gretel Packer am Chair
James Burke
Principal Clarinet

Oranges & Sardines Foundation Chair

Nick Byrne

Trombone

Robertson Family Chair
Anne-Louise Comerford
Associate Principal Viola
White Family Chair
Timothy Constable
Percussion

Christine Bishop Chair
Rosemary Curtin

Viola

John & Jane Morschel Chair
Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty

Principal Oboe

John C Conde Ao Chair

Todd Gibson-Cornish
Principal Bassoon

Nelson Meers Foundation Chair
Rebecca Gill

Violin

In memory of Reg & Jeannette
Lam-Po-Tang Chair

Carolyn Harris

Flute

The late Dr Barry Landa Chair
Jane Hazelwood

Viola

Bob & Julie Clampett Chair

in memory of Carolyn Clampett

Claire Herrick

Violin

Russell & Mary McMurray Chair
Catherine Hewgill

Principal Cello

The Hon. Justice AJ &

Mrs Fran Meagher Chair
Kirsty Hilton

Principal Second Violin

Drs Keith & Eileen Ong Chair
Scott Kinmont

Associate Principal Trombone
Audrey Blunden Chair

Emily Long

Violin

Dr Margot Harris Chair

Leah Lynn

Assistant Principal Cello
Sydney Symphony Orchestra
Vanguard Chair (lead

support from Seamus R Quick)
Nicole Masters

Violin

Nora Goodridge oam Chair
Fiona McNamara

Bassoon

Nelson Meers Foundation Chair
Timothy Nankervis

Cello

Dr Rebecca Chin & Family Chair
Elizabeth Neville

Cello

Bob Magid oav & Ruth Magid Chair

Alexandre Oguey

Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson

Acting Principal Timpani

Sylvia Rosenblum Chair

in memory of Rodney Rosenblum
Rachel Silver

Horn

Sue Milliken Ao Chair

Emma Sholl

Associate Principal Flute

Robert & Janet Constable Chair
Matthew Wilkie

Principal Emeritus Bassoon
Nelson Meers Foundation Chair
Justin Williams

Assistant Principal Viola

Robert & L Alison Carr Chair



THANK YOU

GOVERNMENT PARTNERS

Australia O,
Council
for the Arts

The Sydney Symphony Orchestra is assisted by
the Commonwealth Government through the Australia
Council, its arts funding and advisory body.

GITY OF SYDNEY &

PRINCIPAL PARTNER

Australian Government
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The Sydney Symphony Orchestra
is supported by the NSW Government
through Create NSW.
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Enjoying music.
Now and in the future.

Music creates magical moments for generations. That's why Credit Suisse has
supported the Sydney Symphony Orchestra as Premier Partner since 2010.
credit-suisse.com/au
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