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BEETHOVEN
& MOZART

LUDWIG VAN BEETHOVEN (1770-1827) ESTIMATED DURATIONS
Sextet in E flat major, for two horns and string quartet, 17 minutes, 33 minutes

Op. 81b The concert will conclude at
Allegro con brio approximately 7PM.
Adagio
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WOLFGANG AMADEUS MOZART (1756-1791)

Clarinet Quintet in A major, K581

Allegro

Larghetto

Menuetto - Trio | - Menuetto — Trio Il - Menuetto
Allegretto con variationi [1-4] - Adagio [5] - Allegro [6]

FRANCESCO CELATA clarinet
FIONA ZIEGLER violin
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WELCOME

As the Orchestra’s Premier Partner, we welcome you to
tonight’s performance as the musicians of the Sydney
Symphony Orchestra make a long awaited return to live
performance at the Sydney Opera House.

The Sydney Opera House is home to the Sydney Symphony
Orchestra, and tonight’s venue, the Utzon Room, is the perfect
setting to hear two compelling pieces performed by some of
Australia’s finest musicians.

This evening you will hear two joyful works - Beethoven’s Sextet
for Horns and String Quartet, and Mozart’s Clarinet Quintet,
with Mozart showing off what was then a relatively new
musical instrument, the clarinet.

Through our partnership, Credit Suisse and the Sydney
Symphony Orchestra strive to bring music to more than 2,000
young students in deserving schools by supporting emerging
young professional musicians. We also work together to bring
some of the most acclaimed international artists to Sydney.

We are proud to support this world-class Orchestra and wish
you a very enjoyable evening.

R/ .

Richard Gibb
Chief Executive Officer
Credit Suisse Australia



ABOUT THE MUSIC

The ‘String quartet plus’ has a history as long as the
quartet genre itself. Luigi Boccherini wrote himself an
‘extra’ cello part in numerous pieces. Mozart - who,
like many composers enjoyed playing viola in chamber
music and the sense of being immersed in the music —
wrote two works with extra viola and crowned his work
with the Clarinet Quintet.

As a musician at the court of the Prince-Archbishop of
Salzburg, Mozart wrote a number of pieces for the wind
ensembles that were a ‘must-have’ item at aristocratic
courts at the time. That body of work was a huge
resource for younger composers such as Beethoven.

Beethoven’s earliest works of chamber music were often
for unconventional ensembles: his very first essays in
the genre were for the piano quintet, which was hardly
known of at the time, and in both his last years in Bonn
and early after he moved to Vienna in 1792, he wrote
for groups that included winds. The 1790s, which saw
the composition of the great Quintet for piano and
winds (1796-7), also saw the Trio for clarinet, cello and
piano, Op.11, the Sonata for Horn and Piano (dashed off
in one day, according to legend) and then, in 1799, the
celebrated Septet. In the new century Beethoven would
turn his attention to the string quartet. Wind chamber
music, in Maynard Solomon’s words, ‘did not survive the
century that adored such combinations’.

The Sextet was likely written around 1795; its unusually
high opus number reflects its late publication in 1810.
The publisher, Nikolaus Simrock, whose business would
go on to bring out the music of Brahms and Dvordk
decades later, had been a horn player in the orchestra
of the Elector in Bonn, in which Beethoven played viola.
Beethoven later wrote of how he had consulting with
Simrock on horn technique, so it is assumed that this
piece is one of the fruits of that relationship. The horn

of the time was what we now refer to as the Waldhorn

- the valves that make for the smooth execution of
rapid passages on the modern instrument were yet to

be invented. To change pitch the player had to rely on
modifying the lips, or embouchure, air pressure and

on occasion would resort to place a hand inside the
instrument’s bell. Horns tended to be tuned in a particular
key, with added crooks (lengths of tubing) making it
possible to play in other keys. Passages of widely-spaced
notes were easier in the lower register, whereas closely
spaced notes were more comfortably produced in the
upper register. In other words, the instrument presented
several challenges to a composer who wanted to go
beyond the standard hunting calls and fanfares to which
such brass instruments were most suited.

Mozart in 1789
by Dora Stock

Horn player and publisher
Nikolaus Simrock



ABOUT THE MUSIC

Despite being in E flat major - the key of some
Beethoven’s most substantive and serious works like the
Eroica Symphony and ‘Emperor’ Concerto - the Sextet

is above all genial. The opening Allegro con brio offers
scope for some hair-raising feats of agility from the two
horns, but naturally doesn’t stray too far from the home
key (inserting and removing crooks takes time...). The
Adagio gives the horns a chance to really sing, in a lovely
duet supported much of the time by simple rhythmic
figures in the strings. The finale is, as was standard
practice, a rondo, where a recurring musical statement is
contrasted with new episodes. The music is very much in
the ‘hunting horn’ tradition, cantering along in 6/8 though
occasionally interrupted, to comic effect, by pauses. Here
the strings are given an opportunity for some bravura
playing, but the focus remains on the two horns.

The modern clarinet appeared in the early 18th century
but only by the 1780s was it commonly found in orchestras.
And not all orchestras, as a remark in a letter that Mozart
wrote in 1778 from Mannheim, home of one of the greatest
orchestras in Europe, to his father in Salzburg makes clear:
‘Alas. if only we, too, had clarinets..’

Mozart would, of course, go on to produce some of the
greatest solo and chamber masterpieces for members of
the clarinet family, and his use of their distinctive timbres
in operas, symphonies and the Requiem marks a new era
in orchestration. Three works, the ‘Kegelstatt’ trio, the
late Clarinet Concerto and the Quintet, K581, all grew
out of Mozart’s professional and personal relationship
with Anton Stadler, one of two brothers who were the Mozart in 17789 by Dora
leading clarinettists in Vienna at the time. Stadler’s Stock

prestige meant extensive travel, for instance to Prague in

Mozart’s final year to play the prominent clarinet parts

in the opera La clemenza di Tito. He was also a brother

Freemason, and contrary to the image of Mozart as

perpetually in debt, was someone to whom the composer

loaned considerable sums. But he also made technical

innovations to the instrument, such as changing the

shape of finger-holes and adding more keys to allow for

more reliable chromatic playing, and almost certainly

helped develop what he called a ‘bass clarinet’. This,

now known as a basset clarinet to distinguish it from the

modern bass, had a slightly extended ‘chalumeau’, or

lower register, in which the tuning was more reliable and

the tone-colour more beautiful than in contemporary

instruments, and it was for this clarinet that Mozart

composed ‘Stadler’s Quintet’ in 1789.




MUSIC MOVES US FORWARD

HELP SHARE THE EXPERIENCE
OF EXTRAORDINARY MUSIC

Do you remember your first moments

in a concert hall? When you first heard
the rolls of the timpani or the vibrant calls
from the violins?

For 90 years, the Sydney Symphony has
shared musical firsts with our community
- from school children to lifelong friends,
audiences like you have discovered the
magic of the Orchestra.

We hope returning to concerts again has
brought joy to your life, just as it has ours.
Being back on stage makes it even more
clear that live music cannot and should
not be replaced.

Now we want more people to discover
the power of performance. Your support
can open the doors to those who haven’t
experienced extraordinary music.

Please consider a tax-deductible
donation by 30 June.

DONATE TODAY

sydneysymphony.com/appeail

or call 02 8215 4600




“A concert is a uniqque moment
in time that will never happen
the exact same way again.
We care proud to share in this
tradition with you - of keeping
music alive in our community
for generations.”

Andrew Haveron, Concertmaster



ABOUT THE MUSIC

Music of quiet authority, the first movement’s simple
first theme is given out by the strings and answered

by more elaborate figures from the clarinet; at the
movement’s recapitulation the relationship is reversed,
providing variety and balance. The clarinet frequently
takes the music from major to pensive minor modes in
the movement’s development section. The Larghetto
is a serene Mozartian aria, though not without darker
implications. The Menuetto redresses the balance,
featuring the strings, especially in the first of two trio
sections, which omits the clarinet; in the second, the
clarinet leads a deceptively simple bucolic dance. The
finale is a set of variations on a chirpy, ‘vernacular’ theme

that passes through a full gamut of emotions and textures.

Gordon Kerry © 2022

Vienna, 1785

Silhouette of clarinettist
Anton Stadler



THANK YOU

Every gift makes a difference. We gratefully acknowledge the generosity
of our community, including those who wish to remain anonymous.
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Brian Abel

Geoff Ainsworth am & Johanna Featherstone

Antoinette Albert

Terrey Arcus AM & Anne Arcus

The Berg Family Foundation
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Crown Resorts Foundation
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Judy & Sam Weiss

MAESTRO’S CIRCLE

Robert Albert Ao & Elizabeth Albert
Christine Bishop

Dr Rebecca Chin

John C Conde Ao

lan Dickson & Reg Holloway
Edward & Diane Federman

Nora Goodridge oam

Dr Margot Harris

Ingrid Kaiser

| Kallinikos

Dr John Lam-Po-Tang

Sharon & Anthony Lee Foundation
lan & Ann Levi
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Karen Moses

Nelson Meers Foundation

The Ross Trust

Paul Salteri Ao & Sandra Salteri

In memory of Mrs W Stening

In memory of Dr Bill Webb & Helen Webb
Kathy White

Caroline Wilkinson oAm

Ray Wilson oAm, in memory of James Agapitos 0Am
June & Alan Woods Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation
Doug & Alison Battersby
Dugald Black

Audrey Blunden

Robert & L Alison Carr

Bob & Julie Clampett
Darin Cooper Foundation
Carolyn Githens

Simon Johnson

Roland Lee

Warren & Marianne Lesnie
Sylvia & the late Sol Levi
The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel
Janet & Michael Neustein
Nigel & Carol Price
Kenneth R Reed am
Geoffrey Robertson Ao
Graeme Robertson

Tim Robertson sc

In memory of Joyce Sproat
James Stening

$10,000+

Rob Baulderstone & Mary Whelan

Daniel & Drina Brezniak

Hon J C Campbell oc & Mrs Campbell

Roxane Clayton

Richard Cobden sc

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Hilmer Family Endowment

Kimberley & Angus Holden

Jim & Kim Jobson

Ervin Katz

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Helen Lynch am & Helen Bauer

Dr Lee MacCormick Edwards Charitable
Foundation

Russell & Mary McMurray

Sue Milliken Ao

Dr Dominic Pak & Cecilia Tsai

Penelope Seidler am

Rod Sims Ao & Alison Pert

Dougall Squair

Geoff Stearn

Tony Strachan

Russell Tagg & Pat Woolley

Howard Tanner am & Mary Tanner

Judge Robyn Tupman

Geoff & Alison Wilson

Yim Family Foundation

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on
02 8215 4674 or philanthropy@sydneysymphony.com.
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Emily Long
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Nicole Masters
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Fiona McNamara
Bassoon

Nelson Meers Foundation Chair

Timothy Nankervis
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Elizabeth Neville
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Alexandre Oguey
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The Sydney Symphony Orchestra is assisted by

the Commonwealth Government through the Australia
Council, its arts funding and advisory body.
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The Sydney Symphony Orchestra
is supported by the NSW Government
through Create NSW.
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Emotions
through music

Music stirs emotion in all of us. That's why C éb.
the Sydney Symphony Orchestra as Premier Partner sin

credit-suisse.c

“SYDNEY"”
“SYMPHONY""
(ORCHESTRA.




