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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has
become one of the world’s great cities. Resident at the iconic Sydney Opera House,
the Sydney Symphony Orchestra also performs in venues throughout Sydney and
regional New South Wales, and international tours to Europe, Asia and the USA have
earned the Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947,
he was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo,
Louis Frémaux, Sir Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de
Woaart and Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from
2009 to 2013, followed by David Robertson as Chief Conductor from 2014 to 2019.
Australia-born Simone Young commences her role as Chief Conductor in 2022,

a year in which the Orchestra makes its return to a renewed Sydney Opera House
Concert Hall.

The Sydney Symphony Orchestra's concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations
with guest artists from all genres, reflecting the Orchestra's versatility and diverse
appeal. Its award-winning education program is central to its commitment to the
future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.
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MASTERS SERIES

AUGUSTIN
HADELICH
PERFORMS
BRAHMS

RISING ROMANCE

DONALD RUNNICLES conductor
AUGUSTIN HADELICH violin

MELODY EOTVOS (born 1984)
Pyramidion*

JOHANNES BRAHMS (1833-1897)
Violin Concerto in D, Op.77

i. Allegro non troppo

ii. Adagio

iii. Allegro giocoso

RALPH VAUGHAN WILLIAMS (1872-1958)
Symphony No.5in D

i. Preludio (Moderato)

ii. Scherzo (Presto)

iii. Romanza (Lento)

iv. Passacaglia (Moderato)

* Melody E6tvds’ commission for the Sydney Symphony

Orchestra’s 50 Fanfares Project was made possible through
a co-commission by the Grand Teton Music Festival and the

Sydney Symphony Orchestra.
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WELCOME

Welcome to the Abercrombie & Kent Masters Series

Abercrombie & Kent would like to welcome you to the
third concert in the Masters Series, Augustin Hadelich
performs Brahms’ Violin Concerto.

Tonight’s musical journey demonstrates Brahms’ legacy
as one of history’s greatest composers.

In the quiet pauses between the stormy opening, the
dreamy melodies, the gorgeous orchestral passages,
curvaceous ballads, beautiful, adagio oboe, and of
course, Brahms final signature gypsy spirit, you’ll find a
gentle sense of contemplation — where quiet winds give
way to a serene and peaceful ambience.

Brahms was a traveller at heart. When he wasn't touring
in Europe, he found joy in the rustic hills of Italy, the
alpine meadows of Switzerland and the mountain-
edged lakes of Austria.

It is no surprise then that Brahms was moved to
compose his lyrical concerto while travelling through

the Austrian village of Portschach, his favourite retreat
in the Carinthian mountains. According to legend,
Brahms believed the lakeside setting was so overrun with
melodies that one had to take care not to step on them!

At A&K, we believe that travel has the ability to inspire
joy, reflection, creativity and memories of a lifetime.
Truly great travel can be lifechanging. That’s why we
get to know each guest as an individual, one traveller
to another, finding the right tempo and perfect pitch
for every individual with just the right crescendo and
diminuendo to bring each extraordinary day to life.

Whether journeying to the vineyard valleys of Portugal,
the scenic Swiss alps or the dazzling coastlines of the
Mediterranean, let us guide you into a world of tranquillity,
Brahms-style, with all the inspiration of his masterful
concerto; we promise the show will be unforgettable.

| hope you enjoy tonight’s masterful performance and
leave enthused to go on an inspirational journey of
your own.

Debra Fox
Managing Director
Abercrombie & Kent



ABOUT THE ARTISTS

DONALD RUNNICLES conductor

Sir Donald Runnicles is the General Music Director

of the Deutsche Oper Berlin and Music Director of

the Grand Teton Music Festival, as well as Principal
Guest Conductor of the Atlanta Symphony Orchestra.
In 2019 Runnicles also took up post as the Sydney
Symphony Orchestra’s first ever Principal Guest
Conductor. He additionally holds the title of Conductor
Emeritus of the BBC Scottish Symphony Orchestra,
having served as Chief Conductor from 2009-2016.

In the 2022-23 season, Maestro Runnicles will lead
performances of Arabella, Elektra, Fidelio, Tosca
and Tristan und Isolde at the Deutsche Oper Berlin;
Die Frau ohne Schatten at the San Francisco Opera;
and concerts with the Atlanta Symphony Orchestra,
including Mahler’s Fifth Symphony.

Donald Runnicles

Sir Donald enjoys close and enduring relationships
with many of the most significant opera companies
and symphony orchestras. His previous posts include
Music Director of the San Francisco Opera (1992-
2008), during which he led world premieres of John
Adams’s Doctor Atomic, Conrad Susa’s Les Liaisons
dangereuses, and the U.S. premiere of Messiaen’s
Saint Frangois dAssise; Principal Conductor

of the Orchestra of St. Luke’s (2001-2007); and
General Music Director of the Theater Freiburg and
Orchestra (1989-1993).

Mr. Runnicles’ extensive discography includes
complete recordings of Wagner’s Tristan and
Isolde, Mozart’s Requiem, Orff’s Carmina Burana,
Britten’s Billy Budd, Humperdinck’s Hansel and
Gretel, Bellini's | Capuleti e i Montecchi, and Aribert
Reimann’s Linvisible. His recording of Wagner arias
with Jonas Kaufmann and the Orchestra of the
Deutsche Oper Berlin won the 2013 Gramophone
prize for Best Vocal Recording, and his recording of
Jandcek’s Jendfa with the Orchestra and Chorus of
the Deutsche Oper Berlin was nominated for a 2016
Grammy Award for Best Opera Recording.

Sir Donald Runnicles was born and raised in
Edinburgh, Scotland. He was appointed OBE in 2004,
and was made a Knight Bachelor in 2020. He holds
honorary degrees from the University of Edinburgh,
the Royal Scottish Academy of Music and Drama,
and the San Francisco Conservatory of Music.



ABOUT THE ARTISTS

AUGUSTIN HADELICH violin

Augustin Hadelich, “the man with truly the finest
violin sound” (Fono Forum) is one of the most
compelling violinists on the international stage.

His fame on the concert platform long-established,
Hadelich became a YouTube star during the
pandemic with his online tutorials, Ask Augustin,

in which he gives tips on topics including intonation,
vibrato, bowing and performance nerves.

Born to German parents in ltaly and brought

up on a wine estate, Augustin Hadelich studied
at the Juilliard School in New York, winning the
International Violin Competition of Indianapolis
in 2006. In 2009 he was awarded the prestigious
Avery Fisher Career Grant in New York. In 2011 he
was granted a fellowship of the Borletti-Buitoni
Trust, and won the inaugural Warner Music Prize
in 2015, followed by a Grammy Award in 2016.
The publication Musical America voted him
Instrumentalist of the Year in 2018. His third album,
Bohemian Tales, featuring Dvordk’s Violin Concerto
and the Bavarian Radio Symphony Orchestra,
gained him an Opus Classic Award in 2021. His
fourth album as an exclusive artist for Warner
Classics, Recuerdos, with the Westdeutsche
Rundfunk Symphony Orchestra, features
Prokofiev’s Violin Concerto No.2, Sarasate’s
Carmen Fantasy and Britten’s Violin Concerto, as
well as Tarrega’s Recuerdos de la Alhambra, and
has just been released in August 2022.

Augustin Hadelich,
photo by Suxiao Yang

In recitals and concerts with the world’s top-
ranking orchestras, Hadelich consistently and
thrillingly reinvents the Classical and Romantic
violin repertoire with his impeccable playing and
deeply personal, expressive performances. He is
equally passionate about the violin concertos of
the 20th and 21st centuries, his interpretations
testifying to an ardent pioneering spirit.

In 2021, Augustin Hadelich was appointed to the
staff of Yale School of Music.

Augustin Hadelich plays on a violin by Giuseppe
Guarneri del Gesu from 1744 known as the ‘Leduc,
ex Szeryng’, on loan from the Tarisio Trust.



ABOUT THE MUSIC

MELODY EOTVOS (born 1984)
Pyramidion

Melody E6tvés was born in the Southern
Highlands, NSW, Australia. Her work draws

on multi-media and traditional instrumental
contexts, substantial extra-musical references to
a broad range of philosophical, biological, and
ancient topics as well as a sustained interest in
late 19th-century life and literature.

The composer writes:

A Pyramidion is a very special and particular
stone that tops a pyramid (or an obelisk, in
Egypt), and is itself a miniature pyramid. Very
few, if any Pyramidions have been found still
sitting atop their pyramids and, if they still exist,
are usually unearthed somewhere nearby their
original resting place.

In comparison to the magnitude and size of a
pyramid, its capstone is minute. Yet it is arguably
the most important stone placed on the structure
as it brings the entire pyramid to a point at the
same angle and proportions as the main body.

While this piece for the Sydney Symphony
Orchestra’s 50 Fanfares project is one of the
shorter orchestral works that | have composed,
the goal of the composition is to portray a punchy,
angular entity that feels unified through the
repetition and development of the opening motif.

Melody E6tvos © 2022

Melody E&tvs’ commission for the Sydney Symphony
Orchestra’s 50 Fanfares Project was made possible through
a co-commission by the Grand Teton Music Festival and the
Sydney Symphony Orchestra.

Melody E6tvos



ABOUT THE MUSIC

JOHANNES BRAHMS (1833-1897)
Violin Concerto

Brahms spent the summers of 1877-9 in the lakeside
village of Pértschach in Carinthia, producing his
first Motet, Op.74, the Ballades for piano Op.75,

the Symphony No.2 and his Violin Sonata in G
Op.78 - all works which share an atmosphere of
pastoral beauty shot through with nostalgia. But as
Brahms scholar Karl Geiringer notes, the ‘crowning
masterpiece’ of this time is the Violin Concerto.

The Concerto, like the G major Sonata, was Brahms at 40

composed for the great virtuoso Joseph Joachim,
whom an ecstatic fifteen-year old Brahms had
heard play the Beethoven Concerto. In 1853

their friendship began in earnest, with Joachim
writing to Brahms’ parents of how Uohannes

had stimulated my work as an artist to an extent
beyond my hopes...my friendship is always at his
disposal’. Brahms similarly admired Joachim -
significantly as a composer rathe r than performer,
saying that ‘there is more in Joachim than in all
the other young composers put together’

Brahms and Joachim

While Joachim was intimately involved with the
creation of early works of Brahms’ chamber music,
it was not, strangely enough, until those summers
by the lake at Poértschach in the 1870s that Brahms



ABOUT THE MUSIC

wrote solo music for his friend. Geiringer notes that,
in the case of both Concerto and Sonata, Brahms
‘conscientiously asked his friend’s advice on all
technical questions — and then hardly ever followed
it), but in fact at crucial points Joachim’s advice

on technical matters was invaluable. This consists
mainly of tinkering with certain figurations to make
them more gratifying to play. But Joachim was
also a profoundly serious artist — like Brahms — and
out of their collaboration came works in which the
element of virtuosity never overshadows the musical
argument, despite the work’s many technical
challenges. Joachim also wrote a cadenza for the
concerto which is still frequently heard today.

The Concerto has some of the expansive
dimensions of Brahms’ first Piano Concerto. This

is especially true of the spacious first movement
which, like that of Beethoven’s Violin Concerto,
takes up more than half the work’s playing time,
and which begins with a long, symphonic exposition
of its main themes. Like it companion Second
Symphony, the Concerto is in D, a key which
composers like Beethoven, Tchaikovsky and Sibelius
used for violin concertos as it makes use of the
instrument’s natural resonance; like the Symphony
it has something of a visionary Romantic tone.

Brahms originally thought to write the piece in four
movements, making the central pair a scherzo

and contrasting slow movement. But he wrote to
Joachim that the ‘middle movements — naturally
the best ones — have fallen through. So | have
substituted a feeble adagio. Feeble is of course
hardly the word for this piece: derived from the
simplest of musical figures - the falling broken chord
with which the violin begins - it evolves into one of
Brahms’ most soulful but restrained movements. As
such it provides a wonderful contrast to the gypsy
style finale, with its pyrotechnic solo line and exciting
use of displaced accents.

Joachim premiered the piece in Leipzig in 1879, but
the response was tepid, and only through Joachim’s
persistence did it gradually gain its rightful place in
the standard repertoire. Brahms and Joachim fell
out over the violinist’s divorce in 1884, the rift lasting
until Brahms wrote the Concerto for Violin and
Cello in 1887. But that’s another story.



ABOUT THE MUSIC

RALPH VAUGHAN WILLIAMS (1872-1958)
Symphony No.5in D

After Vaughan Williams directed the premiere of his
Fifth Symphony in 1943, his champion and friend,
conductor Adrian Boult, wrote to congratulate him:
‘its serene loveliness is completely satisfying in these
times and shows, as only music can, what we must
work for when this madness is over’

Boult was hardly alone in regarding the Fifth as an
image of what serenity and peace might look like
in the aftermath of war. And not without cause.
The piece’s demeanour stresses gradual change
and accumulation of material, its harmonic idiom
is predominantly modal, its scoring is transparent.
But the serenity is earned, built on a substratum
of more complex emotion, and it is really only in
the final calm pages that the work’s key of D is
unambiguously sounded.

In part this exploration of long-range, subliminal
tension and release reflects Vaughan Williams’
admiration for the work of Jean Sibelius, and he
famously dedicated the symphony to the Finnish
composer ‘without permission’.

The Preludio is the most overtly Sibelian movement.
Over a low, immobile C in the basses, the horns
sound a distant call in D major - there is thus,

even in this simple atmospheric gesture, a
dissonance (however mild) that is not resolved by
the fragmentary string motifs that soon appear,
and which contain the rhythmic seeds of the

final passacaglia movement. Vaughan Williams
maintains the tension through a gently inexorable
series of key-changes, and, over a shimmer of
strings (Sibelius again), introduces a falling three-
note motif that becomes imperceptibly more
urgent before the first climax of the movement and
a return of the horn-calls. Momentum builds again
until a second climayx, in which Vaughan Williams
refers to his much-loved hymn tune Sine nomine
(‘For all the Saints’) - specifically the setting of the
word ‘Alleluid’. The music returns to the horn motif.

After such a spacious opening, Vaughan Williams
places the fast Scherzo movement second. Full
of open intervals, diaphanous scoring, and metre

Ralph Vaughan Williams
in 1938



ABOUT THE MUSIC

that tugs between three and two beats in a bar,
the piece recalls ‘Mercury’ from The Planets by
Vaughan Williams’ close friend Gustav Holst.

Its dance rhythms and Phrygian-mode melodies
lead to a sudden snarl that introduces the trio
section, a section in 2/4 that features staccato
woodwind. The opening section returns, now
stripped down to a static final chord.

The heart of the piece is the Romanza. Vaughan
Williams had an ongoing engagement with The
Pilgrim’s Progress, a Christian allegory of the soul’s
journey towards salvation, written by John Bunyan
who was jailed in 1675 for dissenting from Anglican
orthodoxy. The composer produced music for several
iterations of the story — including a radio play and an
opera (or ‘Morality’) that reached its final form in the
last years of his life. The Romanza is dominated by a
theme, heard first on cor anglais, where in the opera
the Pilgrim sings ‘He hath given me rest by his sorrow,
and life by his death’ at the foot of the Cross. The
tune reappears in full string unison. An anguished
central section (derived from the Pilgrim’s ‘Save me,
Lord. The burden is more than | can bear!) is resolved
by solo horn playing the cor anglais theme.

Like Brahms’ Fourth, the symphony ends with a
Passacaglia, where a repeated pattern or ‘ground’
supports a series of contrasting variations. (The long-
short-short- long rhythm that dominates is drawn
from the first movement.) The variations range from
genial to dancelike, heraldic to pointillistic. There is

a dramatic turn to the minor key issuing in a baleful
passage where major and minor chords contend
before the opening horn-calls ring through the whole
orchestra. An ever-more rarefied epilogue concludes
the work in peace.

Gordon Kerry © 2022



AUGUSTIN HADELICH ON
BRAHMS’ VIOLIN CONCERTO

Ahead of his debut with the Sydney Symphony
Orchestra, the brilliant violinist discusses the
greatness of Brahms’ work, Joseph Joachim’s
influence on it, and working with Donald
Runnicles again.

Written by Hugh Robertson

The violinist Joseph Joachim called Brahms Violin
Concerto one of the four great German violin
concerti. Where does it sit in your estimation?

We have Joachim to thank for working very closely
with Brahms on the violin part. Brahms was a
great pianist but writing for the violin did not

come as easily to him. Thanks to Joachim, it suits
the instrument well, yet the difficulties are never
flashy, meant to impress virtuosically, but rather
are there only in service of the musical ideas.

When everything goes well in a performance of the
Brahms concerto, it won’t sound as difficult as it
actually is — that’s the goal!

Has your relationship with the concerto
changed over the years? Do you find new things
in it each time you play it?

Even after many yvears | feel like I’'m still delving
deeper into the piece, and there are more layers to
uncover. Growing up, | was mostly focused on the
violin part, which is beautiful, lyrical, dramatic — it
was ds an adult that | studied the score more and
more closely and understood more the musical
dialogue between the solo violin and the orchestral
lines. The more time | put into this piece, the more
inspiration | get back from it!

You have performed with Sir Donald Runnicles
before, and in fact very recently. How do your
personailities and artistic approaches to the
music fit together?

Whenever we have worked together, | found that
Donald and | had a similar musical instinct and
share a love for the pieces we played together.
We haven’t done the Brahms together before, but
have been talking about it for years, ever since
we first played together. In a way, it's the ultimate
collaborative piece between a conductor and a



AUGUSTIN HADELICH ON
BRAHMS’ VIOLIN CONCERTO

violinist— | only want to play it with conductors
with whom | am on the same wavelength musically.
It never feels the same to me with two different
conductors, or with two different orchestras.

Your current instrument is the 1744 "Leduc/
Szeryng" Guarneri del Gesu, and you have
performed on Stradivarius instruments
previously. What is the personality and character
of your Guarneri? And do you find it takes time
to get acquainted with a new instrument?

The sound of the Leduc violin has a warmth

and complexity that | have rarely heard in any
instrument. When | first tried it, | was immediately
drawn to it.

It always takes time to switch instruments, even
between two instruments of the same maker - it is
as if a singer suddenly has a different voice. In this
case, the difference was huge, when | switched in
late 2019.

Every violin has its own quirks, strengths and
weaknesses. The sound production on a Del Gesu
is quite different than on Stradivari. However, |
think the longer | play on an instrument, the more |
sound like me again, because | can get closer and
closer to the sound | want!

Augustin Hadelich, photo by Suxiao Yang
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Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Hilmer Family Endowment

Kimberley & Angus Holden

Jim & Kim Jobson

Ervin Katz

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Helen Lynch am & Helen Bauer

Dr Lee MacCormick Edwards Charitable
Foundation

Sue Milliken Ao

Dr Dominic Pak & Cecilia Tsai

Penelope Seidler am

Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Howard Tanner am & Mary Tanner

Geoff & Alison Wilson

Pat Woolley & Russell Tagg

Yim Family Foundation
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SUPPORTERS PROGRAM
$5,000+

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle, Music Teacher
Maggie Brown

Margot Chinneck

B & M Coles

Howard & Maureen Connors
Heather & Malcolm Crompton

Ewen Crouch am & Catherine Crouch
Donus Australia Foundation Limited
Suellen & Ron Enestrom

Sarah & Tony Falzarano

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Harry Goldsmith

Dr Jan Grose oAm

Richard Hansford

James & Yvonne Hochroth

Peter M Howard

Dr Brian Hsu & Felicity Hsu

Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor Ao
Gabriel Lopata

John & Sophia Mar

Mora Maxwell

Robert McDougall

Judith A McKernan

Karen Moses

Dr Gaston Nguyen & Robert Veel
Jean-Claude Niederer & Neil Hendry
Jackie O'Brien

Andrew Patterson & Steven Bardy
Stephen Perkins

Sylvia Rosenblum

Shah Rusiti

Rod Sims Ao & Alison Pert

Dr Agnes E Sinclair

Dominic Taranto & Anthony Cassidy
Russell Van Howe & Simon Beets
Robert & Rosemary Walsh

The Hon. Justice A G Whealy

Dr John Yu Aac

$2,500+

Colin & Richard Adams

Dr Richard Balanson & Dawn Talbot
Minnie Biggs

In memory of R W Burley

lan & Jennifer Burton

Ita Buttrose Ac oBE

Miguel Carrasco & Renee Martin
Debra Collignon

Dr Paul Collett

Elizabeth Conti

Debby Cramer & Bill Caukill

Katarina Cvitkovic

Greta Davis

Lisa Davis

Susan & Roger Doenau

Professor Jenny Edwards

John Ellacott

Paul Espie Ao

lan Fenwicke & the late Prof Neville Wills
Elisabeth Fidler

Andrea Govaert & Wik Farwerck

AM Gregg & DM Whittleston

Peter & Yvonne Halas

Dr Joanne Hart & Adam Elder

David Jeremy

Dr Owen Jones & Vivienne Goldschmidt
W G Keighley

Professor Andrew Korda am & Susan Pearson
A/Prof Winston Liauw & Ellen Liauw
Juliet Lockhart

Dr Carolyn Lowry oam & Peter Lowry 0Am
Renee Markovic

Jeannette McHugh

Matthew Mclnnes

Margaret McKenna

Dr V Jean McPherson

Phil & Helen Meddings

James & Elsie Moore

Janet Newman

Mr & Mrs Colin Nicholson

Rachel Oberon

Graham Quinton

Ernest Rapee

Suzanne Rea & Graham Stewart

Dr Wendy Roberts

Andrew Rosenberg

Jacqueline Rowlands

Tony Schlosser

Barbara & Bruce Solomon

Dr Vladan Starcevic

Rosemary Swift, in memory of Leon Garry oam
Jane Thornton oam & Peter Thornton
Kevin J. Troy

Jerry Whitcomb

A. Wilmers & R. Pal

Natalie Yamey

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on
02 8215 4674 or philanthropy@sydneysymphony.com.
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PATRON

Her Excellency The Honourable
Margaret Beazley ac oc

BOARD

Geoff Wilson Chair

Andrew Baxter Deputy Chair
Geoff Ainsworth am

Kees Boersma

Susan Ferrier

Catherine Hewgill

The Hon. Justice AJ Meagher
Sam Meers A0

Roslyn Packer ac

COUNCIL

PATRON EMERITUS, SYDNEY
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable
Dame Marie Bashir Ap cvo

Brian Abel

Doug Battersby
Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde a0
Catherine Crouch
Ewen Crouch av

The Hon. John Della Bosca
Her Hon. Judge Gillian Eldershaw
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Jane Morschel

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0
Sandra Salteri

Rachel Scanlon
Juliana Schaeffer
Andrew Shapiro

Kate Shaw

Ali Smyth

Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan

Brian White ao

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose Ac oBe
Donald Hazelwood Ao oBe
Yvonne Kenny am

Wendy McCarthy Ao
Dene Olding Am

Leo Schofield am

MANAGEMENT & STAFF

INTERIM CHIEF EXECUTIVE OFFICER
Craig Whitehead

EXECUTIVE OFFICER
Sheridan Morley

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING
Melissa King

ARTISTIC PLANNING MANAGER

Sam Torrens

SENIOR PRODUCER, ARTISTIC PLANNING
Karl Knapp

ARTIST LIAISON MANAGER

llImar Leetberg

ARTISTIC ADMINISTRATOR
Cosima Toni

Library
HEAD OF LIBRARY SERVICES
Alastair McKean

LIBRARY
Victoria Grant
Mary-Ann Mead

Education
HEAD OF EDUCATION & COMMUNITIES
Sonia de Freitas

EDUCATION & COMMUNITY
ENGAGEMENT PRODUCER
Meklit Kibret

EDUCATION & COMMUNITIES
PROGRAM ADMINISTRATOR
Daniella Pasquill

BUSINESS SERVICES
DIRECTOR OF FINANCE
Sarah Falzarano
FINANCE MANAGER
Daniela Ramirez
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL MANAGER
Laura Soutter

IT MANAGER

Jonathan Zaw

OPERATIONS COORDINATOR
Lia Reutens

DEVELOPMENT

DIRECTOR OF DEVELOPMENT
Jennifer Drysdale

Corporate Relations
HEAD OF CORPORATE RELATIONS
Morgan Merrell

CORPORATE RELATIONS OFFICER
Patricia Laksmono

Philanthropy

HEAD OF MAJOR GIFTS
David Sutherland
PHILANTHROPY MANAGER
Lauren Patten

MAJOR GIFTS OFFICER

Rachel Mink

Erin Westhoff

PHILANTHROPY COORDINATOR
Laura Brotodihardjo

MARKETING

DIRECTOR OF MARKETING
Luke Nestorowicz

ASSOCIATE DIRECTOR, MARKETING
CAMPAIGNS
Alison Primmer

HEAD OF DIGITAL

Andrea Reitano

EDITORIAL MANAGER

Hugh Robertson

PRODUCER, DIGITAL CONTENT
Craig Abercrombie

PUBLICITY MANAGER

Alyssa Lim

SENIOR MARKETING MANAGER
Douglas Emery

MARKETING MANAGER

Jess McKenzie

MARKETING ASSOCIATE

Alex Fontaine

MARKETING COORDINATOR
Yueling Wu

DIGITAL MARKETING COORDINATOR
Chris Slavez

HEAD OF CRM

Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

Customer Service & Ticketing
HEAD OF CUSTOMER SERVICE &

TICKETING

Pim den Dekker

CUSTOMER SERVICE AND TICKETING
SUPERVISOR

Laura Clark

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Aiden Atan-Sanchez

Sami Nelson

OPERATIONS & PRODUCTION
DIRECTOR OF OPERATIONS
Kerry-Anne Cook

OPERATIONS MANAGER

Alex Norden

HEAD OF PRODUCTION

Ross Chapman

PRODUCTION MANAGER

Elissa Seed

PRODUCTION ADMINISTRATOR
Milly Herberte

SENIOR PRODUCTION ASSISTANT
Vico Thai

PRODUCTION ASSISTANT

Peyton Hawkins

Georgia Webb

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT
Aernout Kerbert

ORCHESTRA COORDINATOR
Emma Winestone

PEOPLE & CULTURE

DIRECTOR OF PEOPLE & CULTURE

Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE
PROJECTS MANAGER
Amy Walsh



CELEBRATING

' Abercrombie & Kent

YEARS

ANCIENT WONDERS OF
NORTH AFRICA & THE MIDDLE EAST

From the bustling medinas and walled cities of Morocco to Egypt’s Nile River.
From the diverse holy sites of Israel to the ancient forts and castles of Oman. From
the desert kingdom of Saudi Arabia to Jordan'’s ‘rose-red’ city of Petra. Experience

a deep cultural immersion in one of the most fascinating regions of the world.

A&K's expert guides are true locals in every destination. With privileged access,
unrivalled insight and a long-standing presence on the ground, A&K sets the
benchmark for bespoke itineraries across North Africa & the Middle East.

No matter your dream, A&K can curate the perfect luxurious adventure just for you.

call Abercrombie & Kent on 1300 589 717

ekent.com.au or talk to your travel agen
y 4 I




