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SYDNEY SYMPHONY ORCHESTRA

PATRON Her Excellency The Honourable Margaret Beazley Ac kc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has
become one of the world’s great cities. Resident at the iconic Sydney Opera House,

the Sydney Symphony Orchestra also performs in venues throughout Sydney and

regional New South Wales, and international tours to Europe, Asia and the USA have
earned the Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947;
he was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo,

Louis Frémaux, Sir Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de
Woaart and Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from

2009 to 2013, followed by David Robertson as Chief Conductor from 2014 to 2019.
Australia-born Simone Young commences her role as Chief Conductor in 2022,

a yvear in which the Orchestra makes its return to a renewed Sydney Opera House

Concert Hall.

The Sydney Symphony Orchestra's concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations

with guest artists from all genres, reflecting the Orchestra's versatility and diverse
appeal. Its award-winning education program is central to its commitment to the

future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.
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THURSDAY AFTERNOON SYMPHONY
CASUAL FRIDAYS
EMIRATES GREAT CLASSICS

Thursday 27 October,
1.30pm

Friday 28 October, 7pm
Saturday 29 October, 2pm

Concert Hall,
Sydney Opera House

DANIEL MULLER-
SCHOTT PERFORMS

DVORAK

EDUARDO"STRAUSSER conductor
DANIEL MULLER-SCHOTT cello

HOLLY HARRISON (BORN 1988)
Burnout®

ANTONIN DVORAK (1841-1904)
Cello Concerto in B minor, B.191 Op.104
i. Allegro

ii. Adagio ma non troppo

iii. Allegro moderato

SERGEI PROKOFIEV (1891-1953)

Romeo and Juliet, excerpts from the Suites, Opp.64a,
64b and 101

i. Montagues and Capulets - The Prince Gives His
Order and Dance of the Knights (Suite 2 No.1)

ii. Juliet as a Young Girl (Suite 2 No.2)

iii. Masks (Suite 1 No.5)

iv. Balcony Scene and Love Dance (Suite 1 No.6)

v. Death of Tybalt (Suite 1 No.7)

vi. Friar Lawrence (Suite 2 No.3)

vii. Dance of the Five Couples (Suite 2 No.4)

viii. Dance of the Girls with Lilies (Suite 2 No.6)

ix. Romeo at the Tomb of Juliet and Death of Juliet
(Suite 2 No.7 and Suite 3 No.6)

* Holly Harrison's Burnout was made possible through the Sydney

Symphony Orchestra's 50 Fanfares Project and was commissioned

by the Sydney Symphony Orchestra, supported by Geoff Stearn.

Pre-concert talk by
Andrew Bukenya in
the Northern Foyer
45 minutes before the
performance.

ESTIMATED DURATIONS
4 minutes, 40 minutes,
interval 20 minutes,

41 minutes

The concert will conclude
at approximately 3.30pm
Thursday, 9pm Friday,
4pm Saturday.

COVER IMAGE
Daniel Mller-Schott.
Photo credit Uwe Arens
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WELCOME

Welcome to this performance of
Daniel Mller-Schott performs Dvordk.

For this exhilarating concert we welcome
Daniel Muller-Schott to Australia to perform
one of the greatest cello concertos ever
written, by the Czech master Antonin Dvordk.
This is followed by a selection of memorable
melodies from Prokofiev’s Romeo and Juliet,
telling stories of the start-crossed lovers and
their feuding families.

The right partnership can be a powerful thing.
Emirates and the Sydney Symphony Orchestra
have enjoyed one of the longest standing
partnerships in Australia’s performing arts.
Twenty years ago, Emirates and the Sydney
Symphony Orchestra met and created

a wonderful partnership that celebrated

our common goal of creating journeys of
excitement and discovery for people around
the globe.

We are delighted by this continuing
partnership, and it is my great pleasure to
welcome you to this performance.

Barry Brown
Divisional Vice President for Australasia
Emirates



ABOUT THE ARTISTS

EDUARDO STRAUSSER conductor

The charismatic Brazilian conductor, Eduardo Strausser
has gained a reputation for his intelligent programming
and powerful style on the podium. Highlights of the first
part of the 2021/22 season include a new commission,
Odyssee, for Zurich Opera, as well as performances
with violinist Augustin Hadelich at the Musikkollegium
Winterthur and a delayed debut with the City of
Birmingham Symphony Orchestra. He will join Collegium
Musicum Basel in the Spring as well as making debuts
with Kansas City Symphony and Indianapolis Symphony
Orchestra and returning to Venezuela to conduct the El
Sistema Orchestra.

Eduardo Strausser,

Successes of the season included debuts with Detroit photo by Rodrigo Levy

Symphony Orchestra as well as Handel’s Messiah with
the Royal Philharmonic Orchestra at the Royal Albert
Hall in London. Other highlights included concerts with
Oulu Symphoniker and a mixed programme of Liszt and
Schumann for Dubrovnik Summer Festival.

Previous European symphonic highlights include
engagements with Orchestre Philharmonique du
Luxembourg, Deutsche Sinfonie Orchester Berlin, Prague
Radio Symphony Orchestra, Tampere Philharmonic and
Oslo Philharmonic as well as Orchestre de Chambre de
Lausanne. Elsewhere he has made debuts in previous
seasons in Australia with Queensland Symphony
Orchestra, and South America with Orquestra Sinfonica
Nacional de Mexico.

Formerly Resident Conductor at the Teatro Sao Paolo
from 2014-2016, Eduardo has conducted several operas
including Elektra and Carlos Gome's Fosca, as well as
performances of The Nutcracker with the Balé da Cidade
de Sdo Paulo, and a Stefano Poda production of Mahler
Symphony No.l. Other highlights include Tosca for Theater
Magdeburg which he also conducted for Staastheater
Hannover alongside several other productions, including /I
Barbiere di Siviglia, Hansel and Gretel and Die ZauberflGte.
Elsewhere he has conducted La boheme for Teatro
Municipal do Rio de Janeiro and Teatro Verdi di Padova.

Besides his studies at the Zurich University of Arts,
Eduardo has worked with the visionary composer
Karlheinz Stockhausen as part of a two-month course
in Kirten, Germany. He has also participated in
masterclasses with Bernard Haitink and David Zinman
in Switzerland and with Kurt Masur in New York. In 2008
Eduardo was selected to take part in the prestigious
International Forum for Conductors at the Ferienkurse
fir Neue Musik in Darmstadt, where he had the chance
to work closely with composers Gyorgy Kurtdg and Brian
Ferneyhough. He is now based in Berlin.

Eduardo has worked with a number of top soloists,
including Isabelle Faust, Richard Galliano, Steven Osborne,
Barnabas Kelemen and Sergei Krylov among others. A
multi-linguist, Eduardo can speak eight languages fluently
including German, Italian, French, Spanish and Hebrew.



ABOUT THE ARTISTS

DANIEL MULLER-SCHOTT cello

Daniel Muller-Schott is one of the most sought-after
cellists in the world and can be heard on all the great
international concert stages. For many years he has been
enchanting audiences as an ambassador for classical
music in the 21st century and as a bridge builder between
music, literature and the visual arts. The New York Times
refers to his "intensive expressiveness" and describes him
as a "fearless player with technique to burn".

Daniel Muller-Schott guests with international leading
orchestras in the United States, Europe and Asia, has
appeared in concert with such renowned conductors as
Marc Albrecht, Karina Canellakis, Thomas Dausgaard, Daniel Miiller-Schott,
Christoph Eschenbach, Ivdn Fischer, Alan Gilbert,
Gustavo Gimeno, Manfred Honeck, Neeme Jdrvi, Cristian
Mdcelaru, Susanna Malkki, Andris Nelsons, Gianandrea
Noseda, Andrés Orozco-Estrada, Kirill Petrenko, Michael
Sanderling, Dalia Stasevska and Krzysztof Urbanski.

photo by Uwe Arens

Daniel Muller-Schott celebrates his 20th stage anniversary
this fall together with Julia Fischer in Bamberg, where
the career of these two exceptional artists began: with
the Bamberger Symphoniker and the Brahms Double
Concerto. Both musicians will also perform the same
program at the “Long Beethoven Night” at the Bonn
Opera House. Another highlight will be the two concerts
at the turn of the year with the Konzerthausorchester

in Berlin under Alexander Shelley. Further concerts are
planned with the Copenhagen Philharmonic and Thomas
Dausgaard, with the Royal Philharmonic Orchestra and
Vasily Petrenko, Asturias Symphony Orchestra and Ari
Rasilainen and with Taiwan Philharmonic (NSO) and Jun
Madarkl. Lalo's Cello Concerto will be performed by Daniel
Muller-Schott with the NDR Elbphilharmonie Orchestra /
Jukka-Pekka Saraste in its anniversary year.

In January 2023, Daniel Muller-Schott will premiere
another Cello Concerto dedicated to him by George
Alexander Albrecht, together with the Staatskapelle
Weimar under Marc Albrecht.

International music festivals regularly invite Daniel
Miller-Schott.

Recording for Orfeo, Mller-Schott’s extensive and award-
winning discography includes his latest CD release this
autumn with one of his long-time piano partners Herbert
Schuch: Edvard Grieg Music for Cello.

Daniel Miller-Schott studied under Walter Nothas,
Heinrich Schiff and Steven Isserlis. He was supported
personally by Anne-Sophie Mutter and received, among
other things, the Aida Stucki Prize as well as a year of
private tuition under Mstislaw Rostropovich. At the age
of fifteen, Daniel Muller-Schott won the first prize at
the International Tchaikovsky Competition for Young
Musicians in 1992 in Moscow.

Daniel Muller-Schott plays the “Ex Shapiro” Matteo
Goffriller cello, made in Venice in 1727.



ABOUT THE MUSIC

HOLLY HARRISON (BORN 1988)
Burnout

Holly Harrison is a young Australian composer
from Western Sydney. Her music is driven

by the nonsense literature of Lewis Carroll,
embracing stylistic juxtapositions, the visceral
energy of rock, and whimsical humour.

She writes:

Burnout is a short work written for the brass
section of the Sydney Symphony Orchestra
as part of the 50 Fanfares Project.

A burnout is not only reserved for ‘hooning,
or the increasingly common gender-
reveal-party, but is also a legitimate way
to warm up a car’s tyres to optimum race
temperature. | imagine Burnout as the
brass’s wheel-spinning equivalent: a fanfare
and call to musical arms, a loosening up
and burning of rubber. Sonically, this idea
trickles down into various motor-inspired
sights and sounds heard throughout. The
flutter-tonguing of a revving-engine or

the rapid glissandi of a passing supercar
combine with moments of slo-mo drifting,
skidding, and handbrake turns (the threat
of a donut is never far away. . .)

More V8 than Formula T, funk-inspired
rhythms punctuate the work with an air of
cheekiness, while chunky riffs and surging
chords propel the work forward. The final
section puts the pedal to the metal as we
leave the safety of the Opera House walls,
maneuvering out of sight and into the horizon.

It’s an enormous privilege to be asked to
write a fanfare for this historic project, and
I’'m especially grateful to Geoff Stearn for
supporting the commission and my growth
as a composer.

Holly Harrison, photo credit
Steve Broadbent.

Holly Harrison's Burnout
was made possible
through the Sydney
Symphony Orchestra's
50 Fanfares Project and
was commissioned by
the Sydney Symphony
Orchestra, supported by
Geoff Stearn.



ABOUT THE MUSIC

ANTONIN DVORAK (1841-1904)
Cello Concerto in B minor, B.191 Op.104

Brahms was impressed. ‘If only I'd known, he
said, ‘that one could write a cello concerto
like that, I'd have written one long ago! And
he wasn’t just being polite. Brahms had
recognised Dvordk’s talents early on, ensuring
that the young composer received from the
Imperial Government in Vienna the Austrian
State Stipendium, an annual grant, for five
years, and persuading his own publisher,
Simrock of Berlin, to publish Dvordk’s music.

But Brahms’ admiration aside, the
composition of what Dvordk scholar John
Clapham has called simply ‘the greatest of all
cello concertos’ was no easy matter. In fact,
it was his second attempt at the medium -
the first, in A major, was composed in 1865,
but appears only to have been written out in
a cello and piano score. Despite the urgings
of his friend, the cellist Hanus Wihan, Dvordk
thought no more about writing such a piece
until many years later.

In 1894 Dvordk was living in New York, having
accepted the invitation of Jeannette Meyer
Thurber to head the National Conservatory of
Music that she had founded there in 1885. In
March 1894, Dvordk attended a performance
of Victor Herbert’s Second Cello Concerto. The
Irish-born American composer and cellist is
now best remembered for shows like Naughty
Marietta and Babes in Toyland, but his
concerto, modelled on Saint-Saéns’ first, made
a huge impact on Dvordk, who re-examined
the idea of such a work for Wihan. The work
was sketched between 8 November 1894 and
New Year’s Day, and Dvordk completed the full
score early in February.

Much to Dvordk’s annoyance, the first
performance of the concerto was not given by
its dedicatee, Wihan. The London Philharmonic
Society, who premiered it at the Queen’s Hall in
March 1896, mistakenly believed Wihan to be
unavailable, and engaged Leo Stern. Despite
Dvordk’s embarrassment, Stern must have

Antonin Dvordk



ABOUT THE MUSIC

delivered the goods, as Dvordk engaged him for
the subsequent New York, Prague and Vienna
premieres of the work.

Despite being an ‘American’ work, the
concerto is much more a reflection of
Dvordk’s nostalgia for his native Bohemia,
and perhaps for the composer’s father who
died in 1894. As scholar Robert Battey has
noted, ‘two characteristic Bohemian traits
can be found throughout the work, namely
pentatonic [‘black note’] scales and an aaB
phrase pattern, where a melody begins with
a repeated phrase followed by a two bar
“answer” The work is full of some of Dvordk’s
most inspired moments, such as the heroic
first theme in the first movement, and the
complementary melody for horn which adds
immeasurably to its Romantic ambience.

The Bohemian connection became even
stronger and more personal when Dvordk,
working on the piece in December 1894, heard
that his sister-in-law Josefina (with whom

he had been in love during their youth) was
seriously, perhaps mortally, ill. Dvordk was
sketching the slow movement at the time.

The outer sections of this movement are calm
and serene, but Dvordk expresses his distress

in an impassioned gesture that ushers in an
emotionally unstable central section in G minor,
based on his song KéZ duch muj sém (Leave me
alone) which was one of Josefina’s favourites.

Josefina died in the spring of 1895, and
Dvordk, by this time back in Bohemia, made
significant alterations to the concluding
coda of the third movement, adding some
60 bars of music. The movement begins
almost ominously with contrasting lyrical
writing for the soloist. Dvordk’s additions to
the movement, and his determination not to
diffuse its emotional power with a cadenza,
allowed him, as Battey notes, to re-visit ‘not
only the first movement’s main theme, but also
a hidden reference to Josefina’s song in the
slow movement. Thus, the concerto becomes
something of a shrine, or memorial’



ABOUT THE MUSIC

SERGEI PROKOFIEV (1891-1953)
Romeo and Juliet, excerpts from the Suites,
Opp.64a, 64b

Between 1932 and 1936 Prokofiev spent
increasingly long periods back in the USSR,
which he had left to further his career

abroad in 1918. By 1936 he and his family

had settled again in Moscow, though on the
‘understanding’ that Prokofiev would still be
at liberty to pursue his international career. He
had also been offered a large number of very Prokofiev in the 1930s
attractive commissions, one of which was to

make a ballet of Romeo and Juliet.

Aware that the Soviet system had created a
vast new, but largely inexperienced, audience
for classical music, he said in an interview with
Isvestia in 1934 that what the USSR needed
was ‘light serious’ — or ‘serious light’ — music;

it is by no means easy to find the term which
suits it. Above all, it must be tuneful, simply
and comprehensively tuneful, and must not be
repetitious or stamped with triviality.

The greatest example of this aesthetic is
Romeo and Juliet, yet it had a difficult and
protracted birth. Leningrad’s Kirov Theatre
rejected the initial proposal because of the
story’s tragic ending but Prokofiev’s friend,
theatre director Sergei Radlov, suggested a
happy conclusion in which the lovers avoid
death. This, he argued, would make it ‘a play
about the struggle for the right to love by
young, strong progressive people battling
against feudal traditions and feudal outlooks
on marriage’ and thus a perfect piece
optimistic Socialist Realism.

As recent research by scholar Simon Morrison
in his The People’s Artist has shown, the happy
ending was also attractive to Prokofiev for
religious reasons. With his wife, he had begun
practicing Christian Science in the 1920s, and
accepted that Good ‘will hecessarily triumph
over the finite and temporary phenomenon

of evil’; the new version of Romeo and Juliet
would demonstrate that as a kind of parable.
There remained people to convince, however.



ABOUT THE MUSIC

Moscow’s Bolshoi Theatre had planned to
premiere it though play-throughs of the score
in Moscow had failed to enthuse bureaucrats,
dancers or audiences. According to Prokofiev,
it was one comment, ‘your music doesn’t
express any real joy at the end’, that led him
to reconsider the tragic ending and find

a way to express it in music that could be
choreographed. In the meantime, however,
both the artistic director of the Bolshoi and
the proposed conductor for Romeo and Juliet
were arrested and shot in Stalin’s purges. The
ballet was quietly shelved.

The premiere of Romeo and Juliet, eventually
but successfully, was given in Brno, in the
then Czechoslovakia in 1938, at which time
the Kirov Theatre in Leningrad offered, after
a memo from Stalin, to give the Russian
premiere in January 1940. There was what
Morrison calls a considerable amount of
‘vandalism’ by the Kirov people — unbeknown
to the composer until the actual Leningrad
performance. Choreographer, Leonid
Lavrovsky, made some unauthorised wholesale
changes to the scenario and score, and then
bullied Prokofiev into making further cuts
and additions. The dancers were, as Galina
Ulanova, who danced Juliet, later observed,
‘a little afraid’ of the music; its strangeness
meant that they could ‘couldn’t hear that love
[of Romeo and Juliet] in his music then The
composer was actually very accommodating,
subtly changing orchestrations to be heard
more clearly by the dancers on stage, for
instance, and he reported to a friend that
‘after 15 curtain calls’ at the Leningrad
premiere, some of the dancers felt the work
‘might be acceptable after all’. Fortunately,
the regime felt that the work was acceptable
after all, too.
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The dancers’ initial bafflement seems odd now.
Musicologist Stephen Walsh calls the ballet a
‘brilliant fusion of post-Imperial romanticism
and scuttling, unpredictable Prokofievism’. The
score is notable for its clarity of orchestration
- not that this precludes moments of great
opulence, such as the pile up of sonority which
opens Act Il and presages the tragic events
about to unfold, or the multi divisi strings
which give the young lovers a halo of rich
sound. But quite simply, the score offers clear
contrasts between the implacable march of
tragic fate in those passages built on repeated
ostinato figures and the more rhapsodic
soaring passages associated with love, and the
worlds of public life and private intimacy.

Prokofiev’s chararacterisation is masterful,
where he depicts the arrogance of the
Capulets at their ball, the tenderness of

Juliet herself or the otherworldly music which
accompanies Friar Lawrence as he awaits

the lovers in his cell, and his theme for each
character is immediately recognisable when it
appears in a new context. There are numerous
set-pieces which provide a sometimes bustling
backdrop, as in the Dance of the Five Couples
from Act Il, and sometimes menacing one to
the unfolding love story. The Dance of the Girls
with the Lilies, for instance, delicately sets the
scene in Juliet’s bedroom of her supposed
death on her wedding morning. and the music
which accompanies Romeo’s furious killing of
Tybalt in revenge for the death of his friend
Mercutio is uncompromisingly brutal. The
parting of the young lovers is given a full and
opulent treatment which features themed
associated with each. And the music for
Juliet’s death is of heartbreaking intensity.

Gordon Kerry © 2022



SYDNEY SYMPHONY ORCHESTRA
1932 - 2022

Chief Conductor Stuart
Challender (1987-1991)
leading the Orchestra.
Photo by T. Schramm.

Conductor Otto Klemperer
taking a break at the Sydney
Botanic Gardens ahead of

a performance in the 1950s.

Chief Conductor Dean Dixon Cliff Goodchild, Principal
(1964-1967) after a performance Tuba (1951-1987), performing
at the Sydney Town Hall. in the 1960s.

Vladimir Ashkenazy
Principal Conductor
2009-2013
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Ainsworth Foundation
Doug & Alison Battersby
Dugald Black

Audrey Blunden

Robert & L Alison Carr
Bob & Julie Clampett
Darin Cooper Foundation
Carolyn Githens

Paolo A.L. Hooke

Simon Johnson

Roland Lee

Warren & Marianne Lesnie
Sylvia & the late Sol Levi
Russell & Mary McMurray
The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel
Janet & Michael Neustein
Nigel & Carol Price
Kenneth R Reed Am
Geoffrey Robertson Ao
Graeme Robertson

Tim Robertson sc

In memory of Joyce Sproat
James Stening

Judge Robyn Tupman

$10,000+

Rob Baulderstone & Mary Whelan

Daniel & Drina Brezniak

Sandra & Neil Burns

Hon J C Campbell kc & Mrs Campbell

Roxane Clayton

Richard Cobden sc

Richard A Flanagan Ill

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

Dr Richard Henry am & Dr Rachel Oberon

The Hilmer Family Endowment

Kimberley & Angus Holden

Jim & Kim Jobson

Ervin Katz

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Helen Lynch am & Helen Bauer

Dr Lee MacCormick Edwards Charitable
Foundation

Sue Milliken Ao

Dr Dominic Pak & Cecilia Tsai

Penelope Seidler am

Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Howard Tanner am & Mary Tanner

Geoff & Alison Wilson

Pat Woolley & Russell Tagg

Yim Family Foundation
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SUPPORTERS PROGRAM

$5,000+

Colin & Richard Adams

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle, Music Teacher
Maggie Brown

Margot Chinneck

B & M Coles

Howard & Maureen Connors
Heather & Malcolm Crompton

Ewen Crouch am & Catherine Crouch
Donus Australia Foundation Limited
Suellen & Ron Enestrom

Sarah & Tony Falzarano

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Harry Goldsmith

Dr Jan Grose oam

Richard Hansford

James & Yvonne Hochroth

Peter M Howard

Dr Brian Hsu & Felicity Hsu

Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor Ao
Jonathan Karanikas

Gabriel Lopata

In memory of Wes Maley

John & Sophia Mar

Mora Maxwell

Robert McDougall

Judith A McKernan

Karen Moses

Dr Gaston Nguyen & Robert Veel
Jean-Claude Niederer & Neil Hendry
Jackie O'Brien

Andrew Patterson & Steven Bardy
Stephen Perkins

Sylvia Rosenblum

Shah Rusiti

Rod Sims Ao & Alison Pert

Dr Agnes E Sinclair

Dominic Taranto & Anthony Cassidy
Russell Van Howe & Simon Beets
Robert & Rosemary Walsh

The Hon. Justice A G Whealy

Dr John Yu Aac

$2,500+

Dr Richard Balanson & Dawn Talbot
Minnie Biggs

In memory of R W Burley

lan & Jennifer Burton

Ita Buttrose Ac oBE

Miguel Carrasco & Renee Martin

Debra Collignon

Dr Paul Collett

Elizabeth Conti

Debby Cramer & Bill Caukill

Katarina Cvitkovic

Greta Davis

Lisa Davis

Susan & Roger Doenau

Professor Jenny Edwards

John Ellacott

Paul Espie Ao

lan Fenwicke & the late Prof Neville Wills
Elisabeth Fidler

Andrea Govaert & Wik Farwerck

AM Gregg & DM Whittleston

Peter & Yvonne Halas

Dr Joanne Hart & Adam Elder

David Jeremy

Dr Owen Jones & Vivienne Goldschmidt
W G Keighley

Professor Andrew Korda Am & Susan Pearson
A/Prof Winston Liauw & Ellen Liauw
Juliet Lockhart

Dr Carolyn Lowry oam & Peter Lowry oam
Renee Markovic

Jeannette McHugh

Matthew Mclnnes

Margaret McKenna

Dr V Jean McPherson

Phil & Helen Meddings

James & Elsie Moore

Janet Newman

Mr & Mrs Colin Nicholson

Graham Quinton

Ernest Rapee

Suzanne Rea & Graham Stewart

Dr Wendy Roberts

Andrew Rosenberg

Jacqueline Rowlands

Tony Schlosser

Barbara & Bruce Solomon

Dr Vladan Starcevic

Rosemary Swift, in memory of Leon Garry oam
Jane Thornton oam & Peter Thornton
Kevin J. Troy

Jerry Whitcomb

A. Wilmers & R. Pal

Natalie Yamey

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on
02 8215 4674 or philanthropy@sydneysymphony.com.
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PATRON

Her Excellency The Honourable
Margaret Beazley Ac ke

BOARD

Geoff Wilson Chair

Andrew Baxter Deputy Chair
Geoff Ainsworth Am

Kees Boersma

Susan Ferrier

Catherine Hewgill

The Hon. Justice AJ Meagher
Sam Meers A0

Roslyn Packer ac

COUNCIL

PATRON EMERITUS, SYDNEY
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable
Dame Marie Bashir Ap cvo

Brian Abel

Doug Battersby
Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde a0
Catherine Crouch
Ewen Crouch av

The Hon. John Della Bosca
Her Hon. Judge Gillian Eldershaw
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Jane Morschel

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0
Sandra Salteri

Rachel Scanlon
Juliana Schaeffer
Andrew Shapiro

Kate Shaw

Ali Smyth

Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan

Brian White a0

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose Ac oBe
Donald Hazelwood Ao oBe
Yvonne Kenny am

Wendy McCarthy Ao
Dene Olding Am

Leo Schofield am

MANAGEMENT & STAFF

INTERIM CHIEF EXECUTIVE OFFICER
Craig Whitehead

EXECUTIVE OFFICER
Sheridan Morley

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING
Melissa King

ARTISTIC PLANNING MANAGER

Sam Torrens

SENIOR PRODUCER, ARTISTIC PLANNING
Karl Knapp

ARTIST LIAISON MANAGER

llmar Leetberg

ARTISTIC ADMINISTRATOR
Cosima Toni

Library
HEAD OF LIBRARY SERVICES
Alastair McKean

LIBRARY
Victoria Grant
Mary-Ann Mead

Education
HEAD OF EDUCATION & COMMUNITIES
Sonia de Freitas

EDUCATION & COMMUNITY
ENGAGEMENT PRODUCER
Meklit Kibret

EDUCATION & COMMUNITIES
PROGRAM ADMINISTRATOR
Daniella Pasquill

BUSINESS SERVICES
DIRECTOR OF FINANCE
Sarah Falzarano
FINANCE MANAGER
Daniela Ramirez
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL MANAGER
Laura Soutter

IT MANAGER

Jonathan Zaw

OPERATIONS COORDINATOR
Lia Reutens

DEVELOPMENT

DIRECTOR OF DEVELOPMENT
Jennifer Drysdale

Corporate Relations
HEAD OF CORPORATE RELATIONS
Morgan Merrell

CORPORATE RELATIONS OFFICER
Patricia Laksmono

Philanthropy

HEAD OF MAJOR GIFTS
David Sutherland
PHILANTHROPY MANAGER
Lauren Patten

MAJOR GIFTS OFFICER

Rachel Mink

Erin Westhoff

PHILANTHROPY COORDINATOR
Laura Brotodihardjo

MARKETING

DIRECTOR OF MARKETING
Luke Nestorowicz

ASSOCIATE DIRECTOR, MARKETING
CAMPAIGNS
Alison Primmer

HEAD OF DIGITAL
Andrea Reitano

EDITORIAL MANAGER
Hugh Robertson

PRODUCER, DIGITAL CONTENT
Craig Abercrombie

PUBLICITY MANAGER

Alyssa Lim

SENIOR MARKETING MANAGER
Douglas Emery

MARKETING MANAGER

Jess McKenzie

MARKETING ASSOCIATE

Alex Fontaine

MARKETING COORDINATOR
Yueling Wu

DIGITAL MARKETING COORDINATOR
Chris Slavez

HEAD OF CRM

Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

Customer Service & Ticketing
HEAD OF CUSTOMER SERVICE &

TICKETING

Pim den Dekker

CUSTOMER SERVICE AND TICKETING
SUPERVISOR

Laura Clark

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Aiden Atan-Sanchez

Sami Nelson

OPERATIONS & PRODUCTION
DIRECTOR OF OPERATIONS
Kerry-Anne Cook

OPERATIONS MANAGER

Alex Norden

HEAD OF PRODUCTION

Ross Chapman

PRODUCTION MANAGER

Elissa Seed

PRODUCTION ADMINISTRATOR
Milly Herberte

SENIOR PRODUCTION ASSISTANT
Vico Thai

PRODUCTION ASSISTANT

Peyton Hawkins

Georgia Webb

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT
Aernout Kerbert

ORCHESTRA MANAGER
Brighdie Chambers

ORCHESTRA COORDINATOR
Emma Winestone

PEOPLE & CULTURE
DIRECTOR OF PEOPLE & CULTURE
Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE

PROJECTS MANAGER
Amy Walsh
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*The new Premium Economy cabin is available on our latest A380 flying between Dubai and Sydney (EK412 and EK413).



