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Beethoven & Mozart

AUGUST 2023

SIMONE YOUNG CONDUCTS 
BEETHOVEN’S PASTORAL SYMPHONY 
RADIANT BEAUTY

Lose yourself in the idyllic, radiant 
landscapes of Beethoven’s enchanting 
Pastoral Symphony, with Chief Conductor 
Simone Young.

MARY FINSTERER  
Stabat Mater – Symphony (First Movement) 
50 Fanfares Commission 
BEETHOVEN Piano Concerto No.4 
BEETHOVEN Symphony No.6, Pastoral 

SIMONE YOUNG conductor 
JAVIER PERIANES piano

Emirates Masters Series  
Emirates Thursday Afternoon Symphony  

Wednesday 2 August, 8pm 
Thursday 3 August, 1:30pm 
Friday 4 August, 8pm 
Saturday 5 August, 8pm   
Concert Hall,  
Sydney Opera House

JULY 2023

PLAY WITH RAY  
BACH’S DOUBLE VIOLIN CONCERTO

Three emerging violinists experience  
a dream come true – performing  
Bach’s extraordinary Double Concerto  
at the Sydney Opera House, alongside  
star violinist Ray Chen.

BACH Concerto for Two Violins in D minor 
BARBER Adagio for Strings 
JS BACH  
Concerto in D minor for Two Violins 
PIAZZOLLA arr. DESYATNIKOV  
The Four Seasons of Buenos Aires 
MACPHERSON arr. KONCZ  
Waltzing Matilda 
SATIE arr. KONCZ Satiesfaction 

TIANYI LU conductor  
RAY CHEN violin

Credit Suisse Special Event  

Tuesday 25 July, 7pm      
Concert Hall,  
Sydney Opera House

JAVIER PERIANES IN RECITAL  
SCENES FROM SPAIN

Spanish virtuoso Javier Perianes brings  
to life impressions of his homeland in the 
evocative music of Falla, Debussy and  
Goyescas by Granados.

FALLA Homenaje from le Tombeau de 
Claude Debussy  
Serenata Andaluza  
DEBUSSY  
Préludes: Book II: La Puerta del Vino  
Préludes: Book I: La sérénade interrompue  
ALBÉNIZ Iberia: El Albaicín  
FALLA Fantasía Bætica  
GRANADOS Goyescas 

JAVIER PERIANES piano

International Pianists in Recital  

Monday 31 July, 7pm      
City Recital Hall
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Utzon Room, 
Sydney Opera House

COCKTAIL HOUR
Friday 21 July, 6pm
Saturday 22 July, 6pm

BEETHOVEN  
& MOZART
HEARTWARMING CLASSICS

GENEVIEVE LANG presenter

FRANCESCO CELATA clarinet 
JAMES JULIAN clarinet 
MATTHEW WILKIE bassoon  
FIONA MCNAMARA bassoon 
EUAN HARVEY horn 
RACHEL SILVER horn

LUDWIG VAN BEETHOVEN (1770–1827) 
Sextet in E flat major, Op.71 (1795) 
i. Adagio – Allegro 
ii. Adagio 
iii. Minuet: Quasi allegretto – Trio 
iv. Rondo: Allegro

MÁTYÁS SEIBER (1905–1960) 
Serenade for Six Wind Players (1925) 
i. Allegro moderato 
ii. Lento 
iii. Allegro vivace

WOLFGANG AMADEUS MOZART (1756–1791) 
Serenade in E flat, K375 (1781) 
i. Allegro maestoso 
ii. Menuetto 
iii. Adagio 
iv. Menuetto II 
v. Allegro

ESTIMATED DURATION
Beethoven – 20 minutes 
Seiber – 14 minutes 
Mozart – 24 minutes

The concert will run for 
approximately one hour

COVER IMAGE
Christopher Tingay 
Photo by Jaimi Joy

PRINCIPAL PARTNER



ABOUT THE MUSIC

The wind ensemble in late 18th century Austria

Late 18th-century Habsburg nobles were 
huge fans of the wind ensemble, or Harmonie. 
Mozart, like many of his contemporaries, 
wrote numerous serenades and notturni, 
cassations and divertimenti – all more or less 
interchangeable titles for multi-movement 
works for large bands of wind instruments 
(sometimes stiffened with an added double 
bass) to be played in the evening and, often, 
outdoors. Typically such a piece would start 
and finish with a march, sometimes requiring 
the players (though presumably not the 
double bass) to march on and off stage, 
while the inner movements would include 
something like an overture, dances (usually 
two minuets, gracious dances in triple time) 
and at least one slower lyrical movement.

It would be fair to assume that such pieces 
didn’t always command the audience’s 
undivided attention – the occasions for 
which they were written were large social 
gatherings, after all. A more intimate subset 
of works was composed for at least two of the 
children of the Empress Maria Theresa: both 
Joseph, whose reign as Emperor coincided 
with Mozart’s decade in Vienna, and his 
brother Maximilian Franz seem to have 
believed that wind music was good for the 
digestion (make of that what you will) and 
retained a smaller ensemble (such as the 
three pairs of instruments we hear tonight) 
to play while they dined. Mozart had some 
fun with this in the climactic scene of his 
opera Don Giovanni, where the Don has a 
stage band playing hits from current operas 
– including Mozart’s own The Marriage of 
Figaro – as he gorges his final meal.



ABOUT THE MUSIC

The Archduke Maximilian Franz would in 
1784 become the Elector of Cologne, and, 
therefore, employer of Johann van Beethoven 
and his young son, Ludwig, at the Electoral 
court in nearby Bonn. It was in this context 
that Ludwig learned to write for wind 
ensemble. Naturally enough his model was 
often the wind music of Mozart, whom he 
may have met during a brief trip to Vienna 
in 1787 (cut short by his mother’s becoming 
gravely ill) and – in one of the great what-ifs 
of music history – with whom he had hoped 
to study. In the event, Beethoven did of course 
move to Vienna in 1792 to study with Haydn,  
a relationship that was somewhat uneasy.

Beethoven’s Sextet 

It was, however, in Vienna that Beethoven 
composed his Sextet for winds, pretty much 
on the model of works to accompany Max 
Franz’s dégustation. Scholars agree that it 
was composed in 1796, though there is,  
oddly, no record of the piece having been 
performed at the time. Indeed it is only in 
1805 that the work premiered, at a benefit 
concert (that is, a money spinner) for the 
violinist Ignaz Schuppanzigh, who is closely 
associated with Beethoven’s quartets. And it 
is a further four years (hence the high opus 
number) before Beethoven offered the piece 
to his publisher, Breitkopf & Härtel, writing: 
‘The sextet is one of my earlier things and, 
moreover, was written in a single night—
nothing can really be said of it beyond that 
it was written by an author who at least has 
produced a few better works; yet for many 
people such works are the best.’ As Beethoven 
biographer Thayer notes, the existence of 
sketches for parts of the piece make the 
‘written in a single night’ implausible.

Beethoven in 1802
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A review of the premiere praised its ‘lively 
melodies, unconstrained harmonies, and 
a wealth of new and surprising ideas’, but 
in fact the effect of the piece derives from 
its clear acceptance of classical form and 
manners, and the composer’s evident love 
of Mozart’s wind music. That said, the 
first movement behaves more like a work 
of Haydn’s, starting with a stately slow 
introduction that is full of the rhetoric of 
ceremonial music: unison arpeggios (broken 
chords) and ‘dotted’ rhythms create the sense 
of a fanfare, though any solemnity is pushed 
aside by the light, fast, triple metre allegro, 
with its short-short-short-long rhythm that 
will recur in Beethoven’s later work.

Arpeggio figures, which are comfortable to 
play on instruments like the horn, feature 
throughout the work, as in the Adagio, which 
also uses the short-short-short-long motif in 
its accompaniment as the bassoon unfurls a 
lovely tune that is passed to other instruments 
in turn. The Minuet, as British musicologist 
Denis Matthews once observed, begins with 
the same motif that kicks off Mozart’s String 
Quintet K614 – an act of homage whether 
deliberate or not – and is replete with lively 
melodies and Beethoven’s dramatic use of 
accents and silence. Its central trio (which the 
horns sit out) is deceptively simple in its rustic 
flavour. The finale brings back the dotted 
rhythms, now in a fast and highly Mozartian 
rondo movement.

In Maynard Solomon’s words, Beethoven’s 
wind music ‘did not survive the century that 
adored such combinations’, and, of course, 
Beethoven soon rode the wave of fashion 
that produced more intimate ensembles  
such as the string quartet and piano trio. 
Wind music itself did survive, of course, 
and in the 20th century enjoyed a revival, 
especially in the work of Stravinsky and 
among French composers.
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Mátyás Seiber self-portrait

Seiber and 20th-century wind repertoire

Mátyás Seiber studied under Zoltán Kodály 
and Béla Bartók in his native Hungary until 
1925, when he moved to Germany and took 
a job as a musician on transatlantic liners 
which exposed him to American jazz. From 
1927 he taught at Dr Hoch’s Konservatorium-
Musikakademie in Frankfurt, presenting one 
of the first ever conservatorium courses in 
jazz while exploring the 12-note compositional 
technique developed by Arnold Schoenberg. 
Being Jewish, teaching jazz and writing serial 
music effectively ended Seiber’s career in 
Nazi Germany, and he moved to London 
in 1935 where he became a major figure in 
British music.

His Serenade for Six Wind Players dates 
from 1925, so shows no influence of jazz or 
serialism but, unsurprisingly, does reflect 
the tutelage of Kodály and Bartók and the 
pervasive sound of Hungarian folk music, 
notably in the clarinet writing, the use of 
short repeated motifs, and motoric rhythm. 
It also indicates that Seiber was aware 
of Stravinsky’s often witty subversion of 
classical harmony in his works for winds. 
Effectively a sonata for the ensemble, it is 
in three movements, following a standard 
fast-slow-fast pattern, and tends to lean on 
the first clarinet and bassoon to carry the 
thematic material.

Musicologist Beth Snyder notes that Seiber 
‘submitted this piece to a composition contest 
in Budapest shortly after its completion. 
When the piece did not win, despite jury 
member Bela Bartók’s insistence in its 
superiority to its competition, the famous 
composer left the jury in protest.’
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Mozart by night 

Mozart’s Serenades and other wind pieces 
were mostly background music for garden 
parties held by the Prince-Archbishop of 
Salzburg. But it is interesting that once 
ensconced in Vienna, Mozart continued 
writing music for winds, and famously wrote 
to his father that his Quintet for Piano and 
Winds was ‘the best thing I’ve ever done.’

Mozart wrote this Serenade in 1781, at a time 
when he was composing his German opera  
The Abduction from the Seraglio and preparing 
for his marriage to Constanze Weber. In a 
letter to his father, Leopold, he describes how 
he was surprised by a performance of it when 
he visited the Baroness von Waldstädten, or 
as he puts it, ‘At eleven o’clock I was treated to 
a Nacht Musick performed by two clarinets, 
two horns and two bassoons – and that too of 
my own composition.’ Note the term ‘Nacht 
Musick’; yet another variation on the idea of a 
night piece. It was 11pm, and the band ‘(poor 
beggars who, however, play quite well together, 
particularly the first clarinet and the two 
horns’) was situated under Mozart’s window.

This work hasn’t the scale of some of the other 
serenades. Scored for a modest ensemble of 
six instruments, it dispenses with the opening 
and closing march, but the first movement still 
cultivates a certain grandeur and amplitude 
despite its allegro marking. There are plenty 
of solemn, fully-scored chords and dotted 
rhythms as well as brilliant writing for the 
clarinets, an instrument of which Mozart 
was an early adopter and for which he wrote 
consummately. There are the two standard 
minuets, the first of which uses the open sound 
of unison arpeggios that give way to florid 
scale passages, and which has a genuinely 
funny central trio. The adagio is effectively 
an operatic duet for clarinet and bassoon 
with gently pulsing accompaniment, before a 
second minuet, this time with fewer pretensions 
to the ceremonial in its outer sections, but a 
memory of the dotted rhythms in the trio.

Mozart in 1782
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The finale is a highly characteristic of 
Mozart, with a fast paced rondo based on a 
deceptively simple, almost four square tune 
that could easily be sung by a character such 
as Papageno in The Magic Flute but which 
offers the pretext for bravura playing for all 
members of the ensemble.

Early the following year Mozart revisited 
the piece, adding two oboes and making 
some revisions to the music itself. His 
correspondence with Leopold explains why 
he wrote the piece, and why in due course 
he revised it: it was composed for the sister-
in-law of the court painter Joseph Heckel in 
the hope that the Emperor’s valet, Johann 
von Strack, who visited every day, would hear 
it and recommend it to the Emperor. As for 
the revisions, Mozart discovered that the 
Emperor was founding his own Harmonie 
and that it would be an octet rather than 
a sextet. The new band no doubt aided the 
imperial digestion, but sadly did not take up 
Mozart’s work.

Gordon Kerry © 2023
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ORCHESTRA CHAIR PATRONS

Andrew Haveron 
Concertmaster 
Vicki Olsson Chair

Harry Bennetts 
Associate Concertmaster 
Judy & Sam Weiss Chair

Victoria Bihun 
Violin 
Sylvia & the late Sol Levi Chair

Kees Boersma 
Principal Double Bass 
Council Chair,  
with lead support from Brian Abel

Tobias Breider 
Principal Viola 
Roslyn Packer ac & Gretel Packer am Chair

Nick Byrne 
Trombone 
Robertson Family Chair

Francesco Celata 
Associate Principal Clarinet  
John Curtis am Chair 

Anne-Louise Comerford 
Associate Principal Viola 
White Family Chair

Timothy Constable 
Percussion 
Christine Bishop Chair

Rosemary Curtin 
Viola 
John & Jane Morschel Chair

Lerida Delbridge 
Assistant Concertmaster 
Simon Johnson Chair

Diana Doherty 
Principal Oboe 
John C Conde ao Chair

Marianne Edwards  
Associate Principal Second Violin  
Dr Rebecca Chin & Family Chair

David Elton 
Principal Trumpet  
Anne Arcus Chair

Todd Gibson-Cornish 
Principal Bassoon 
Nelson Meers Foundation Chair

Rebecca Gill 
Violin 
Dr John Lam-Po-Tang Chair, 
in memory of Reg & Jeannette Lam-Po-Tang

Carolyn Harris 
Flute 
Landa Family Chair, 
in memory of Dr Barry Landa

Jane Hazelwood 
Viola 
Bob & Julie Clampett Chair, 
in memory of Carolyn Clampett

Claire Herrick 
Violin 
Russell & Mary McMurray Chair

Catherine Hewgill 
Principal Cello 
The Hon. Justice AJ & Mrs Fran Meagher Chair

Kirsty Hilton 
Principal Second Violin 
Drs Keith & Eileen Ong Chair

Scott Kinmont 
Associate Principal Trombone 
Audrey Blunden Chair

Rebecca Lagos 
Principal Percussion 
I Kallinikos Chair

Emily Long 
Violin 
In memory of Dr Margot Harris Chair

Nicole Masters 
Violin 
Nora Goodridge oam Chair

Fiona McNamara 
Bassoon 
Nelson Meers Foundation Chair

Elizabeth Neville 
Cello 
Bob Magid oam & Ruth Magid Chair

Alexandre Oguey 
Principal Cor Anglais 
Mackenzie’s Friend Chair

Mark Robinson 
Associate Principal/Section Percussion 
Robert Albert ao & Elizabeth Albert Chair

Marnie Sebire 
Horn  
Judge Robyn Tupman Chair 

Emma Sholl 
Associate Principal Flute 
Robert & Janet Constable Chair

Rachel Silver 
Horn 
Sue Milliken ao Chair

Matthew Wilkie 
Principal Emeritus Bassoon 
Nelson Meers Foundation Chair

Justin Williams 
Assistant Principal Viola 
L Alison Carr Chair

Fiona Ziegler  
Assistant Concertmaster 
Webb Family Chair, 
in memory of Dr Bill Webb & Helen Webb



THANK YOU

Every gift makes a difference. We gratefully acknowledge the generosity 
of our community, including those who wish to remain anonymous. 

VISIONARIES
Brian Abel
Geoff Ainsworth am & Johanna Featherstone
Terrey Arcus am & Anne Arcus
The Berg Family Foundation
Robert & Janet Constable
Crown Resorts Foundation
The Estate of Helen Gordon 
Dr Richard Henry AM & the late Dr Rachel Oberon
Dr Gary Holmes & Dr Anne Reeckmann
In memory of Ian Alfred Lindsay 
Sir Frank Lowy ac & the late Lady Shirley Lowy oam

Mackenzie’s Friend
Bob Magid oam & Ruth Magid
Anthony & Suzanne Maple-Brown
Neilson Foundation
Vicki Olsson 
Drs Keith & Eileen Ong
Oranges & Sardines Foundation
Roslyn Packer ac (President, Maestro’s Circle)
Packer Family Foundation
Nigel & Carol Price
Patricia H Reid Endowment Pty Ltd
Doris Weiss & the late Peter Weiss ao  
   (President Emeritus, Maestro’s Circle)
Judy & Sam Weiss 
Wilson Foundation

MAESTRO’S CIRCLE
Antoinette Albert
Robert Albert ao & Elizabeth Albert
Christine Bishop
Dugald Black
The Estate of Patricia Blau  
Dr Rebecca Chin
John C Conde ao

Ian Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

In memory of Dr Margot Harris
Ingrid Kaiser
I Kallinikos
Dr Rachael Kohn ao & Tom Breen 
Dr John Lam-Po-Tang
Sharon & Anthony Lee Foundation
Ian Levi am & Ann Levi
Susan Maple-Brown am

Catriona Morgan-Hunn
Nelson Meers Foundation
The Ross Trust
Paul Salteri ao & Sandra Salteri
In memory of Mrs W Stening
In memory of Dr Bill Webb & Helen Webb
Kathy White
Caroline Wilkinson oam

Ray Wilson oam, in memory of James Agapitos oam

June & Alan Woods Family Bequest

PATRONS PROGRAM
$15,000+
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden
L Alison Carr
Bob & Julie Clampett
Darin Cooper Foundation
Heather & Malcolm Crompton
John Curtis am

Carolyn Githens
Paolo Hooke & Fan Guo
Simon Johnson
Roland Lee
Warren & Marianne Lesnie
Sylvia & the late Sol Levi
Helen Lynch am & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel
Janet & Michael Neustein
Geoffrey Robertson ao

Graeme Robertson
Tim Robertson sc

In memory of Joyce Sproat
James Stening
Judge Robyn Tupman 
Ken & Linda Wong

$10,000+
Rob Baulderstone & Mary Whelan
Daniel & Drina Brezniak
Sandra & Neil Burns 
Hon J C Campbell kc & Mrs Campbell
Roxane Clayton
Richard Cobden sc

Michael Dowe
Richard A Flanagan III
Dr Bruno & Rhonda Giuffre
The Greatorex Fund
The Hilmer Family Endowment
Kimberley & Angus Holden 
Peter M Howard
Jim & Kim Jobson	
Ervin Katz
Karin Keighley
Justice Francois Kunc & Felicity Rourke
Levins Family Foundation
Dr Lee MacCormick Edwards Charitable 
   Foundation 
Judith A McKernan
Sue Milliken ao

Emeritus Professor Robert Ouvrier ac  
   & the late Margaret Ouvrier
Dr Dominic Pak & Cecilia Tsai 
Kenneth R Reed am

Penelope Seidler am



For a full listing of our Sydney Symphony family 
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need 
your support, please contact our Philanthropy team on 
02 8215 4646 or philanthropy@sydneysymphony.com.
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Dougall & Elizabeth Squair 
Geoff Stearn
Tony Strachan
Howard Tanner am & Mary Tanner
Arlene Tansey
Dominic Taranto & Anthony Cassidy
Geoff & Alison Wilson
Pat Woolley & Russell Tagg
Yim Family Foundation

SUPPORTERS PROGRAM
$5,000+
Colin & Richard Adams
Juliet & Nick Andrews
Stephen J Bell
Dr Victor Bien & Silvana d'Iapico
Beverley & Phil Birnbaum
Boyarsky Family Trust
In memory of Rosemary Boyle, Music Teacher
Maggie Brown
Miguel Carrasco & Renee Martin
In memory of Ann Lesley Carter
Margot Chinneck
B & M Coles
Howard & Maureen Connors
Elizabeth Conti
Ewen Crouch am & Catherine Crouch oam

Donus Australia Foundation Limited
Suellen & Ron Enestrom
Sarah & Tony Falzarano
Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt
Dr Jan Grose oam

Richard Hansford
Jill Hickson am

James & Yvonne Hochroth
Dr Brian Hsu & Felicity Hsu
Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor ao

Jonathan Karanikas
Gabriel Lopata
In memory of Wes Maley
John & Sophia Mar
Mora Maxwell
Robert McDougall
Karen Moses
Dr Gaston Nguyen & Robert Veel
Jean-Claude Niederer & Neil Hendry
Jackie O'Brien
Andrew Patterson & Steven Bardy
Stephen Perkins
Sylvia Rosenblum
Rod Sims ao & Alison Pert
Dr Agnes E Sinclair
J.R. Strutt
Kevin J. Troy
Russell Van Howe & Simon Beets
The Hon. Justice A G Whealy
Dr John Yu ac

$2,500+
Dr Richard Balanson & Dawn Talbot
Minnie Biggs
Judith Bloxham
Peter Braithwaite & Gary Linnane
In memory of R W Burley
Ian & Jennifer Burton
Debra Collignon
Dr Paul Collett
Vanessa Cragg & the late Ronald D Cragg oam

Debby Cramer & Bill Caukill
Katarina Cvitkovic
Lisa Davis
Emeritus Professor Jenny Edwards
John Ellacott
Paul Espie ao

John Favaloro
Elisabeth Fidler
Harry Goldsmith
Andrea Govaert & Wik Farwerck
AM Gregg & DM Whittleston
Peter & Yvonne Halas
Dr Joanne Hart & Adam Elder
Roger Hudson & Claudia Rossi-Hudson
In memory of Joan Johns
Dr Owen Jones & Vivienne Goldschmidt
Terry & Helen Jones
Professor Andrew Korda am & Susan Pearson
Juliet Lockhart
Dr Carolyn Lowry oam & Peter Lowry oam

Matthew McInnes
Margaret McKenna
Dr V Jean McPherson
Helen & the late Phil Meddings
James & Elsie Moore
Janet Newman
Christopher Nicolosi
Graham Quinton
Suzanne Rea & Graham Stewart
Dr Wendy Roberts
Shah Rusiti
Tony Schlosser
Barbara & Bruce Solomon
Prof Vladan Starcevic
Dr Vera Stoermer
Jane Thornton oam & Peter Thornton
Natalie Yamey
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The Sydney Symphony Orchestra is assisted by the 
Commonwealth Government through the Australia 
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PATRON

Her Excellency The Honourable 
Margaret Beazley ac kc

BOARD

Geoff Wilson Chair 
Andrew Baxter Deputy Chair 
Geoff Ainsworth am 
William Barton 
Kees Boersma 
Susan Ferrier 
The Hon. Justice AJ Meagher
Craig Whitehead

COUNCIL

PATRON EMERITUS, SYDNEY 
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable 
Dame Marie Bashir ad cvo 

Anne Arcus
Terrey Arcus am

Brian Abel 
Doug Battersby 
Christine Bishop 
Dr Rebecca Chin 
Paul Colgan 
John C Conde ao 
Catherine Crouch 
Ewen Crouch am 
The Hon. John Della Bosca 
Her Hon. Judge Gillian Eldershaw 
Alan Fang 
Johanna Featherstone 
Hannah Fink 
Erin Flaherty 
Dr Stephen Freiberg 
Dorothy Hoddinott ao 
Dr Gary Holmes 
Robert Joannides 
Michelle Anne Johnson 
Simon Johnson 
Dr John Lam-Po-Tang 
Gary Linnane 
Helen Lynch am 
David Maloney am 
Danny May 
Fran Meagher 
Jane Morschel 
Taine Moufarrige 
Dr Eileen Ong 
Andy Plummer 
Deirdre Plummer 
Seamus Robert Quick 
Dr Anne Reeckmann 
Chris Robertson 
Paul Salteri ao 
Sandra Salteri 
Rachel Scanlon 
Juliana Schaeffer 
Kate Shaw 
Ali Smyth 
Fred Stein oam 
James Stening 
Russell Van Howe 
Mary Whelan 
Brian White ao 
Kathy White 
Rosemary White 
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose ac obe 
Donald Hazelwood ao obe 
Yvonne Kenny am 
Wendy McCarthy ao 
Dene Olding am 
Leo Schofield am 

MANAGEMENT & STAFF 

CHIEF EXECUTIVE OFFICER 
Craig Whitehead 

EXECUTIVE OFFICER 
Sheridan Morley  

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING 
Melissa King

ARTISTIC PLANNING MANAGER 
Sam Torrens 

SENIOR PRODUCER, ARTISTIC PLANNING 
Karl Knapp

ARTIST LIAISON MANAGER 
Ilmar Leetberg

ARTISTIC ADMINISTRATOR 
Hannah Cui

Library

HEAD OF LIBRARY SERVICES 
Alastair McKean 

LIBRARY  
Victoria Grant 
Mary-Ann Mead 

Education

HEAD OF EDUCATION & COMMUNITIES  
Sonia de Freitas

EDUCATION & COMMUNITY 
ENGAGEMENT PRODUCER 
Meklit Kibret

EDUCATION & COMMUNITIES 
PROGRAM ADMINISTRATOR 
Daniella Pasquill

EDUCATION & COMMUNITIES  
BOOKING ASSISTANT 
Alice Jarman-Powis

BUSINESS SERVICES

DIRECTOR OF FINANCE  
Sarah Falzarano 

FINANCE MANAGER  
Daniela Ramirez

ACCOUNTANT 
Minerva Prescott

ACCOUNTS ASSISTANT  
Emma Ferrer 

PAYROLL MANAGER  
Laura Soutter 

IT MANAGER 
Jonathan Zaw 

DEVELOPMENT

DIRECTOR OF DEVELOPMENT  
Jennifer Drysdale 

Corporate Relations

HEAD OF CORPORATE RELATIONS  
Morgan Merrell 

CORPORATE RELATIONS OFFICER  
Bridget Geraghty

Philanthropy

HEAD OF PHILANTHROPY 
Lauren Patten 

EVENTS OFFICER 
Patricia Laksmono

MAJOR GIFTS OFFICER 
Rachel Mink 

PHILANTHROPY OFFICER 
Laura Brotodihardjo

PHILANTHROPY COORDINATOR 
Gabriela Postma

MARKETING
DIRECTOR OF MARKETING 
Luke Nestorowicz 

ASSOCIATE DIRECTOR, MARKETING 
CAMPAIGNS 
Alison Primmer

HEAD OF DIGITAL  
Andrea Reitano

EDITORIAL MANAGER 
Hugh Robertson 

PRODUCER, DIGITAL CONTENT 
Craig Abercrombie

PUBLICITY MANAGER  
Alyssa Lim

SENIOR MARKETING MANAGER 
Douglas Emery

MARKETING MANAGER 
Nicola Solomou

MARKETING ASSOCIATE  
Alex Fontaine 

DIGITAL MARKETING COORDINATOR 
Chris Slavez

HEAD OF CRM  
Lynn McLaughlin 

GRAPHIC DESIGNER  
Amy Zhou

Customer Service & Ticketing

HEAD OF CUSTOMER SERVICE & 
TICKETING  
Pim den Dekker

CUSTOMER SERVICE & TICKETING 
SUPERVISOR 
Laura Clark 

CUSTOMER SERVICE REPRESENTATIVES 
Michael Dowling  
Aiden Atan-Sanchez  
Sami Nelson 

OPERATIONS & PRODUCTION

DIRECTOR OF OPERATIONS  
Kerry-Anne Cook 

OPERATIONS MANAGER 
Aeva O’Dea

HEAD OF PRODUCTION 
Ross Chapman 

PRODUCTION MANAGER 
Elissa Seed

PRODUCTION ADMINISTRATOR 
Laura Sturrock

SENIOR PRODUCTION SUPPORT 
Tom Farmer

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA 
MANAGEMENT  
Aernout Kerbert 

ORCHESTRA MANAGER 
Brighdie Chambers

ORCHESTRA COORDINATOR 
Emma Winestone

PEOPLE & CULTURE

DIRECTOR OF PEOPLE & CULTURE 
Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING 
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE 
PROJECTS MANAGER 
Amy Walsh
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