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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has become
one of the world’s great cities. Resident at the iconic Sydney Opera House, the Sydney
Symphony Orchestra also performs in venues throughout Sydney and regional New
South Wales, and international tours to Europe, Asia and the USA have earned the
Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he
was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis
Fremaux, Sir Charles Mackerras, Zdenek Macal, Stuart Challender, Edo de Waart and
Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from 2009 to 2013,
followed by David Robertson as Chief Conductor from 2014 to 2019. Australian-born
Simone Young commenced her role as Chief Conductor in 2022, a year in which the
Orchestra made its return to a renewed Sydney Opera House Concert Hall.

The Sydney Symphony Orchestra's concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations

with guest artists from all genres, reflecting the Orchestra's versatility and diverse
appeal. Its award-winning education program is central to its commitment to the

future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.
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ROYAL CARIBBEAN CLASSICS UNDER THE SAILS Concert Hall,

Friday 18 August, 7pm Sydney Opera House
Saturday 19 August, 7pm

SUNDAY AFTERNOON SYMPHONY
Sunday 20 August, 2pm

DVORAK’S
SYMPHONY NO.7

LUSH & ROMANTIC

OLA RUDNER conductor PRE-CONCERT TALK
STEFAN DOHR horn By Scott Kinmont in

the Northern Foyer at
ZOLTAN KODALY (1882-1967) ﬂgpm gr'd;% f’at“rdav))
Dcances of Galénta (Galdntai téincok) (1933) -iobm fsunday
i. Lento - ESTIMATED DURATION
ii. Allegretto moderato - Koddly - 15 minutes
iii. Allegro con moto, grazioso - Strauss - 22 minutes
iv. Allegro - Interval — 20 minutes

v. Allegro vivace - Dvordk - 40 minutes

The concert will run for

RICHARD STRAUSS (1864-1949) approximately 2 hours
Horn Concerto No.2 (1943) COVER IMAGE
i. Allegro -

Stefan Dohr

ii. Andante con moto Photo by Simon Pauly

iii. Allegro molto
INTERVAL

ANTONIN DVORAK (1841-1904)
Symphony No.7 (1885)

i. Allegro maestoso

ii. Poco adagio

iii. Scherzo
iv. Finale
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VIOLIN CONCERTO

Grammy Award-winning violinist Nicola
Benedetti performs a new concerto
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MARSALIS Violin Concerto
Australian Premiere
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Experience Bruch’s most famous work
and one of the greatest symphonies ever
written with Beethoven’s Seventh.

WAGNER

Tannhduser Overture and Venusberg Music
Great Classics performance only

BRUCH Violin Concerto No.1
BEETHOVEN Symphony No.7

MARK WIGGLESWORTH conductor
EMILY SUN violin
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Visit sydneysymphony.com for more information, or call our Box Office on (02) 8215 4600



WELCOME

Welcome to Dvordk’s Symphony No.7, a performance
in the Classics Under the Sails series.

As the first Presenting Partner of the inaugural Classics
Under the Sails series, we are both proud and delighted
to be bringing audiences the opportunity to hear
classical music’s greatest works performed by the world’s
leading artists.

Dvordk’s Symphony No.7 is considered by many today
as his best work, and the essence of the Romantic. This
is music of a sweeping yet intimate and personal scale.

Richard Strauss’ Horn Concerto No.2, a joyous and
light-filled work written shortly before the end of the
composer's life, is one of the world’s most challenging
and most-loved works for this magnificent instrument,
here performed by Stefan Dohr, Principal Horn of the
mighty Berlin Philharmonic.

The Sydney Symphony’s performance of these works
transports us all into a place of expanded imagination
- something we at Royal Caribbean also aspire to do.

When in port, our incredible ships are a feature of the
stunning backdrop of Sydney Harbour, a backdrop
shared by the equally iconic Sydney Symphony
Orchestra.

We are immensely proud of our inaugural partnership
with the Sydney Symphony, and with an unwavering
focus on creating extraordinary experiences, both
Royal Caribbean and the Orchestra share a deep and
longstanding commitment to excellence.

We hope you enjoy these performances, just one of
five extraordinary concerts in the 2023 Classics Under
the Sails series.

G s

Gavin Smith
Vice President & Managing Director
Royal Caribbean Australia & New Zealand

k21 RoyalCaribbean
m |NT}7ERNAT|ONAL




ABOUT THE ARTISTS

OLA RUDNER conductor

Swedish conductor Ola Rudner started his career as

a violinist, as a prizewinner at the Paganini Competition,
becoming concertmaster of the Camerata Salzburg,
Vienna Volksoper and Vienna Symphony Orchestra.

He moved to conducting as an assistant to the legendary
Sandor Vegh.

In 1995, Ola founded Philharmonia Wien. He has served
as Chief Conductor of the Tasmanian

Symphony Orchestra, Haydn Orchestra of Bolzano
and Wirttembergische Philharmonie in Reutlingen -
transforming the latter into one of the finest regional Ola Rudner

ensembles in Germany and taking it on extensive tours Photo by Marinko Belanov
throughout Europe and the world. He has conducted all

the major Australian orchestras including the Sydney and

Melbourne Symphony Orchestras and the orchestras of

Queensland, Adelaide and Perth. He has been a guest of

most of the major orchestras in the Nordic region.

Other engagements have taken Ola to the Frankfurt Radio
Symphony Orchestra, the SWR Symphony Orchestra
Stuttgart, the Deutschen Kammerphilharmonie Bremen,
Vienna Symphony Orchestra, Bremen Philharmonic
Orchestra, Mozarteum Orchestra Salzburg, RAI National
Symphony Orchestra Turin, Orchestra Sinfonica di Roma,
Orchestra del Teatro la Fenice, Orchestra del Teatro
Vincenzo Bellini di Catania, Orchestra Filarmonica Teatro
Comunale di Bologna, Maggio Musicale Fiorentina, BBC
Symphony Orchestra, London Philharmonic Orchestra,
Orchestre Philharmonique du Luxembourg, Hong Kong
Philharmonic, Warsaw Philharmonic and the Orchestra
of the Teatro Nacional de Séo Carlos, Lisbon.

Ola enjoys increasingly successful ongoing collaborations
with the Aarhus Symphony Orchestra, Norrkdping
Symphony Orchestra, Arctic Philharmonic, Royal Swedish
Opera, Osaka Symphony Orchestra, Polish National Radio
Orchestra Katowice, Vienna Chamber Orchestra and
National Symphony Orchestra of Chile, among others.
Recent engagements have taken him to the Hong Kong
Sinfonietta, lceland Symphony Orchestra and Vienna
Tonkiinstler Orchestra.

An experienced opera conductor, Ola has conducted
staples of the operatic and operetta repertoire in Australia,
Austria, Sweden and Italy as well as in Salzburg. He

has recorded for labels including BIS, Harmonia Mundi
and ABC Classic, including acclaimed performance of
Grieg’s Peer Gynt Suites, Mendelssohn symphonies and
the symphonies of Giovanni Sgambati, Italy’s forgotten
Romantic composer. His repertoire ranges from the
Baroque to the contemporary.

He has been awarded the Austrian Order of Merit and
Australia’s Centenary Medal.



ABOUT THE ARTISTS

STEFAN DOHR horn

Proclaimed by the New York Chronicle as the ‘king of his
instrument’, Stefan Dohr is widely regarded as one of the
world’s greatest horn players.

In addition to being Principal Horn of the Berliner
Philharmoniker, Stefan has collaborated as a soloist

with the world’s leading conductors, including Sir Simon
Rattle, Claudio Abbado, Daniel Barenboim, Bernard
Haitink, Christian Thielemann, Daniel Harding, Neeme and
Paavo Jarvi, Dima Slobodeniuk, Gustavo Gimeno, John
Storgdrds, and Marc Albrecht.

Dohr is continually expanding his instrument’s repertoire Stefan Dohr

- commissioning and premiering new pieces by today’s Photo by Simon Pauly
foremost composers including Herbert Willi, Jorge E.

Lépez, Johannes Wallmann, Dai Bo, Toshio Hosokawa,

Wolfgang Rihm and Hans Abrahamsen.

In the 2022/23 season, Dohr will perform with the Royal
Bangkok Symphony Orchestra, Utah Symphony, Danish
National Symphony Orchestra, Orchestre de Chambre de
Lausanne, Hungarian National Philharmonic Orchestra
and Vancouver Symphony Orchestra under the baton of
conductors such as Jonathan Nott, Jun Markl, Fabio Luisi
and Thierry Fischer.A prolific chamber musician, Stefan

is a permanent member of the Ensemble Wien-Berlin,
Berliner Philharmonike, Chamber Music Society and the
Philharmonisches Oktett Berlin.

Stefan’s extensive discography includes The Yellow
Shark with Ensemble Modern and Frank Zappa (Barking
Pumpkin Records); Schumann’s Konzertstiick for Four
Horns and Orchestra with Paavo Jdrvi and the Deutsche
Kammerphilharmonie Bremen (RCA Red Label); Toshio
Hosokawa’s horn concerto Moment of Blossoming with
the Royal Scottish National Orchestra (Naxos); Music for
horn and piano by Franz and Richard Strauss with Markus
Becker (Campanella Musica); the Complete Mozart
Horn Concertos with Camerata Schulz; and Weber’s
Concertino for Horn and Orchestra with the Miinchner
Rundfunkorchester (both on the Camerata label).

Stefan Dohr studied in Essen and Cologne, starting his
professional career at the age of 19 as Principal Horn of
the Frankfurt Opera, during which time he also frequently
appeared as a guest artist with Ensemble Modern. He held
the position of Principal Horn in Orchestre Philharmonique
de Nice, Deutsches Symphonie-Orchester Berlin and the
Festival Orchestras of Bayreuth and Lucerne before taking
up his current post in 1993. A passionate teacher, Stefan

is a Visiting Professor at the Royal College of Music, the
Sibelius Academy, and a permanent faculty member at
the Herbert von Karajan Academy and the Hochschule

flr Musik ‘Hanns Eisler’ in Berlin.



ABOUT THE MUSIC

ZOLTAN KODALY (1882-1967)
Dances of Galdnta (Galdntai tdncok) (1933)

Lying to the east of the present day Slovak
capital Bratislava (known as Pressburg to

the Austrians and Pozsony to Hungarians),
Galdnta was ‘a small, Hungarian market town
on the old railway line between Vienna and
Budapest, where | spent seven years of my
childhood. The son of a railway employee,
Koddly, spent much of his childhood in small
towns and villages, but Galdnta was special
as he explains:

At that time, there was a famous but now
forgotten gipsy band there, who impressed
me as a child because it was my first
experience of an “orchestral sound”. The
ancestors of every gipsy had already been
famous a hundred years before. Several
volumes of Hungarian dances were
published in Vienna around 1800, including
one “by various gipsies from Galdnta”. They
were handing down an old folk tradition.

Koddly, along with his friend and colleague
Béla Bartdk, was a pioneer in collecting,
recording and notating the folk music of
eastern Europe and beyond. In fact the two
first met on a collecting expedition as they
both sought for new sources of melodic
inspiration; in the course of collecting they
became more acutely aware of the imminent
demise of folk music and resolved to preserve
as much as they could.

Koddly also brought his considerable intellect
to bear on the theory of music education,
believing that it was the duty of all schools

to expose young children to the ‘life-giving
stream of good music’ and devising a method
of teaching in use world-wide. Koddly was

no less committed as a composer, using the
resources of folk music and Gregorian chant
to produce work that is beautiful, well-crafted
and integrated.

Zoltdn Koddly in 1928
Photo by P4l M. Vajda
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In 1927, Koddly had established the publication
Hungarian Musical Essays to document
research in folk music, and a decade later
produced his monograph Hungarian Folk
Music. The same period saw his emergence
as a major composer, beginning with the
‘Singspiel’, Hary Jdnos in 1926 and continuing
through a series of substantial orchestral
works inspired by the Hungarian music he so
loved. But, like Bartdk, Koddly was appalled
by the rise of fascism in Europe generally and
Hungary in particular, and in 1938 joined his
friend in protesting against the state’s growing
obsession with racial ‘purity’. Unlike Bartdk,
however, Koddly remained in Hungary during
the war and after.

In 1933 Koddly composed a work for the 80th
anniversary of the Budapest Philharmonic
Society, the Dances of Galdnta. Interestingly,
he turned to those melodies of the Romani
people that had been published when
Beethoven and Haydn were still at work,
rather than any of the material he had
collected in the field.

The score doesn’t identify any particular
tunes, and indeed Koddly’s preface notes
only that the work uses ‘motifs’ — short

ideas that could serve as seeds for his own
invention. The overall form of the piece,
which is in one multi-sectional movement,

is that of the verbunkos. This dance, related
to the csdrdds, was used as a male-bonding
exercise to recruit young men into the army
in Hungarian-speaking parts of Europe in the
18th century (though the word itself is derived
from the German Werbung). Such dances
began with stately, grave passages in 4/4,
usually in a minor key, known as lassan or
lassu, danced by senior officers. Koddly gives
us long-breathed, largely unaccompanied
melodies for strings, then horn, the oboe

at this point, before a long solo for clarinet
evokes its folk-instrument ancestor,

the tarogdto.



ABOUT THE MUSIC

The lassu sections of the verbunkos
contrasted with exciting fast sections
called friska or friss in which the younger
soldiers, and potential recruits, took part.
Koddly introduces the first friss section
with music dominated by a flute solo; wind
instruments frequently lead in the faster
sections of this piece.

The verbunkos became popular among
Romani musicians who provided much of the
urban popular music in 19th-century Hungary,
and was thus appropriated as ‘Hungarian’
music by the likes of Liszt and Brahms.

Koddly’s use of it has led to charges of
exoticism, but his intent was loving and
respectful, seeking to evoke a world that was
already passing, and which, had he known

it, would soon be all but swept away by the
genocidal actions of the Nazis.

RICHARD STRAUSS (1864-1949)
Horn Concerto No.2 (1943)

After some three decades as a composer for
the stage, Strauss completed his last opera
in 1941. A world away from the modernist
aggression of Salome, and equally far from
the lush Romanticism of Der Rosenkavalier,
Capriccio looks to the late eighteenth century
- the time of Mozart — as the setting for
Strauss’ final meditation on the relationship
of words and music. By writing a work on an
essentially philosophical subject, set in an
aristocratic, ancien regime milieu, Strauss
wads, no doubt, partly retreating from the
reality of life in Nazi Germany. We can
accept the word of his Jewish daughter-in-
law that the family knew nothing about the
exterminations, but Strauss’ own position
was that of a composer whose contempt

for the hierarchy became known, and whose
international prestige alone may have saved
him from an evil fate.

Richard Strauss in 1945
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He was, moreover, a man in his late seventies,
and he and his beloved wife were succumbing
to increasingly debilitating illnesses.
Nonetheless, the creative juices were flowing,
and by later in the year he produced what he
referred to as a ‘little horn concerto, the third
movement of which - a 6/8 rondo - has come
out particularly well’.

Actually the work is a masterpiece. The

son of one of the great horn players of

his day, Strauss could hardly fail to write

a work which is so perfectly idiomatic for
the instrument. Formally, the piece pays
homage to the Classical, and specifically
Mozartian, concerto. Fittingly, it was given
its first performance in Vienna in 1943. In
three movements, the concerto begins with
the kind of arpeggio-based gesture which
Strauss authority Norman Del Mar describes
as the composer’s ‘nature theme’ - it is, after
all, of the same basic material as significant
theme in Also sprach Zarathustra and the
Alpine Symphony. The soloist dominates

the musical discourse right from the start,
with a clutch of thematic ideas which are
treated rhapsodically. Rather than bringing
the movement to a forceful conclusion,
however, Strauss provides a coda ‘whose
elegiac phrases’, as Del Mar puts it, ‘change
the character of the music and lead it gently,
regretfully even, into the Andante’

Here the initial texture is that of woodwinds,
reminding us perhaps of that Mozartian
Serenade which helped launch the young
Strauss’ career half a century of more earlier.
The strings become more important in the
central section, but it is the wind texture
which ultimately prevails. The Rondo, of which
Strauss was so modestly proud, again evokes
Mozart in its bounding 6/8 metre (though
made that little more interesting by a two
note upbeat which momentarily masks the
beginning of the bar). Contrasting with this is
a theme of four repeated notes followed by

a sinuous curve of quavers. Possibly the most
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thrilling moment in the work, however,

is when the bounding first theme is restated
in brassy glory by the soloist and the
orchestral horn section.

Del Mar notes that this, a work of a man
nearing 80, is ‘in sheer youthfulness...

hardly less remarkable than Verdi’ Falstaff!
Michael Kennedy reminds us too that ‘the
benevolence, the lightness of spirit in the
concerto are all the more amazing when one
considers the outer circumstances of Strauss’
life at this time’.

ANTONIN DVORAK (1841-1904)
Symphony No.7 (1885)

From out of the darkness of a deep tonic
pedal, violas and cellos wind their way
ominously towards the light, rising to a
peremptory three-note tattoo, repeated,

each time more insistently, till it ends without
hope on a stabbing chord (identifiable for the
technically-minded as a diminished seventh).

Thus, in a mere six bars, Antonin Dvordk sets
the mood at the outset for the most powerful
and serious of his nine symphonies. It cost the
composer greater effort than any of his other
symphonies. In December 1884 he wrote to a
friend: ‘Wherever | go | have nothing else in
mind but [my new symphonyl], which must be
capable of stirring the world, and God grant
that it may!’

On one hand, he wished to impress the
Philharmonic Society of London (which had
commissioned it on his first visit to England in
March 1884 and since elected him to honorary
membership). On the other, he frankly sought
to create a work which emulated the strength
and beauty he had admired in the Third
Symphony of his great friend and mentor
Brahms on its premiere at the end of 1883.

Antonin Dvordk c. 1886
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Dvordk keenly sought unqualified
commendation from the composer Johannes
Brahms, for the latter was not only a

staunch advocate, but also a stern critic of
any carelessness he found in the younger
composer’s work. Brahms had told Dvordk he
looked forward to the new symphony being
‘quite different’ from its predecessor.

Dvordk wrestled besides with a spiritual
struggle stemming from his failure to win
recognition at home as a composer of Czech
operas and from his acute artistic need, love
of country notwithstanding, to win recognition
and success internationally. In the defiant
tone of the Seventh Symphony we sense the
composer choosing determinedly to strike out
on his own. In its gloomy power and grandeur,
Karel Hoffmeister (a student, later professor,
in the Prague Conservatorium of which
Dvordk himself was successively Professor
and Director) finds the composer ‘at his
loftiest, and yet most remote from his truest
and most characteristic self’. Today’s listener,
however, with the benefit of greater distance
than Hoffmeister enjoyed, readily recognises
in the Seventh a characteristic profile of the
composer’s largest self.

The grimness of Dvordk’s main first movement
subject and its related ideas is moderated

by a gentle, conciliatory second subject
introduced by flute and clarinet, but the
movement ends in brooding resignation.

To the slow movement Dvordk brings a prayer
for serenity and consolation, in the course of
which the pent-up anguish of all his doubts
and uncertainties bursts forth. From the
catharsis of anguish comes an elevated calm
which lifts the heart and brings the movement
to a tender conclusion.
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The scherzo has much of the character of

a furiant, but, far from being a simple and
sunny Czech dance, it soon becomes dour, its
rhythms pounding aggressively. The dreamlike
central trio evokes a pastoral scene, with
trilling birdsong and distant hunting horns.

The finale cries poignantly for help. Searching
for direction, we gradually find ourselves
swept up in the irresistible propulsion of a
surging march. As a sense of real confidence
develops, cellos and decorative violins
introduce a broad, warm-hearted second
subject - the first sign of happiness in the
symphony and also, as Dvordk biographer
Sourek suggests, Dvoidk’s first use of a
melody with national colouring. All now
sweeps forward to a solemnly exultant
conclusion in the major mode.

The composer personally conducted the first
performance of his Seventh Symphony in

St James’s Hall, London, on 22 April 1885.
Public and critics gave it a mixed reaction,
but this did not dampen his habitual self-
confidence as he wrote home: ‘The symphony
was immensely successful, and at the next
performance will be a still greater success’
The turning point seems to have been a pair
of performances which Hans von Bilow
conducted in Berlin in 1889: so ecstatic was
Dvordk that he pasted a portrait of Bllow
on the title page of the score above an
inscription: ‘Slava! — Glory be to you! You
brought this work to life!’

Notes by Gordon Kerry (Koddly, Strauss)
and Anthony Cane (Dvordk)
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Joshua Batty Emma Sholl Carolyn Harris Diana Doherty Shefali Pryor
Principal Associate Principal Landa Family Chair, Principal Associate Principal
Robert & Janet Constable Chair  in memory of Dr Barry Landa John C Conde Ao Chair
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Principal Associate Principal Principal
Mackenzie's Friend Chair John Curtis am Chair
BASSOONS CONTRABASSOON HORNS

=

o A '} /
Todd Gibson-Cornish Matthew Wilkie Fiona McNamara Noriko Shimada Geoffery O'Reilly
Principal Principal Emeritus Nelson Meers Foundation Chair ~ Principal Principal 3rd

Nelson Meers Foundation Chair  Nelson Meers Foundation Chair
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Euan Harvey Marnie Sebire Rachel Silver David Elton Brent Grapes

Judge Robyn Tupman Chair Sue Milliken Ao Chair Principal Associate Principal
Anne Arcus Chair

TROMBONES
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Cécile Glémot Anthony Heinrichs Ronald Prussing Scott Kinmont Nick Byrne
Principal Associate Principal Robertson Family Chair
Audrey Blunden Chair

BASS TROMBONE TUBA TIMPANI PERCUSSION
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Christopher Harris  Steve Rossé Mark Robinson Rebecca Lagos Timothy Constable
Principal Principal Associate Principal/ Principal Christine Bishop Chair
Section Percussion | Kallinikos Chair

Robert Albert a0 &
Elizabeth Albert Chair



MUSICIAN PROFILE

How long have you been playing with
the Sydney Symphony?

28 years

What has been the highlight of your
Sydney Symphony career so far?

It is hard to pick one, but the top three

| can recall were performing with conductors
Mariss Jansons (Shostakovich Symphony
No.5in 1995) and Yuri Temirkanov
(Tchaikovsky Symphony No.5, 1996), or
more recently with violinist Augustin Hadelich
(Brahms Violin Concerto, 2022).

Who are your favourite composers
to perform?

Stravinsky, Prokofiev, Ravel, Nigel Westlake,
John Adams and Steve Reich.

Who is your favourite composer
to listen to?

It is impossible to pick one favourite, or even
a handful of favourites. We are lucky there
are so many great ones whose masterworks
can have such an impact in our lives. What
makes more of a difference is the quality of
the performance.

What was the last book/podcast/TV
series you really loved?

The last book | really loved was / confess
that | have lived by Pablo Neruda - but

| couldn't finish it. It is the most beautifully
written memoir (in its original Spanish
language) | have read, until | got to a part
that revealed something of the author that
| didn't know about, and | just couldn't
bear finishing it.

If you weren't a musician,
what would you most like
to be?

A food and travel writer.

Sandro Costantino
Viola




THANK YOU

Every gift makes a difference. We gratefully acknowledge the generosity
of our community, including those who wish to remain anonymous.

VISIONARIES

Brian Abel

Geoff Ainsworth am & Johanna Featherstone
The Berg Family Foundation

Robert & Janet Constable

Crown Resorts Foundation

Dr Richard Henry AM & the late Dr Rachel Oberon

Dr Gary Holmes & Dr Anne Reeckmann

In memory of lan Alfred Lindsay

Mackenzie’s Friend

Bob Magid oam & Ruth Magid

Vicki Olsson

Drs Keith & Eileen Ong

Oranges & Sardines Foundation

Roslyn Packer ac (President, Maestro’s Circle)

Packer Family Foundation

Nigel & Carol Price

Patricia H Reid Endowment Pty Ltd

Doris Weiss & the late Peter Weiss a0
(President Emeritus, Maestro’s Circle)

Judy & Sam Weiss

Wilson Foundation

MAESTRO’S CIRCLE
Antoinette Albert

Robert Albert Ao & Elizabeth Albert
Terrey Arcus AM & Anne Arcus
Christine Bishop

Dugald Black

The Estate of Patricia Blau

In memory of lan Brady

Dr Rebecca Chin

John C Conde a0

lan Dickson av & Reg Holloway
Edward & Diane Federman

Nora Goodridge oAv

In memory of Dr Margot Harris
Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn Ao & Tom Breen
Dr John Lam-Po-Tang

Sharon & Anthony Lee Foundation
Susan Maple-Brown am

Catriona Morgan-Hunn

Nelson Meers Foundation

Paul Salteri Ao & Sandra Salteri

In memory of Mrs W Stening

In memory of Dr Bill Webb & Helen Webb
Kathy White

Caroline Wilkinson oam

Ray Wilson oawm, in memory of James Agapitos oAm

June & Alan Woods Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation

Doug & Alison Battersby
Audrey Blunden

L Alison Carr

Bob & Julie Clampett

Darin Cooper Foundation
Heather & Malcolm Crompton
John Curtis Am

Carolyn Githens

Paolo Hooke & Fan Guo
Simon Johnson

Roland Lee

Woarren & Marianne Lesnie
Helen Lynch am & Helen Bauer
Russell & Mary McMurray
The Hon. Justice AJ Meagher & Fran Meagher
Geoffrey Robertson ao
Graeme Robertson

Tim Robertson sc

James Stening

Judge Robyn Tupman

Ken & Linda Wong

Yim Family Foundation

$10,000+

Rob Baulderstone & Mary Whelan

Daniel & Drina Brezniak

Hon J C Campbell kc & Mrs Campbell

Richard Cobden sc

Michael Dowe

Richard A Flanagan llI

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Hilmer Family Endowment

Kimberley & Angus Holden

Peter M Howard

Jim & Kim Jobson

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Dr Lee MacCormick Edwards Charitable
Foundation

Judith A McKernan

Sue Milliken Ao

John & Jane Morschel

Emeritus Professor Robert Ouvrier Ac
& the late Margaret Ouvrier

Dr Dominic Pak & Cecilia Tsai

Kenneth R Reed am

The Ross Trust

Penelope Seidler am

Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Howard Tanner am & Mary Tanner



THANK YOU

Arlene Tansey
Dominic Taranto & Anthony Cassidy
Pat Woolley & Russell Tagg

SUPPORTERS PROGRAM
$5,000+

Colin & Richard Adams

Juliet & Nick Andrews

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Minnie Biggs

Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle (Music Teacher)
Roslynne Bracher am

Peter Braithwaite & Gary Linnane
Maggie Brown

Miguel Carrasco & Renee Martin

In memory of Ann Lesley Carter
Cecily Cathels

Margot Chinneck

B & M Coles

Howard & Maureen Connors
Elizabeth Conti

Ewen Crouch am & Catherine Crouch oam
Donus Australia Foundation Limited
Suellen & Ron Enestrom

Sarah & Tony Falzarano

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Dr Jan Grose oAm

Jill Hickson am

James & Yvonne Hochroth

Dr Brian Hsu & Felicity Hsu

Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor ao
Ervin Katz

Jonathan Karanikas

Karin Keighley

In memory of Wes Maley

John & Sophia Mar

Robert McDougall

Helen Meddings & the late Phil Meddings
Frances Morris

Jackie O'Brien

Andrew Patterson & Steven Bardy
Stephen Perkins

Suzanne Rea & Graham Stewart

Dr Wendy Roberts

Sylvia Rosenblum

Rod Sims Ao & Alison Pert

Dr Agnes E Sinclair

J.R. Strutt

Kevin J. Troy

Russell Van Howe & Simon Beets
Geoff & Alison Wilson

In memory of Wes Maley

Dr John Yu Ac

$2,500+

Dr Richard Balanson & Dawn Talbot
David Barnes

Judith Bloxham

In memory of R W Burley

lan & Jennifer Burton

Debra Collignon

Dr Paul Collett

Vanessa Cragg & the late Ronald D Cragg oam
Debby Cramer & Bill Caukill

Katarina Cvitkovic

Lisa Davis

Emeritus Professor Jenny Edwards
Malcolm Ellis & Erin O'Neill

Paul Espie Ao

John Favaloro

Harry Goldsmith

Andrea Govaert & Wik Farwerck

AM Gregg & DM Whittleston

Peter & Yvonne Halas

Richard Hansford

Dr Joanne Hart & Adam Elder

Sue Hewitt

Roger Hudson & Claudia Rossi-Hudson
In memory of Joan Johns

Dr Owen Jones & Vivienne Goldschmidt
Terry & Helen Jones

Professor Andrew Korda am & Susan Pearson
A/Prof Winston Liauw & Ellen Liauw
Juliet Lockhart

Dr Carolyn Lowry oAm & Peter Lowry oam
Matthew Mclnnes

Margaret McKenna

Dr V Jean McPherson

James & Elsie Moore

Karen Moses

Janet Newman

Christopher Nicolosi

Graham Quinton

Shah Rusiti

Tony Schlosser

Barbara & Bruce Solomon

Prof Vladan Starcevic

Dr Vera Stoermer

Jane Thornton oAm & Peter Thornton
Dr Alla Waldman

Natalie Yamey

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on

02 8215 4646 or philanthropy@sydneysymphony.com.
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PATRON

Her Excellency The Honourable
Margaret Beazley Ac kc

BOARD

Geoff Wilson Chair

Andrew Baxter Deputy Chair
Geoff Ainsworth am

William Barton

Kees Boersma

Susan Ferrier

The Hon. Justice AJ Meagher
Craig Whitehead

COUNCIL

PATRON EMERITUS, SYDNEY
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable
Dame Marie Bashir Ab cvo

Anne Arcus

Terrey Arcus AM

Brian Abel

Doug Battersby
Christine Bishop

Dr Rebecca Chin
Paul Colgan

John C Conde Ao
Catherine Crouch
Ewen Crouch am

The Hon. John Della Bosca
Her Hon. Judge Gillian Eldershaw
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Jane Morschel

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0
Sandra Salteri

Rachel Scanlon
Juliana Schaeffer
Kate Shaw

Ali Smyth

Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan

Brian White ao

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose Ac oBe
Donald Hazelwood Ao oBe
Yvonne Kenny am

Wendy McCarthy Ao
Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF

CHIEF EXECUTIVE OFFICER
Craig Whitehead

EXECUTIVE OFFICER
Sheridan Morley

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING
Melissa King

ARTISTIC PLANNING MANAGER

Sam Torrens

SENIOR PRODUCER, ARTISTIC PLANNING
Karl Knapp

ARTIST LIAISON MANAGER

limar Leetberg

ARTISTIC ADMINISTRATOR
Hannah Cui

Library
HEAD OF LIBRARY SERVICES
Alastair McKean

LIBRARY
Victoria Grant
Mary-Ann Mead

Education

HEAD OF EDUCATION & COMMUNITIES
Sonia de Freitas

EDUCATION & COMMUNITY
ENGAGEMENT PRODUCER
Meklit Kibret

EDUCATION & COMMUNITIES
PROGRAM ADMINISTRATOR
Daniella Pasquill

EDUCATION & COMMUNITIES
BOOKING ASSISTANT

Alice Jarman-Powis

BUSINESS SERVICES
DIRECTOR OF FINANCE
Sarah Falzarano
FINANCE MANAGER
Daniela Ramirez
ACCOUNTANT

Minerva Prescott
ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL MANAGER
Laura Soutter

IT MANAGER

Jonathan Zaw

DEVELOPMENT

DIRECTOR OF DEVELOPMENT
Jennifer Drysdale

Corporate Relations
HEAD OF CORPORATE RELATIONS
Morgan Merrell

CORPORATE RELATIONS OFFICER
Bridget Geraghty

Philanthropy

HEAD OF PHILANTHROPY
Lauren Patten

EVENTS OFFICER

Patricia Laksmono
MAJOR GIFTS OFFICER
Rachel Mink
PHILANTHROPY OFFICER
Laura Brotodihardjo

PHILANTHROPY COORDINATOR
Gabriela Postma

MARKETING

DIRECTOR OF MARKETING

Luke Nestorowicz

ASSOCIATE DIRECTOR, MARKETING
CAMPAIGNS

Alison Primmer

HEAD OF DIGITAL

Andrea Reitano

EDITORIAL MANAGER

Hugh Robertson

PRODUCER, DIGITAL CONTENT
Craig Abercrombie

PUBLICITY MANAGER

Alyssa Lim

SENIOR MARKETING MANAGER
Douglas Emery

MARKETING MANAGER

Nicola Solomou

MARKETING ASSOCIATE

Alex Fontaine

DIGITAL MARKETING COORDINATOR
Chris Slavez

HEAD OF CRM

Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

MARKETING COORDINATOR

Ann He

Customer Service & Ticketing
HEAD OF CUSTOMER SERVICE &
TICKETING

Pim den Dekker

CUSTOMER SERVICE & TICKETING
SUPERVISOR

Laura Clark

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Aiden Atan-Sanchez

Sami Nelson

OPERATIONS & PRODUCTION
DIRECTOR OF OPERATIONS
Kerry-Anne Cook

OPERATIONS MANAGER

Aeva O’'Dea

HEAD OF PRODUCTION

Ross Chapman

PRODUCTION MANAGER

Elissa Seed

PRODUCTION ADMINISTRATOR
Laura Sturrock

SENIOR PRODUCTION SUPPORT
Tom Farmer

ORCHESTRA MANAGEMENT

DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert
ORCHESTRA MANAGER
Brighdie Chambers
ORCHESTRA COORDINATOR
Emma Winestone

PEOPLE & CULTURE

DIRECTOR OF PEOPLE & CULTURE

Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE
PROJECTS MANAGER
Amy Walsh



Royal Caribbean’s Suite Class sets a new standard in luxury travel. Indulge
in five-star dining at the exclusive Suite Class restaurant, Coastal Kitchen.
Towel up and wind down at the Vitality* Spa and adults-only Solarium. Be among
the first to head ashore to experience local culture across New Zealand and the
South Pacific. Back onboard, relax at the Suite Class lounge before taking
in a show in your special reserved seating at our 1,500-seat theatre.
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Royal Caribbean are proud to present a Sydney Symphony Orchestra Subscriber exclusive offer: 10% additional savings
on Australia, New Zealand and South Pacific sailings. To book, quote promo code SSOBENEFIT. T&Cs apply.

Q RoyalCaribbeancom.au &, 1800754500 & Visityour local travel advisor




