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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has become
one of the world’s great cities. Resident at the iconic Sydney Opera House, the Sydney
Symphony Orchestra also performs in venues throughout Sydney and regional New
South Wales, and international tours to Europe, Asia and the USA have earned the
Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he
was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis
Fremaux, Sir Charles Mackerras, Zdenek Macal, Stuart Challender, Edo de Waart and
Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from 2009 to 2013,
followed by David Robertson as Chief Conductor from 2014 to 2019. Australian-born
Simone Young commenced her role as Chief Conductor in 2022, a year in which the
Orchestra made its return to a renewed Sydney Opera House Concert Hall.

The Sydney Symphony Orchestra's concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations
with guest artists from all genres, reflecting the Orchestra's versatility and diverse
appeal. Its award-winning education program is central to its commitment to the
future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.
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GREAT CLASSICS
Saturday 13 May, 2pm

Concert Hall,
Sydney Opera House

STEPHEN HOUGH

PERFORMS

RACHMANINOV 2

GLORIOUSLY EXPANSIVE

JOHN WILSON conductor
STEPHEN HOUGH piano

SERGEI RACHMANINOV (1873-1943)

Piano Concerto No.2
i. Moderato

ii. Adagio sostenuto
iii. Allegro scherzando

OTTORINO RESPIGHI (1879-1936)
Roman Festivals

i. Circuses

ii. The Jubilee

iii. October Harvest Festival

iv. Epiphany

Fountains of Rome

i. The Fountain of Valle Giulia at Dawn
ii. The Triton Fountain in the Morning
iii. The Fountain of Trevi at Midday

iv. The Villa Medici Fountain at Sunset

Pines of Rome

i. The Pines of the Villa Borghese
ii. Pines Near a Catacomb

ii. The Pines of the Janiculum

iv. The Pines of the Appian Way

Pre-concert talk by Phillip
Sametz in the Northern
Foyer at 1.15pm.

ESTIMATED DURATIONS
33 minutes, interval

20 minutes, 24 minutes,

15 minutes, 23 minutes

The concert will conclude at
approximately 4pm
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Stephen Hough’s
performances with the
Sydney Symphony Orchestra
are generously supported by
Tony & Carol Berg
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ABOUT THE ARTISTS

JOHN WILSON conductor

John Wilson is in demand at the highest level across

the globe, regularly guest conducting the world’s finest
orchestras: in recent seasons these have included

the London Symphony, London Philharmonic, Royal
Concertgebouw, Budapest Festival, Oslo Philharmonic,
Bavarian Radio Symphony, Royal Stockholm Philharmonic
and Sydney Symphony orchestras, and productions at

English National Opera and Glyndebourne Summer Festival.

For many years Wilson appeared widely across the UK
and abroad with the John Wilson Orchestra. In 2018
he relaunched the Sinfonia of London. Their much
anticipated BBC Proms debut in 2021 was described
by The Guardian as “truly outstanding” and they are
now much in demand across the UK, returning to the
BBC Proms, Birmingham Symphony Hall and London’s
Barbican Centre among other venues this season.

Wilson has a large and varied discography and his
recordings with the Sinfonia of London have received
exceptional acclaim and several awards including, for
three successive years, the BBC Music Magazine Award

in the Orchestral category for the Korngold Symphony in F
sharp (2020), Respighi Roman Trilogy (2021) and Dutilleux
Le Loup (2022) recordings. The Observer described the
Respighi recording as “massive, audacious and vividly
played” and The Times declared it one of the three "truly
outstanding accounts of this trilogy” of all time, after
those by Toscanini (1949) and Muti (1984).

Born in Gateshead, Wilson studied composition and
conducting at the Royal College of Music where, in 20711,

he was made a Fellow. In March 2019, John Wilson was
awarded the prestigious ISM Distinguished Musician Award
for his services to music and in 2021 was appointed Henry
Wood Chair of Conducting at the Royal Academy of Music.

John Wilson
Photo by Camilla Greenwell
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SIR STEPHEN HOUGH piano

Named by The Economist as one of Twenty Living
Polymaths, Sir Stephen Hough combines a distinguished
career as a pianist with those of composer and writer.

He was the first classical performer to be awarded a
MacArthur Fellowship, was made a Commander of the
Order of the British Empire (CBE) in the New Year Honours
2014, and was awarded a Knighthood for Services to
Music in the Queen’s Birthday Honours 2022.

In the 2022/23 season Hough performs over 90 concerts
across five continents. Concerto highlights include

returns to the Concertgebouworkest, Detroit, Cincinnati
and Washington’s National symphony orchestras, BBC
Symphony and Philharmonia orchestras, and the National
Symphony Orchestra, Taiwan. 2023 Artist in Residence
with Orquestra Sinfénica do Estado de Séo Paulo, Hough
performs the complete Ruchmaninov concertos in Brazil as
well as in Australia with the Sydney and Adelaide symphony
orchestras. He is also Artist in Association with the Iceland
Symphony Orchestra, with whom he tours the UK in Spring
2023. Recent highlights include the New York Philharmonic,
Dallas and Atlanta symphony orchestras, Singapore and
Finnish Radio symphony orchestras, Wiener Symphoniker,
Orchestre National de France, London Philharmonic and
City of Birmingham Symphony orchestras.

Stephen Hough
Photo by Sim Canetty-Clarke

Hough’s extensive discography of around 70 CDs has
garnered international awards including the Diapason
d’Or de 'Année, several Grammy nominations, and eight
Gramophone Awards including Record of the Year and
the Gold Disc. Recent releases for Hyperion include
Beethoven’s complete piano concertos (Finnish Radio
Symphony Orchestra/Hannu Lintu), "The Final Piano
Pieces’ of Brahms, Chopin’s Nocturnes, a Schumann
recital, Schubert Piano Sonatas, and Elgar’s Violin
Sonata with Renaud Capugon for Warner Classics. His
recording of Mompou's Musica callada is released in 2023
(Hyperion). His award-winning iPad app The Liszt Sonata
was released by Touch Press in 2013.

Hough is an Honorary Bencher of the Middle Temple,

an Honorary Member of the Royal Philharmonic Society,
a Visiting Fellow at Lady Margaret Hall, Oxford University,
a Visiting Professor at the Royal Academy of Music, the
International Chair of Piano Studies at the Royal Northern
College of Music (of which he was made a Companion

in 2019), and is on the faculty of The Juilliard School in
New York.

Stephen Hough’s performances with the Sydney Symphony
Orchestra are generously supported by Tony & Carol Berg.
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SERGEI RACHMANINOV (1873-1943)
Piano Concerto No.2

The story of the creation of Rachmaninov’s
Second Piano Concerto is often told: the
young composer, a star student of the
Moscow Conservatory and a favourite of
Tchaikovsky, had achieved considerable
success getting his earliest works published,
but in 1897 his ambitious First Symphony
was disastrously premiered in St Petersburg,
resulting in vicious press attacks, notoriously
from César Cui who compared it to a
program symphony based on the Seven
Plagues of Egypt. Supposedly, the ordeal led
Rachmaninov into a three-year period of deep
depression in which he was unable to write,
and ended only after a course in hypnotherapy
with the viola-playing Dr Nikolai Dahl. The
doctor’s treatment apparently persuaded the
young composer that he would be able to
write a new concerto, and the resulting work
— dedicated to Dahl — has become one of
the most famous in the piano repertory.

Sergei Rachmaninov in 1900

It’s an attractive tale, yet despite
Rachmaninov’s obvious disappointment
with the reception of his symphony, the
so-called ‘creative hiatus’ was a relatively
busy period for him. From 1898, he took up
the baton professionally for the first time,
conducting numerous performances for
the newly established Mamontov Private
Opera Company in Moscow, and directing
the young Chaliapin in roles for which he
would later become so famous. Such was
his conducting skill that within a few years
he would hold a position at the Bolshoi
Theatre. The period also heralded a subtle
but significant change in his outlook on
composition once he started writing larger
works again. From 1900, Rachmaninov
favoured a more conservative style than that
of his symphony, and one that, ironically,
became the source of some personal
consternation as he sought to evolve his
creative voice in following years.
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Whether due to the course in hypnotherapy

— after all, it was some months before he
began to write again — or simply the passage
of time, there is no doubting the sense

that something was unleashed within the
composer in the works that followed. In the
concerto and other compositions of the period
(the second Two-Piano Suite and the Sonata
for Piano and Cello are the closest), a new
assuredness of style is evident, and there is an
almost overwhelming abundance of melody.
These new works were also created quickly:
the second and third movements of the
concerto were completed within a few months,
and a performance of these took place in
December 1900 in Moscow. The first complete
performance of the new concerto occurred

on 9 November 1901, also in Moscow, with

the composer at the piano and his cousin,

the noted pianist Alexander Siloti, conducting.

The famous opening notes of the Second Piano
Concerto are essentially an extended cadence:
slightly varied chords over bell-like bass notes
gradually increase in volume, before the notes
A flat, F, G — the basis of a motif that appears
throughout the concerto — resolve to the
home key of C minor, whereon the orchestra
introduces the expansive principal subject.
The second theme, in the key of the relative
major, is by contrast given almost exclusively
to the piano. The development section begins
with material based on the motif, while a
fragment of the second subject in the violins
propels the movement to its climax. The
recapitulation follows, with the orchestra
again stating the main theme while the piano
provides a martial-like accompaniment based
on material extrapolated from the motif.

The opening phrase of the second subject

is recalled by the French horn, and, rather
than providing a complete restatement,
Rachmaninov shares fragments of the melody
gently between the soloist and the orchestra.
The reverie is soon broken, however, and a
build up of momentum brings the movement
to a fiery close.
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A short orchestral passage serves to move

the second movement to the warmer key of E
major where, over an arpeggiated figure in the
piano (material composed some years earlier
for a six-hand piano Romance), the first
subject is given to the flute, then taken over by
the clarinet. After a second statement of the
theme by the soloist, the melody is developed
as the music builds. A faster scherzando
section — perhaps recalling the analogous
section in Tchaikovsky’s First Piano Concerto
— leads the movement to a climax, at which
point Rachmaninov provides a cadenza
(lacking from its traditional place in the first
movement). The violins restate the opening
melodic material, before sustained piano
chords accompany a passage of gradual
melodic descent as the movement dies away.

The final movement begins quietly on low
strings, the rhythmic material being related
to the motif. A dramatic keyboard cadenza
also emphasises the motif before introducing
the principal theme. A short period of
development, including a brief shift to waltz-
time, leads to an abrupt key change and the
announcement of the lyrical second subject
by the oboe and violas. This is perhaps one
of Rachmaninov’s most famous melodies,
which the literature suggests may have been
‘borrowed’ from a friend. However, if there

is any truth to this story it is more likely that
the reference is only to the opening notes, its
expansive treatment bearing too many of the
composer’s inimitable hallmarks. A trance-
like section over a held bass note leads to a
development section where Rachmaninoy,
with youthful exuberance, replaces a
recapitulation of the first subject with a
fugue based on its opening notes. The second
subject is then heard again in the distant key
of D flat major, before a short coda leads to
a final restatement of the melody, this time
fortissimo and given to the full orchestra,
underpinned by massive chords on the
piano. In characteristic fashion, the concerto
concludes with a spirited dash to the end.
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OTTORINO RESPIGHI (1879-1936)
Roman Trilogy

Ottorino Respighi left his native Bologna

in early 1913 to take up the position of
professor of composition at the Santa Cecilia
Conservatorium in Rome. The sheer scale

of the Eternal City overwhelmed him and,
although he had plenty of friends and activities
to keep him occupied, Respighi struggled to
settle in, enduring severe bouts of melancholy
for several years.

According to Elsa Olivieri Sangiacomo, a student
of Respighi’s at the Conservatorium who became
his wife and biographer, the symphonic poem
Fountains of Rome (1916) proved cathartic. The
success of that work put Respighi’s career on
the map in Italy and abroad. But it also marked
a new chapter in the composer’s life and a
newfound happiness in his adopted hometown
where he would live and work until his death.

Fountains also served as the template for Pines
of Rome (1924) and Roman Festivals (1928),
the subsequent instalments in the so-called
Roman trilogy that reflect, in Elsa’s words, ‘how
Respighi saw and felt the varied spirit of Rome’.

Roman Festivals is the last of three works in
which Respighi sought to depict aspects of
Rome — the city in which he lived from 1913 until
his death in 1936. It was written in 1928, some
years after The Fountains of Rome and The Pines
of Rome, by which time Respighi had become
known as a composer outside his own country.

The fly-leaf of the score of Roman Festivals
bears the following notes, which are here
combined with a description of the music.

Circuses

A threatening sky hangs over the Massimo
Circus, but it is the people’s holiday; Ave
Nero!” The iron doors are unlocked, the
strains of a religious song and the howling
of wild beasts float on the air. The crowd
rises in agitation: unperturbed, the song of
the martyrs develops, conquers and then is
lost in the tumult.

Ottorino Respighi
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The movement begins moderato with a shrill
salute — then launches into molto allegro with
a call of three trumpets. Both are repeated
several times, varied and combined. In the
midst of the tumult, the chant of the martyrs
is heard played softly by the woodwind and
violins. At intervals the roar of the beasts is
heard in the lower woodwind and brass; the
chant swells to a great fervour, and then

the first section is repeated. After a hurried
passage for strings and woodwind, probably
representative of the excitement of the people,
the movement comes to a solemn end.

The Jubilee

The pilgrims trail along the highway,
praying. Finally appears from the summit
of Monte Mario, to ardent eyes and
gasping souls, the Holy City: ‘Rome! Rome!’
A hymn of praise bursts forth, the churches
ring out their reply.

This movement begins doloroso e slanco
(sorrowful and weary), with a laboured march
of the pilgrims, for strings alone. Clarinet and
other woodwind join in and the excitement
suddenly grows. After a shout from the
orchestra the solo viola hints at a glimpse of
the Holy City, and then the march continues
at a more rapid pace. A hymn for woodwind
rises above the march and grows and grows
until it bursts forth as a paean of praise for full
orchestra. The bells ring out and die away and
the movement ends with a calmer version of
the hymn and a phrase of plainsong.

October Harvest Festival

The October festival in the Roman Castelli
(hill towns) covered with vines: hunting
echoes, tinkling of bells, songs of love.
Then in the tender even-fall arises a
romantic serenade.

The festival begins allegro giocoso. Hunting
calls for trumpets, answered by horns,

lead to a joyous dance which grows more
and more feverish until the bells ring out,
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after which the tumult subsides into cadenza-
like passages for clarinet and horn. Then follows
the love serenade, for violins accompanied by
strings, horns and mandolin.

Epiphany

The night before Epiphany in the Piazza
Navona. A characteristic rhythm of
trumpets dominates the frantic clamour:
above the swelling noise float, from time to
time, rustic motives, saltarello cadenzas,
the strains of a barrel-organ and the
appeal of the town-crier, the harsh song
of the drunk and the lively stornello (an
old ltalian form of popular song) in which
is expressed the popular spirit: ‘We are
Romans, let us pass!

Beginning softly, this vivo movement depicts
a scene of revelry on the eve of Epiphany. The
work closes with a wild dance in which the
whole orchestra participates.

Regarding The Fountains of Rome,
Respighi noted:

In this symphonic poem the composer

has endeavoured to give impression to the
sentiments and visions suggested to him by
four of Rome’s fountains, contemplated at
the hour in which their character is most in
harmony with the surrounding landscape,
or in which their beauty appears most
impressive to the observer.

The first part, inspired by the Fountain of
Valle Giulia, depicts a pastoral landscape:
droves of cattle pass and disappear in the
fresh damp mists of a Roman dawn.

A sudden loud and insistent blast of horns
above the trills of the whole orchestra
introduces the second part. It is like a
joyous call, summoning troops of naiads
and tritons who come running up, pursuing
each other and mingling in a frenzied
dance between the jets of water.
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Next there appears a solemn theme,
borne on the undulations of the orchestra.
It is the Fountain of Trevi at Midday.

The solemn theme, passing from the
woodwind to the brass instruments,
assumes a triumphal character. Trumpets
peal; across the radiant surface of the
water there passes Neptune’s chariot,
drawn by sea-horses and followed by a
train of sirens and tritons. The procession
then vanishes, while faint trumpet blasts
resound in the distance.

The fourth part, The Villa Medici Fountain
at Sunset, is announced by a sad theme
which rises above a subdued warbling. It is
the nostalgic hour of sunset...

Claudio Guastalla, librettist of a number of
Respighi’s operas, wrote the ‘captions’
which appear at the front of the score of
Pines of Rome — but only after the work
was completed:

I. The pines of the Villa Borghese

Children are at play in the pine groves of
Villa Borghese [the traditional children’s
song Madama Doré]; they dance round in
circles, they play at soldiers, marching and
fighting, they are wrought up by their own
cries like swallows at evening, they come
and go in swarms. Suddenly the scene
changes, and

Il. Pines near a catacomb

we see the shade of the pine trees fringing
the entrance to a catacomb. From the
depth there rises the sound of mournful
psalm-singing, floating through the air like
a solemn hymn [the Advent plainchant
Veni, veni, Emmanuel], and gradually and
mysteriously dispersing.
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Ill. The pines of the Janiculum

A quiver runs through the air: the pine
trees of the Janiculum stand distinctly
outlined in the clear light of a full moon.
A nightingale is singing [this is the first
instance of a pre-recorded sound forming
part of a musical score].

IV. The pines of the Appian Way

Misty dawn on the Appian Way: solitary
pine trees guarding the magic landscape;
the muffled, ceaseless rhythm of unending
footsteps. The poet had a fantastic vision
of bygone glories: trumpets sound and,

in the brilliance of the newly-risen sun,

a consular army bursts forth towards

the Sacred Way, mounting in triumph to
the Capitol.

Given Respighi’s success — he is one of the
best-loved, most-often recorded and widely
performed of all composers of the 20th
century — it now seems extraordinary that
the BBC had banned his music during the
Second World War for its supposedly proto-
fascist connotations. The fourth movement
of the Pines, together with the more overtly
triumphal Roman Festivals, are often pointed
to as evidence of Respighi’s sympathy for
the Fascist glorification of the Rome of
Empire. However, any objective reading of
the composer’s letters, public statements or
the accounts of those who knew him suggest
such claims are fanciful.

Notes by Scott Davie ©2007 and Vincent
Ciccarello © 2012



CELEBRATING 150 YEARS
OF RACHMANINOV

Ahead of a two-week Rachmaninov festival in May,
British pianist Sir Stephen Hough and conductor John
Wilson discuss the First and Second Piano Concertos
by this legendary pianist-composer.

By Hugh Robertson

When thinking of the great pianist-composers,
there are no shortage of examples: Liszt,
Chopin, Clara Schumann, Satie. But perhaps
none are as synonymous with their instrument
as Sergei Rachmaninov.

Rachmaninov was of course a great composer

of piano pieces — his five works for piano and
orchestra, the four Piano Concertos and the
Rhapsody on a Theme of Paganini, are staples of
any orchestra’s season, and his solo piano works are
numerous and brilliant. But between 1918 and his
death in 1943 he made his living chiefly as a concert
pianist and had very little time for composing.

Uniquely for Rachmaninov among those

other composers, we have photos, videos and
recordings of him performing his own works.

We can hear how he thinks his own music should
sound, notwithstanding the limitations of the
recording technology of the day. And above all
else we can hear his extraordinary playing: the
clarity of his textures, the power of his rhythmes,
and the precision of his famously large hands.

All of those qualities will be on display in

Sydney in May, when one of the world’s most
acclaimed pianists, Sir Stephen Hough,
performs Rachmaninov's First and Second Piano
Concertos under conductor John Wilson.

Hough has a long and close association with
Rachmaninov’s concertos, which he describes

as “the most important corpus of concertante
works for a single instrument in the 20th century”.
Hough’s recordings of these on the Hyperion label
in 2004 were as widely-praised as a recording
can be, with BBC Music Magazine writing

that they “stand out in a field jam-packed with
first-rate Rachmaninov concerto cycles,” and
American magazine Fanfare declaring “these
rank among the most illuminating—and most
compelling—performances in the catalogue.”
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OF RACHMANINOV

2023 is a big Rachmaninov year, celebrating

the 150th anniversary of his birth in 1873. Hough
is particularly looking forward to performing

the First Piano Concerto, a work he feels is
fundamentally misunderstood. Officially
Rachmaninov’s Opus 1 and first published in 1897,
Hough points out the composer revised the work
thoroughly in 1917, and it is anything but juvenilia.

“The First Concerto was written after the Third,”
says Hough. “Although it's called No.1, he kept the
tunes of a juvenile piece and rewrote it completely.
There aren't many bars that are the same.

“IWhen he revised it] he was a mature man. He
knew about the orchestra, he had travelled the
world playing. He took this youthful piece and
realised that there was something in there. It is
completely and utterly refurbished.

“And when the theme comes in for the first time, all
the harmonies are so clearly 40 years later — they
couldn't have been written at the time of the original
version. So that's what makes this really fascinating.
It's the Second that's the less mature piece and the
First that's the absolutely mature piece. And that's
something to bear in mind for the audience: don’t
think you're hearing No.1, Op.1 — you’re hearing
Op.34 or something like that, if we went in the real
chronology of Rachmaninov’s works.”

Twenty years on from his celebrated recordings,
and after countless performances, Hough has
lost none of his excitement and enthusiasm for
these masterpieces.

Photo by Sim Canetty-Clarke



CELEBRATING 150 YEARS
OF RACHMANINOV

“The Second is the great 19th century Russian
piano concerto, even though it was written just
in the 20th century,” says Hough. “It's got this
incredible lyrical soul. It's heartwarming. And it is
an absolute joy to play. It’s like saying, ‘If you like
chocolate, boy, we're going to give you the best
chocolate cake you've ever had in your life’

“Whereas the First, in this revised version, it's
more lean. It's more like a soufflé than the heavy
chocolate cake. The orchestration is much

more transparent.”

It is iluminating that in separate interviews
both Hough and John Wilson mention dessert
when discussing the Second Piano Concerto.
For Wilson as conductor, the piece is too often
treated as confection rather than a serious
piece — a tendency amplified over the years
due to associations with Hollywood films and
by pop songs ‘borrowing’ its themes for
schmaltzy ballads.

“For some listeners it comes with already built-

in set of romantic entanglements,” says Wilson.
“But Rachmaninov himself said to the conductor
Eugene Ormandy, ‘Don’t add sugar, Gene, | made
it sweet enough’

“My approach as far as Rachmaninov is concerned
is to avoid chocolate sauce like the plague. These
pieces need ironclad discipline. That's an intensely
romantic work, the Second Piano Concerto, but it
needs muscularity and ardour in the playing.

“If you do have that sort of rather lean, muscular
approach, you can get the true emotion through
without grafting anything on the top that

isn’t there. Don't forget that Rachmaninov is
technically challenging. If it isn’t then you're not
doing it right”

Wilson has also been steeped in Rachmaninov of
late, releasing recordings of Symphonies 2 and 3
praised for their “x-ray clarity” (Fanfare) that
“allows us to revel in..the colours of the composer’s
orchestration” (MusicWeb International). After
putting the symphonies “under the microscope”
during the recording process, Wilson feels as
though he better understands Rachmaninov’s
language and idiosyncrasies.



CELEBRATING 150 YEARS
OF RACHMANINOV

“l don't do anything that Rachmaninov doesn't
write on the page,” he is quick to say. But | do
have definite feelings about what | think the
composer means. You get under a composer’s
skin, and you get to know the details of a
composer’s style. And you also get to know how a
composer works technically.

“I would definitely tackle the piano concertos
from a slightly different angle compared to how |
would have done them when | first started.

“| first conducted an orchestra 34 years ago,” he
concludes, “But | feel as if I'm only at the starting
gate in terms of what it takes to breathe life

into the music, get it from the page, through the

orchestra, to the audience”

These concerts will also mark a reunion between
Hough and Wilson, who have only performed
once together before — coincidentally that was
for Rachmaninov’s other great work for piano and
orchestra, the Rhapsody on a Theme of Paganini
— and Hough couldn’t be more thrilled.

“I'm a big, big fan of John Wilson,” he says with
a broad smile.

“What | find amazing about John is that he's
genuinely creative without any sense of self-
consciousness. He's not speaking down to
people. He will play film scores with the same
care that he plays Stravinsky and the great 20th
century masterpieces.

“I think John has found this incredible path through
all the nonsense on both sides — the people on one
side who think that classical music is only for the
very serious and, on the other side, people who are
desperate to water it down so much that it ceases
to be what it is. | think John's just ridden above both
of those viewpoints and found this amazing path.

“And he's really come into his own. Everything he
records is seems to be the best recording of that
piece, he’s on such a roll.

“I'm sounding like his manager!”, says Hough
with a laugh. “I'm so thrilled to have this
opportunity to have these two weeks with him.”
John Wilson conducts Sir Stephen Hough and the Sydney

Symphony Orchestra in Rachmaninov’s Second Piano Concerto
(11 & 13 May) and First Piano Concerto (17-20 May).
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ORCHESTRA CHAIR PATRONS

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Harry Bennetts
Associate Concertmaster
Judy & Sam Weiss Chair

Victoria Bihun

Violin

Sylvia & the late Sol Levi Chair
Kees Boersma

Principal Double Bass

Council Chair, with lead support
from Brian Abel

Tobias Breider
Principal Viola
Roslyn Packer Ac & Gretel Packer am Chair

Nick Byrne
Trombone
Robertson Family Chair

Francesco Celata
Associate Principal Clarinet
John Curtis Aam Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Timothy Constable
Percussion
Christine Bishop Chair

Rosemary Curtin
Viola
John & Jane Morschel Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Marianne Edwards
Associate Principal Second Violin
Dr Rebecca Chin & Family Chair

David Elton
Principal Trumpet
Anne Arcus Chair

Todd Gibson-Cornish
Principal Bassoon
Nelson Meers Foundation Chair

Rebecca Gill

Violin

Dr John Lam-Po-Tang Chair,

in memory of Reg & Jeannette Lam-Po-Tang

Carolyn Harris

Flute

Landa Family Chair,

in memory of Dr Barry Landa

Jane Hazelwood

Viola

Bob & Julie Clampett Chair,

in memory of Carolyn Clampett

Claire Herrick
Violin
Russell & Mary McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ & Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Rebecca Lagos
Principal Percussion
| Kallinikos Chair

Emily Long

Violin

In memory of Dr Margot Harris Chair
Nicole Masters

Violin

Nora Goodridge oam Chair

Fiona McNamara

Bassoon
Nelson Meers Foundation Chair

Elizabeth Neville
Cello
Bob Magid oam & Ruth Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson
Associate Principal/Section Percussion
Robert Albert Ao & Elizabeth Albert Chair

Marnie Sebire
Horn
Judge Robyn Tupman Chair

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Rachel Silver
Horn
Sue Milliken Ao Chair

Matthew Wilkie
Principal Emeritus Bassoon
Nelson Meers Foundation Chair

Justin Williams
Assistant Principal Viola
L Alison Carr & the late Robert Carr Chair

Fiona Ziegler

Assistant Concertmaster

Webb Family Chair,

in memory of Dr Bill Webb & Helen Webb
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Every gift makes a difference. We gratefully acknowledge the generosity
of our community, including those who wish to remain anonymous.

VISIONARIES

Brian Abel

Geoff Ainsworth am & Johanna Featherstone

Antoinette Albert

Terrey Arcus AM & Anne Arcus

The Berg Family Foundation

Robert & Janet Constable

Crown Resorts Foundation

The Estate of Helen Gordon

Dr Richard Henry & the late Dr Rachel Oberon

Dr Gary Holmes & Dr Anne Reeckmann

Sir Frank Lowy Ac & the late Lady Shirley Lowy oAm

Mackenzie’s Friend

Bob Magid oam & Ruth Magid

Anthony & Suzanne Maple-Brown

Neilson Foundation

Vicki Olsson

Drs Keith & Eileen Ong

Roslyn Packer ac (President, Maestro’s Circle)

Packer Family Foundation

Nigel & Carol Price

Patricia H Reid Endowment Pty Ltd

Doris Weiss & the late Peter Weiss A0
(President Emeritus, Maestro’s Circle)

Judy & Sam Weiss

Wilson Foundation

MAESTRO’S CIRCLE

Robert Albert ao & Elizabeth Albert

Christine Bishop

Dugald Black

The Estate of Patricia Blau

Dr Rebecca Chin

John C Conde a0

lan Dickson av & Reg Holloway

Edward & Diane Federman

Nora Goodridge oAm

In memory of Dr Margot Harris

Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn ao & Tom Breen

Dr John Lam-Po-Tang

Sharon & Anthony Lee Foundation

lan Levi AM & Ann Levi

Susan Maple-Brown av

Catriona Morgan-Hunn

Nelson Meers Foundation

The Ross Trust

Paul Salteri a0 & Sandra Salteri

In memory of Mrs W Stening

In memory of Dr Bill Webb & Helen Webb

Kathy White

Caroline Wilkinson oawm

Ray Wilson oam, in memory of
James Agapitos oam

June & Alan Woods Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation

Doug & Alison Battersby
Audrey Blunden

L Alison Carr & the late Robert Carr
Bob & Julie Clampett

Darin Cooper Foundation
Heather & Malcolm Crompton
John Curtis Am

Carolyn Githens

Paolo A.L. Hooke

Simon Johnson

Roland Lee

Warren & Marianne Lesnie
Sylvia & the late Sol Levi

Helen Lynch am & Helen Bauer
Russell & Mary McMurray

The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel

Janet & Michael Neustein
Geoffrey Robertson ao
Graeme Robertson

Tim Robertson sc

In memory of Joyce Sproat
James Stening

Judge Robyn Tupman

Ken & Linda Wong

$10,000+

Rob Baulderstone & Mary Whelan

Daniel & Drina Brezniak

Sandra & Neil Burns

Hon J C Campbell kc & Mrs Campbell

Roxane Clayton

Richard Cobden sc

Richard A Flanagan llI

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Hilmer Family Endowment

Kimberley & Angus Holden

Peter M Howard

Jim & Kim Jobson

Ervin Katz

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Dr Lee MacCormick Edwards Charitable
Foundation

Judith A McKernan

Sue Milliken Ao

Emeritus Professor Robert Ouvrier Ac
& the late Margaret Ouvrier

Dr Dominic Pak & Cecilia Tsai

Kenneth R Reed am

Penelope Seidler am
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Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Howard Tanner am & Mary Tanner
Arlene Tansey

Dominic Taranto & Anthony Cassidy
Geoff & Alison Wilson

Pat Woolley & Russell Tagg

Yim Family Foundation

SUPPORTERS PROGRAM

$5,000+

Colin & Richard Adams

Juliet & Nick Andrews

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle, Music Teacher
Maggie Brown

Miguel Carrasco & Renee Martin

In memory of Ann Lesley Carter
Margot Chinneck

B & M Coles

Howard & Maureen Connors
Elizabeth Conti

Ewen Crouch am & Catherine Crouch
Donus Australia Foundation Limited
Suellen & Ron Enestrom

Sarah & Tony Falzarano

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Dr Jan Grose oAm

Richard Hansford

Jill Hickson am

James & Yvonne Hochroth

Dr Brian Hsu & Felicity Hsu

Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor Ao
Jonathan Karanikas

Gabriel Lopata

In memory of Wes Maley

John & Sophia Mar

Mora Maxwell

Robert McDougall

Karen Moses

Dr Gaston Nguyen & Robert Veel
Jean-Claude Niederer & Neil Hendry
Jackie O'Brien

Andrew Patterson & Steven Bardy
Stephen Perkins

Sylvia Rosenblum

Rod Sims Ao & Alison Pert

Dr Agnes E Sinclair

J.R. Strutt

Kevin J. Troy

Russell Van Howe & Simon Beets
The Hon. Justice A G Whealy

Dr John Yu Ac

$2,500+

Dr Richard Balanson & Dawn Talbot
Minnie Biggs

Judith Bloxham

Peter Braithwaite & Gary Linnane

In memory of R W Burley

lan & Jennifer Burton

Debra Collignon

Dr Paul Collett

Debby Cramer & Bill Caukill
Katarina Cvitkovic

Lisa Davis

Emeritus Professor Jenny Edwards
John Ellacott

Paul Espie Ao

John Favaloro

Elisabeth Fidler

Harry Goldsmith

Andrea Govaert & Wik Farwerck
AM Gregg & DM Whittleston

Peter & Yvonne Halas

Dr Joanne Hart & Adam Elder
Roger Hudson & Claudia Rossi-Hudson
In memory of Joan Johns

Dr Owen Jones & Vivienne Goldschmidt
Terry & Helen Jones

W G Keighley

Professor Andrew Korda am & Susan Pearson
Juliet Lockhart

Dr Carolyn Lowry oam & Peter Lowry oam
Matthew Mclnnes

Margaret McKenna

Dr V Jean McPherson

Phil & Helen Meddings

James & Elsie Moore

Janet Newman

Graham Quinton

Suzanne Rea & Graham Stewart

Dr Wendy Roberts

Shah Rusiti

Tony Schlosser

Barbara & Bruce Solomon

Prof Vladan Starcevic

Dr Vera Stoermer

Jane Thornton oam & Peter Thornton
Natalie Yamey

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on
02 8215 4646 or philanthropy@sydneysymphony.com.
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PATRON

Her Excellency The Honourable
Margaret Beazley Ac ke

BOARD

Geoff Wilson Chair

Andrew Baxter Deputy Chair
Geoff Ainsworth am

William Barton

Kees Boersma

Susan Ferrier

Catherine Hewgill

The Hon. Justice AJ Meagher
Sam Meers Ao

Roslyn Packer ac

Craig Whitehead

COUNCIL

PATRON EMERITUS, SYDNEY
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable
Dame Marie Bashir Ap cvo

Anne Arcus

Terrey Arcus AM

Brian Abel

Doug Battersby
Christine Bishop

Dr Rebecca Chin
Paul Colgan

John C Conde Ao
Catherine Crouch
Ewen Crouch av

The Hon. John Della Bosca
Her Hon. Judge Gillian Eldershaw
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Jane Morschel

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0
Sandra Salteri

Rachel Scanlon
Juliana Schaeffer
Kate Shaw

Ali Smyth

Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan

Brian White Ao

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose Ac oBe
Donald Hazelwood Ao oBe
Yvonne Kenny am

Wendy McCarthy Ao
Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF

CHIEF EXECUTIVE OFFICER
Craig Whitehead

EXECUTIVE OFFICER
Sheridan Morley

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING
Melissa King

ARTISTIC PLANNING MANAGER

Sam Torrens

SENIOR PRODUCER, ARTISTIC PLANNING
Karl Knapp

ARTIST LIAISON MANAGER

limar Leetberg

ARTISTIC ADMINISTRATOR
Hannah Cui

Library
HEAD OF LIBRARY SERVICES
Alastair McKean

LIBRARY
Victoria Grant
Mary-Ann Mead

Education

HEAD OF EDUCATION & COMMUNITIES
Sonia de Freitas

EDUCATION & COMMUNITY
ENGAGEMENT PRODUCER

Meklit Kibret

EDUCATION & COMMUNITIES
PROGRAM ADMINISTRATOR
Daniella Pasquill

EDUCATION & COMMUNITIES
BOOKING ASSISTANT

Alice Jarman-Powis

BUSINESS SERVICES

DIRECTOR OF FINANCE
Sarah Falzarano

FINANCE MANAGER
Daniela Ramirez

ACCOUNTANT
Minerva Prescott

ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL MANAGER
Laura Soutter

IT MANAGER
Jonathan Zaw

DEVELOPMENT

DIRECTOR OF DEVELOPMENT
Jennifer Drysdale

Corporate Relations
HEAD OF CORPORATE RELATIONS
Morgan Merrell

CORPORATE RELATIONS OFFICER
Bridget Geraghty

Philanthropy

HEAD OF PHILANTHROPY
Lauren Patten

EVENTS OFFICER

Patricia Laksmono

MAJOR GIFTS OFFICER
Laura Brotodihardjo
Rachel Mink

PHILANTHROPY COORDINATOR
Gabriela Postma

MARKETING

DIRECTOR OF MARKETING

Luke Nestorowicz

ASSOCIATE DIRECTOR, MARKETING
CAMPAIGNS

Alison Primmer

HEAD OF DIGITAL

Andrea Reitano

EDITORIAL MANAGER

Hugh Robertson

PRODUCER, DIGITAL CONTENT
Craig Abercrombie

PUBLICITY MANAGER

Alyssa Lim

SENIOR MARKETING MANAGER
Douglas Emery

MARKETING MANAGER

Nicola Solomou

MARKETING ASSOCIATE

Alex Fontaine

MARKETING COORDINATOR
Yueling Wu

DIGITAL MARKETING COORDINATOR
Chris Slavez

HEAD OF CRM

Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

Customer Service & Ticketing
HEAD OF CUSTOMER SERVICE &
TICKETING

Pim den Dekker

CUSTOMER SERVICE & TICKETING
SUPERVISOR

Laura Clark

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Aiden Atan-Sanchez

Sami Nelson

OPERATIONS & PRODUCTION
DIRECTOR OF OPERATIONS
Kerry-Anne Cook

HEAD OF PRODUCTION

Ross Chapman

PRODUCTION MANAGER

Elissa Seed

OPERATIONS MANAGER

Aeva O’Dea

PRODUCTION ADMINISTRATOR
Laura Sturrock

SENIOR PRODUCTION ASSISTANT
Vico Thai

Georgia Webb

PRODUCTION ASSISTANT

Peyton Hawkins

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert

ORCHESTRA MANAGER

Brighdie Chambers

ORCHESTRA COORDINATOR
Emma Winestone

PEOPLE & CULTURE

DIRECTOR OF PEOPLE & CULTURE

Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE
PROJECTS MANAGER

Amy Walsh
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