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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra has 
evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great cities. 
Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs in venues 
throughout Sydney and regional New South Wales, and international tours to Europe, Asia and the USA 
have earned the Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was followed 
by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux, Sir Charles 
Mackerras, Zdenêk Mácal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti. Vladimir 
Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson as Chief 
Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as Chief Conductor 
in 2022, a year in which the Orchestra made its return to a renewed Sydney Opera House Concert Hall. 
The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire, 
music by some of the finest living composers, and collaborations with guest artists from all genres, 
reflecting the Orchestra’s versatility and diverse appeal. Its award-winning education program is 
central to its commitment to the future of live symphonic music, and the Orchestra promotes the work 
of Australian composers through performances, recordings and its commissioning program.
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ABOUT THE ARTISTS

UMBERTO CLERICI conductor

After a career spanning more than 
20 years as a gifted cello soloist and 
orchestral musician, Umberto Clerici has 
gained a reputation as an artist of diverse 
and multifaceted talents.  

It was in Sydney in 2018 that Umberto 
made his conducting debut with the 
Sydney Symphony Orchestra at the 
Sydney Opera House. A host of acclaimed 
conducting engagements followed 
culminating in his recent appointment as 
the Chief Conductor of the Queensland 
Symphony Orchestra. Simultaneously, 
Umberto continues to be in high demand 
with all the major symphony orchestras of 
Australia and New Zealand.

In addition to his first season as Chief 
Conductor of the Queensland Symphony 
Orchestra, Umberto’s 2023 conducting 
engagements include returns to the 
podiums of the Sydney, Melbourne and 
West Australian Symphony Orchestras. 
Having conducted each of the New 
Zealand and Dunedin Symphony 
Orchestras in 2022, Umberto will debut 
this year conducting the Christchurch 
Symphony Orchestra. In addition, 
Umberto looks forward to his first 
collaboration with Opera Queensland for 
Verdi’s Macbeth. 

Umberto began his career as a virtuoso 
cellist making his solo debut at the 
age of 17 performing Haydn’s D Major 
Cello Concerto in Japan. After years of 
performing on the stages of the world’s 
most prestigious concert halls, Umberto 
took up the position as Principal Cellist of 
the Royal Opera House in Turin, which he 
held for four years. In 2014, he was then 
appointed as the Principal Cello of the 
Sydney Symphony Orchestra, a position 
he held until 2021.

As a cellist, Umberto is beloved by 
Australian audiences. Umberto has 
performed internationally as a soloist 
at New York’s Carnegie Hall, Vienna’s 
Musicverein, the great Shostakovich Hall 
of St Petersburg, Auditorium Parco della 
Musica in Rome, the Salzburg Festival 
and is one of only two Italians to have ever 
won a prize for cello in the prestigious 
International Tchaikovsky Competition.

Umberto Clerici
Photo by Jay Patel



ABOUT THE ARTISTS

ANDY TRIEU presenter

As SBS PopAsia’s founding host, Andy 
interviewed top Asian pop stars like 
BTS and Bong Joon-ho and has guest-
presented on Triple J, ABC RN and more. 
In his nine years at SBS, he worked on 
diverse programs like Kitchen Whiz and 
Maximum Choppage and most recently, 
he contributed to Marvel’s Shang-Chi.

Andy is also a three-time Australian 
Champion Martial Artist.

Andy Trieu



ABOUT THE MUSIC

Welcome to the Sydney Symphony Orchestra!

We are pretty sure that you are here 
because you love music – and so do we! 

Music is an amazing thing. It can make  
you happy, it can make you sad, it can make 
you want to jump around and go crazy, it 
can make you want to sit quietly and think.  
And it can also make you want to dance.

For as long as humans have been around, 
music has always been connected to 
dancing. And so, naturally, what we call 
classical music has been hugely influenced 
by dancing. 

The music you will hear today has all been 
inspired by dancing. Some of this music has 
been written specifically for people to dance 
to, and some of this music has taken popular 
dances and turned it into music to play in 
the concert hall – where you are sitting now! 

As you listen to this concert today,  
think about what it is that makes you  
want to dance. 

•	 Is it something about the speed of the 
music, which we call the tempo? 

•	 Is it something about the flow and energy 
of the music, which we call the rhythm?

•	 Is it something about the tune, which we 
call a melody?

And remember – you might like different 
things about different pieces of music.  
You might like different pieces of music to 
your friends and family. That’s allowed!  
One of the most special things about music 
is that it affects everyone differently, and 
you never know what is going to be most 
exciting for you.

Here’s some more information about the 
music you will hear today.

LEONARD BERNSTEIN (1918–1990) 
Candide (1956) 
Overture

Leonard Bernstein was one of the most 
famous musicians of the 20th century. 
He was best-known famous for being a 
conductor, but he was also a composer, 
teacher, pianist and more. You might know 
the music he wrote for West Side Story, a 
famous musical and film.

The music you will hear today is from an 
operetta called Candide, which is based 
on a book by a very famous French writer 
named Voltaire. An operetta is like an opera 
– there is music, and a story you can follow, 
and characters sing to each other and to the 
audience. The difference is that operettas 
are usually less serious, and the music is 
usually lighter and more fun.

This piece is the overture, which plays at 
the very start of the operetta. It is meant to 
be a catchy and engaging way to open the 
operetta, and is full of energy and very fast-
paced. We think you will agree that it is the 
perfect way to start our concert today!

Leonard Bernstein in the 1950s



ABOUT THE MUSIC

Dvořák in 1882, not long after he wrote this music.

A photo of Jacques Offenbach from the 1870s, by the 
photographer Félix Tournachon, known as ‘Nadar’.

JACQUES OFFENBACH (1819–1880) 
Orpheus in the Underworld (1858) 
Can-can

Jacques Offenbach was a French composer 
who lived during the 1800s. 

He wrote a lot of operettas – nearly 100 
of them! He was frustrated that nobody 
wanted to perform his work so he organised 
his own concerts, which turned out to be a 
huge success. 

This is probably his most famous piece 
of music: the can-can. At first it was only 
a small part of his operetta Orpheus in 
the Underworld, but when two famous 
nightclubs in Paris used it for a new dance, 
it became a huge hit! The can-can is a 
high-energy dance with lots of twirls and 
high kicks, and this is the perfect music to 
go with it. 

ANTONIN DVORÁK (1841–1904) 
Slavonic Dances, Op.46 (1878) 
No.8 (Furiant)

Classical music composers have often 
been inspired by music and dances from 
their home country, and none more so than 
Antonin Dvořák. He was born in a village in 
a part of the world known as Bohemia, in 
what is now the Czech Republic, a country in 
Europe next to Germany and Austria. 

The piece you will hear today is inspired by a 
rapid and fiery dance from Bohemia called 
a furiant. 



ABOUT THE MUSIC

Elena Kats-Chernin. Photo by Vicki Lauren

A photo of Johann Strauss II, taken in 1876 by German 
photographer Fritz Luckhardt.

JOHANN STRAUSS II (1825–1899) 
Voices of Spring, Op.410 (1882) 
Can-can

Johann Strauss II came from a very famous 
family of composers, with his father and two 
brothers also very popular in Vienna, Austria 
in the 1800s. They were especially famous 
for writing music for the waltz, a ballroom 
dance that caused scandal when it was first 
introduced but became more and more 
popular and respectable as the years went 
on – and eventually made its way into the 
concert hall!

That scandal is hard to imagine for us today, 
when the waltz sounds so old-fashioned  
and refined. Can you hear the rhythm  
of the waltz? It has three beats in every  
bar – try counting 1-2-3, 1-2-3 in time with 
the conductor.

ELENA KATS-CHERNIN (born 1957) 
Dance of the Paper Umbrellas (2013)

Elena Kats-Chernin is one of Australia’s 
famous composers. She was born in 
Tashkent, the capital city of a country called 
Uzbekistan, which is to the west of China 
and just above Afghanistan and Iran. Elena 
moved to Australia after she finished high 
school, and since then has travelled all over 
the world writing music for operas, ballet 
and the concert hall. 

Dance of the Paper Umbrellas is a playful 
and bouncy piece of music. It opens with a 
harp and a marimba playing together – you 
can read more about these instruments on 
the next page – before other instruments join 
in. See if you can work out which instrument 
is making what sound!



ABOUT THE MUSIC

Zequinha de Abreu

Matthew Hindson

MATTHEW HINDSON (born 1968) 
Dance with Dinosaurs (2024)

Matthew Hindson is also a famous 
Australian composer. He is currently 
the Deputy Dean and Associate Dean 
(Education) at the Sydney Conservatorium 
of Music, part of the University of Sydney, 
and his music has been performed all over 
the world. Matthew’s music often combines 
aspects of pop music styles within a 
classical music context.

This piece was inspired by Matthew’s six 
year-old son, who asked him to write music 
about dinosaurs. As Matthew says, ‘there 
aren’t many pieces about dinosaurs, so I 
thought it would be a good addition to the 
repertoire!’ Close your eyes and listen to the 
music – does it sound like dinosaurs running 
around and playing?

ZEQUINHA DE ABREU (1880–1935) 
Tico-tico no fubá (1917)

Zequinha de Abreu was a Brazilian musician 
and composer.

The name of this piece of music translates 
to ‘rufous-collared sparrow in the cornmeal’, 
and has lyrics about a small bird coming to 
steal your food. It is a style of music known 
as choro, popular in Brazil, which has a fast 
and happy rhythm.

WHICH INSTRUMENT IS WHICH?

Now you know a little bit about the music 
 – but what about the instruments?

Turn the page to see a guide to the 
instruments of the orchestra!
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ABOUT THE INSTRUMENTS

STRINGS

This family of instruments create sound by  
their strings vibrating. You can change the pitch 
by pressing your fingers on the strings, creating 
different lengths, thicknesses and tensions. 
Musicians pluck, strike or rub the strings with  
a bow made of horsehair.

The smallest member of this family of instruments 
makes the highest pitch. Violins in an orchestra 
are divided into two sections – Violin 1 and 2 – 
allowing composers to create a warm and blended 
tone with one voice.

With a slightly bigger body than the violin, the viola 
has a deeper, more mellow tone. It provides full  
and rich inner harmonies between the treble and 
bass and brings a unique timbre and character  
to the orchestra.

The cello can produce a wide range of sounds, 
and often provides the bass or tenor voice in a 
piece of music. Like all string instruments, it can 
either be bowed, struck or plucked to create a 
sound – plucking is called pizzicato.

The largest member of the string family,  
the double bass creates the lowest pitch and 
provides the orchestra with a solid foundation in 
harmony. Double basses are typically constructed 
from several types of wood, including maple  
for the back, spruce for the top, and ebony for  
the fingerboard.

The harp has 47 strings tightly wound to the frame 
of the instrument. From thick, long bass strings 
up to tiny, thin treble strings, the harp covers a 
whopping seven octaves! The sound is made 
by plucking the strings with your fingertips and 
changing the notes by using foot pedals.

Violin

Viola

Cello

Double bass

Harp



ABOUT THE INSTRUMENTS

KEYBOARDS

PERCUSSION

Piano

Celeste

A piano is a keyboard instrument that produces 
sound by striking strings with hammers. It has 88 
keys – 52 white keys for the notes of the C major 
scale (C, D, E, F, G, A and B) and 36 black keys for 
sharps and flats.

Invented roughly 130 years ago, the celeste  
is a keyboard instrument that makes sound  
when hammers strike metal bars. This produces  
a ringing, bell-like sound.

The percussion family is the largest in the 
orchestra. It includes any instrument that makes 
a sound when it is hit, shaken, or scraped. 
Percussion instruments keep the rhythm, make 
special sounds, adding excitement and colour.

Those long metal tubes you can see are called 
chimes, also known as tubular bells. When you 
hit them with a special hammer, they sound like 
church bells.

In front of the chimes is a marimba. It looks a 
lot like a xylophone, but look below – there are 
pipes connected to each wooden bar that makes 
the sound louder! These bars are arranged in the 
same order as a piano – do you think you could 
play Chopsticks on this?

Next to the marimba is a vibraphone. Both have  
wooden bars and then pipes below, but the 
vibraphone also has a flat metal disc inside each 
pipe. The vibraphone also has a motor, like a car, 
which makes the metal discs spin, and creates 
a wobbling, vibrating sound – which is how the 
instrument got its name!

The big drums next to that are called timpani, 
with a skin stretched tight over that big bass.  
The timpani has its roots in ancient times:  
the oldest drum with a plate that could be called  
a timpani is an artifact from the B.C. era, going 
back more than two thousand years!

Chimes

Timpani

Marimba

Vibraphone



ABOUT THE INSTRUMENTS

Next to the timpani is a stand full of  
hand percussion. Hand percussion is any 
percussion instrument that can be held in  
your hand. These can be made from wood,  
metal or plastic and are usually shaken,  
scraped, or tapped with fingers or a stick.  
This can include tambourines, cowbell, triangles, 
clapsticks and more! 

The really big drum next to that is called a  
bass drum. Bass drums have a big, booming 
sound, and is a descendant of the davul or tabl 
turki (Turkish drum) dating back to the 1300s, 
making it one of the oldest percussion instruments.

You may have played a xylophone at school.  
It has wooden bars that you hit with a mallet,  
and each bar makes a different sound. 
Instruments similar to the xylophone have  
been around for 4,000 years!

See that big metal disc in the corner? That is 
a gong, and the sound it makes sounds like its 
name! Gongs can be very small or very big,  
and their sound changes with their size.  
Gongs are particularly important in East and 
Southeast Asian countries, where they are used  
in music and also in religious ceremonies, 
weddings and more.

Next to that is a glockenspiel, which is very  
similar to a xylophone, except that has metal  
bars instead of wooden ones.

Gong

glockenspiel

Hand percussion

Bass drum

Xylophone



ABOUT THE INSTRUMENTS

WOODWINDS

Woodwind musicians create sound by blowing air 
into pipes of different lengths and materials, creating 
a variety of contrasting and characterful tones. 
Some woodwinds have one reed on their mouthpiece, 
some have two – and some don’t have any!

The smallest and highest pitched instrument of the 
woodwind family, the piccolo’s sound is created by air 
blown across a small hole on the head joint. The sound 
is bright and piercing – perfect for playing energetic, 
sparkling music above the rest of the orchestra. 

Similar to the piccolo, the flute’s sound is made by 
blowing across a hole on the head joint and does not 
require a reed. The world’s oldest flutes date back 
60,000 years ago and were originally made of bone 
or wood. Today, modern flutes are made of silver or 
gold which gives them a pure and sparkling tone.

The oboe has two reeds. Two small pieces of cane are 
tightly strapped together, and fast air blown between 
the reeds causes vibrations to surge through the 
instrument producing a distinctly plaintive tone.

The clarinet is the only single reed instrument in a 
standard orchestra. It makes music with one piece of 
cane vibrating against a plastic or rubber mouthpiece 
connected to a thick, wooden tube. The clarinet 
produces a woody, round and mellow sound, often 
giving a peaceful and serene quality to the music.

Also on stage is a bass clarinet, a bigger version of 
the clarinet that can play much deeper notes than 
its smaller friend.  

The bassoon is a really tall instrument – from end-to-
end, it would stand over 2.5 metres tall! Fortunately, 
the pipe is doubled back on itself to make it more 
manageable for musicians to play and transport. 
The bassoon is also a double reed instrument and 
produces sound in similar way to the oboe. It has a 
deep bass sound and provides the woodwind section 
with a strong harmonic foundation. 

Next to the bassoon, can you see another 
instrument that looks like it, but with extra bends in 
its tube? That is called a contrabassoon, and like 
the bass clarinet is similar to a regular bassoon but 
can reach even lower notes.

Piccolo

Flute

Oboe

Clarinet

Bassoon



ABOUT THE INSTRUMENTS

Tuba

BRASS

Horn

Trumpet

Trombone

To create the sound on brass instruments,  
a musician blows air into the mouthpiece, buzzing 
or vibrating their lips against it. These instruments 
are usually made of brass, and sometimes have 
silver and gold plating.

The horn has the widest tonal range of all brass 
instruments. Its extremely rich, soft timbre gives it 
a special quality somewhere between brass and 
woodwinds, enabling it to blend well with the sound 
of many other instruments.

The trumpet has a striking, triumphant sound, 
and it boasts the highest register of all brass 
instruments. The modern trumpet evolved from 
an ancient instrument that dates from the 2nd 
millennium BCE in Egypt, when it was a small  
ritual or military instrument sounding only one  
or two notes.

Trombones are made in a variety of ranges 
approximating the range of the human voice, 
including soprano, alto, tenor, and bass. They are 
generally played by extending and shortening the 
slide, which changes the pitch of the sound.

The tuba is the largest and lowest-pitched 
instrument in the brass family. The heaviest tuba 
weighs between nine and ten kilograms, and are 
probably as tall as you!
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Euan Harvey Marnie Sebire
Judge Robyn Tupman 
Chair

Rachel Silver
Sue Milliken AO Chair

David Elton
Principal
Anne Arcus Chair

Brent Grapes
Associate Principal

Cécile Glémot Anthony  
Heinrichs

Scott Kinmont
Associate Principal
Audrey Blunden Chair

Nick Byrne
Robertson Family Chair

BASSOONS

HORNS

TRUMPETS

BASS TROMBONE

TROMBONES

TUBA TIMPANI PERCUSSION

CONTRABASSOON

Todd  
Gibson-Cornish
Principal
Nelson Meers 
Foundation Chair

Matthew Wilkie
Principal Emeritus
Nelson Meers 
Foundation Chair

Fiona  
McNamara
Nelson Meers 
Foundation Chair

Noriko Shimada
Principal

COR ANGLAIS CLARINETS BASS CLARINET

Alexandre Oguey
Principal

Francesco 
Celata
Associate Principal
John Curtis AM Chair

Christopher 
Tingay

Alexander 
Morris
Principal

Christopher 
Harris
Principal

Steve Rossé
Principal

Antoine Siguré
Principal

Mark Robinson
Associate Principal/
Section Percussion 
In memory of  
Robert Albert AO Chair

Rebecca Lagos
Principal
I Kallinikos Chair

Timothy  
Constable
Christine Bishop Chair



THANK YOU

VISIONARIES
Brian Abel 
Geoff Ainsworth am  
& Johanna Featherstone
The Berg Family Foundation
Robert & Janet Constable
Crown Resorts Foundation
The Estate of Helen Gordon
Dr Richard Henry am  
& the late Dr Rachel Oberon
Dr Gary Holmes  
& Dr Anne Reeckmann
In memory of Ian Alfred Lindsay
Bob Magid oam & Ruth Magid
Vicki Olsson
Oranges & Sardines Foundation
Roslyn Packer ac  
(President, Maestro’s Circle)

Packer Family Foundation
Nigel & Carol Price
Patricia H Reid Endowment   
  Pty Ltd
Doris Weiss & the late Peter 
Weiss ao (President Emeritus, 
Maestro’s Circle)

Judy & Sam Weiss
Wilson Foundation 

MAESTRO’S CIRCLE 
Antoinette Albert
In memory of Robert Albert ao

Terrey Arcus am & Anne Arcus
In memory of Betty Bennett
Christine Bishop
Dugald Black
The Estate of Patricia Blau
In memory of Ian Brady
Dr Rebecca Chin 
John C Conde ao

Ian Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

In memory of Dr Margot Harris
Ingrid Kaiser
I Kallinikos
Dr Rachael Kohn ao  
& Tom Breen
Olive Lawson
Dr John Lam-Po-Tang
Sharon & Anthony Lee  
  Foundation

Helen Lynch am & Helen Bauer
Susan Maple-Brown am 
Catriona Morgan-Hunn
Nelson Meers Foundation
A/Prof Keith Ong  
& Dr Eileen Ong 
Paul Salteri ao & Sandra Salteri
In memory of Mrs W Stening
In memory of Dr Bill Webb  
& Helen Webb
Kathy White
Caroline Wilkinson oam

Ray Wilson oam, in memory of 
  James Agapitos oam

June & Alan Woods  
  Family Bequest

PATRON’S PROGRAM 
$15,000+
Ainsworth Foundation
Doug & Alison Battersby
Audrey Blunden
Professor Ina Bornkessel 
  -Schlesewsky & Professor  
  Matthias Schlesewsky
Darin Cooper Foundation
Heather & Malcolm Crompton
John Curtis am

Carolyn Githens
Paolo Hooke
Simon Johnson 
Justice Francois Kunc  
& Felicity Rourke
In memory of Peter Lazar am

Roland Lee
Warren & Marianne Lesnie
Russell & Mary McMurray 
The Hon. Justice AJ Meagher  
& Fran Meagher
Geoffrey Robertson ao

Graeme Robertson
Tim Robertson sc

James Stening
Howard Tanner am  
& Mary Tanner
Judge Robyn Tupman
Ken & Linda Wong
Yim Family Foundation

PATRONS PROGRAM 
$10,000+
Rob Baulderstone  
& Mary Whelan
Daniel & Drina Brezniak
Hon J C Campbell kc  
& Mrs Campbell
Dr Joanna Cheung
Bob & Julie Clampett
Howard & Maureen Connors
Michael Dowe
Richard A Flanagan III
Dr Bruno & Rhonda Giuffre
The Greatorex Fund
In memory of Stanley  
  John Harvey
The Hilmer Family Endowment
Kimberley & Angus Holden
Peter M Howard
Jim & Kim Jobson
Karin Keighley
Levins Family Foundation
Dr Lee MacCormick Edwards  
  Charitable Foundation
Sue Milliken ao

John & Jane Morschel
Emeritus Professor  
Robert Ouvrier ac   
& the late Margaret Ouvrier
Dr Dominic Pak & Cecilia Tsai
Stephen Perkins
Kenneth R Reed am

The Ross Trust
Penelope Seidler am

Dougall & Elizabeth Squair
Geoff Stearn
Tony Strachan
Arlene Tansey
Dominic Taranto  
& Anthony Cassidy 



SUPPORTERS PROGRAM 
$5,000+
Colin & Richard Adams
Stephen J Bell
Dr Victor Bien  
& Silvana d’Iapico
Minnie Biggs
Beverley & Phil Birnbaum
Judith Bloxham
Boyarsky Family Trust
In memory of Rosemary Boyle 
  (Music Teacher)
Roslynne Bracher am

Maggie Brown
Miguel Carrasco  
& Renee Martin
In memory of Ann Lesley Carter
Margot Chinneck
Roxane Clayton
B & M Coles
Ewen Crouch am  
& Catherine Crouch oam

Donus Australia Foundation 
  Limited
Suellen & Ron Enestrom
Sarah & Tony Falzarano
Leonie & James Furber
Dr Greg Gard  
& Dr Joanne Grimsdale
Dr Colin Goldschmidt
Dr Jan Grose oam

Jill Hickson am

James & Yvonne Hochroth
Stephen Johns  
& Michele Bender
Andrew Kaldor am  
& Renata Kaldor ao

Ervin Katz
John & Sophia Mar
Helen Meddings  
& the late Phil Meddings
In memory of Kevin Morris  
& Des McNally
Jackie O’Brien
Andrew Patterson 
& Steven Bardy
Beverley Price
Suzanne Rea  
& Graham Stewart
Dr Wendy Roberts 
Chris Robertson & Kate Shaw

Sylvia Rosenblum
Rod Sims ao & Alison Pert
Dr Vera Stoermer
JR Strutt
Kevin J Troy 
Russell Van Howe  
& Simon Beets
Geoff & Alison Wilson
Dr John Yu ac

SUPPORTERS PROGRAM 
$2,500+
Dr Richard Balanson  
& Dawn Talbot
Michael Ball
David Barnes
Peter Braithwaite  
& Gary Linnane
In memory of R W Burley
Ian & Jennifer Burton
Anne Carmine
Cecily Cathels
Dr Paul Collett
Elizabeth Conti 
Vanessa Cragg  
& the late Ronald D Cragg oam

Debby Cramer & Bill Caukill
Katarina Cvitkovic
Emeritus Professor John Daly  
  & the late R. Neil Steffensen 
V & R Debelak
Susan & Roger Doenau
Emeritus Professor  
Jenny Edwards
John Ellacott
Malcolm Ellis & Erin O’Neill
John Favaloro
AM Gregg & DM Whittleston
Peter & Yvonne Halas
Richard Hansford
Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash
Sue Hewitt
Roger Hudson  
& Claudia Rossi-Hudson
In memory of Joan Johns
Dr Owen Jones  
& Vivienne Goldschmidt
Terry & Helen Jones
Anna-Lisa Klettenberg

Professor Andrew Korda & 
Susan Pearson
A/Prof Winston Liauw  
& Ellen Liauw
Mei Sien Loke
Dr Carolyn Lowry oam  
& Peter Lowry oam  
In memory of Wes Maley
David Maloney am  
& Erin Flaherty
Margaret McKenna
Dr V Jean McPherson
James & Elsie Moore
Karen Moses
Janet Newman
Christopher Nicolosi
Graham Quinton
Kenneth & Deborah Raphael
Andrew Rosenberg
Tony Schlosser
Barbara & Bruce Solomon
Prof Vladan Starcevic
Cheri Stevenson, in memory  
  of Graham
Jane Thornton oam  
& Peter Thornton
Chiraag Tolani
In memory of Robert Veel
Dr Alla Waldman
Natalie Yamey

THANK YOU

For a full listing of our Sydney 
Symphony family of donors, please visit 
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas 
most need your support, please contact 
our Philanthropy team on 02 8215 4646 or 
philanthropy@sydneysymphony.com.



The Sydney Symphony Orchestra is 
assisted by the Australian Government 
through Creative Australia, its principal 
arts investment and advisory body.

The Sydney Symphony 
Orchestra is supported 
by the NSW Government 
through Create NSW.

PRINCIPAL PARTNER

PREMIER PARTNER

MAJOR PARTNER ADVISORY PARTNER

GOLD PARTNERSPLATINUM PARTNER

SILVER PARTNERS BRONZE PARTNERS

INDUSTRY PARTNERS

FOUNDATIONS

GOVERNMENT PARTNERS

NELSON  
MEERS  
FOUNDATION

NELSON  
MEERS  
FOUNDATION

THANK YOU



PATRON
Her Excellency The Honourable  
Margaret Beazley ac kc

BOARD
Geoff Wilson  
Chair
Andrew Baxter  
Deputy Chair
Geoff Ainsworth am

William Barton
Kees Boersma 
Rosemary Curtin
Susan Ferrier
The Hon. Justice AJ Meagher
Kate Shaw
Julie Sibraa
Craig Whitehead

COUNCIL
Professor The Honourable  
Dame Marie Bashir ad cvo

Patron Emeritus, Sydney Symphony 
Orchestra Council
Anne Arcus
Terrey Arcus am

Brian Abel
Christine Bishop
Dr Rebecca Chin
Paul Colgan
John C Conde ao

Catherine Crouch oam

Ewen Crouch am

The Hon. John Della Bosca
Alan Fang
Johanna Featherstone
Hannah Fink
Erin Flaherty
Dr Stephen Freiberg
Dorothy Hoddinott ao

Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson
Dr John Lam-Po-Tang
Gary Linnane
Helen Lynch am

David Maloney am

Danny May
Fran Meagher
Taine Moufarrige
Dr Eileen Ong
Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson
Paul Salteri ao

Sandra Salteri
Rachel Scanlon
Juliana Schaeffer
Ali Smyth
James Stening
Russell Van Howe
Mary Whelan
Brian White am

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
Ita Buttrose ac obe

Donald Hazelwood ao obe

Yvonne Kenny am

Wendy McCarthy ao

Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF
Craig Whitehead
Chief Executive Officer

ARTISTIC PLANNING
Melissa King
Director of Artistic Planning
Sam Torrens
Associate Director – Concerts and 
Programming
Karl Knapp
Executive Producer – Special Projects
Vico Thai
Producer Artistic Planning
Sarah Thomas
Concert Manager
Ilmar Leetberg
Artist Liaison Manager

Library
Alastair McKean
Head of Library Services
Victoria Grant
Library
Mary-Ann Mead
Library

Learning & Engagement
John Nolan 
Director, Learning & Engagement
Meklit Kibret
Education & Communities Engagement 
Producer
Daniella Garnero
Education & Communities Program 
Administrator
Alice Jarman-Powis
Education & Communities Booking 
Assistant

BUSINESS SERVICES
Sarah Falzarano
Director of Finance
Daniela Ramirez
Finance Manager
Euan Harvey
Interim Finance Manager
Nusrat Khan
Finance Officer
Emma Ferrer
Accounts Assistant
Laura Soutter
Payroll Manager
Jonathan Zaw
IT Manager

DEVELOPMENT
Jennifer Drysdale
Director of Development

Corporate Relations
Morgan Merrell
Head of Corporate Relations 
Chloe Bassingthwaighte
Corporate Relations Officer

Philanthropy
Lauren Patten
Head of Philanthropy
Rachel Mink
Development Manager

Patricia Laksmono
Events Officer
Laura Brotodihardjo
Philanthropy Officer
Gabriela Postma
Philanthropy Coordinator

MARKETING
Alison Primmer
Associate Director,  
Marketing Campaigns
Andrea Reitano
Head of Digital
Hugh Robertson
Editorial Manager
Craig Abercrombie
Producer, Digital Content
Belinda Dyer 
Kabuku PR
Douglas Emery
Senior Marketing Manager
Nicola Solomou
Marketing Manager
Alex Fontaine
Marketing Associate
Chris Slavez
Digital Marketing Coordinator
Lynn McLaughlin
Head of CRM
Amy Zhou
Graphic Designer
Ann He
Marketing Coordinator

Customer Service & Ticketing
Pim den Dekker
Head of Customer Service & Ticketing
Georgia Mulligan
Customer Service Team Leader
Jennifer Calacoci
Customer Service Team Leader
Meg Potter
Customer Service Team Leader
Michael Dowling
Customer Service Representative

OPERATIONS & PRODUCTION
Kerry-Anne Cook
Director of Operations
Ross Chapman
Head of Production
Elissa Seed
Production Manager
Tom Farmer
Senior Production Support
Aeva O’Dea
Operations Manager
Jacinta Dockrill
Production Administrator

ORCHESTRA MANAGEMENT
Aernout Kerbert
Director of Orchestra Management
Brighdie Chambers
Orchestra Manager
Emma Winestone 
Orchestra Coordinator

PEOPLE & CULTURE
Daniel Bushe
Director of People & Culture
Rosie Marks-Smith
Senior Advisor, Culture & Wellbeing
Keanna Mauch
People & Culture Coordinator




