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WELCOME

Welcome to Ravel & Debussy, a beautiful soirée in the intimate 
surroundings of the Utzon Room of the Sydney Opera House.

Handpicked Wines is delighted to be a Series Presenting Partner of the 
Sydney Symphony Orchestra’s Cocktail Hour with Handpicked Wines 
series, now in its second year.

At Handpicked, we understand the power of rarity and passion. 

We draw on both technical skill and creative inspiration to craft wines 
that elevate and enhance experiences; just as the superb artists of the 
Orchestra invite you to embrace their performances.

The music of this concert showcases the work of two of the great 
Impressionist composers, Ravel and Debussy, alongside the lesser-
known Turina. Shimmering musical landscapes provide a wonderful 
opportunity to experience a rare combination of instruments.

The carefully chosen wines and closeness to the outstanding musicians  
of the Sydney Symphony Orchestra create a uniquely wonderful 
experience. Our shared values of creativity and technical excellence  
are the signature of everything we do, and it has been a great pleasure  
to see our partnership unfold.

I do hope you enjoy the Ravel & Debussy concert and the wines that 
have been selected to enhance this exquisite performance.

William Dong 
Managing Director 
Handpicked Wines



Estimated durations 
Ravel – 12 minutes 
Debussy – 18 minutes 
Turina – 9 minutes 

The concert will run for 
approximately 1 hour

Cover image
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GENEVIEVE LANG presenter

MAURICE RAVEL (1875-1937) 
Introduction and Allegro for flute, clarinet, harp  
and string quartet (1905)

EMMA SHOLL flute 
FRANCESCO CELATA clarinet 
EMMA JEZEK violin 
SERCAN DANIS violin 
TOBIAS BREIDER viola 
KRISTY CONRAU cello 
LOUISIC DULBECCO harp

CLAUDE DEBUSSY (1862-1918) 
Sonata for flute, viola and harp, L137 (1915) 
i. Pastorale (Lento, dolce rubato) 
ii. Interlude (Tempo di minuetto) 
iii. Finale (Allegro moderato ma risoluto)

EMMA SHOLL flute 
SANDRO COSTANTINO viola 
LOUISIC DULBECCO harp

JOAQUÍN TURINA (1882-1949) 
La Oración del torero (The Bullfighter’s Prayer), Op.33 (1925)

EMMA JEZEK violin 
SERCAN DANIS violin 
TOBIAS BREIDER viola 
KRISTY CONRAU cello

COCKTAIL HOUR WITH HANDPICKED WINES 
Friday 20 June, 6pm 
Saturday 21 June, 6pm

2025 CONCERT SEASON

Utzon Room, 
Sydney Opera House 

Principal Partner

RAVEL & DEBUSSY
EXQUISITE COLOURS

Presenting Partner



ABOUT MAURICE RAVEL

In some exasperation, Ravel once asked 
a friend, ‘Doesn’t it ever occur to those 
people that I can be “artificial” by nature?’ 
Stravinsky described him – affectionately  
– as the ‘Swiss watchmaker of music’, and 
Ravel’s stated aim was indeed ‘technical 
perfection’. In fact, his love of mechanical 
intricacy led Ravel to collect various 
automata and other small machines, and 
he dreamed, as he put it in a 1933 article,  
of ‘Finding Tunes in Factories’. 

His passion for precision and order was  
also in evidence in his fastidious, even 
dandyish, appearance, but he was a man  
of great courage. In the First World War, 
despite being 39 years old, short and 
underweight, he cared for the wounded  
and after some months became a military 
truck driver. With his truck, ‘Adelaïde’, he 
faced a number of dangers, and for the  
rest of his life suffered terrible insomnia.  
(This experience may also have contributed 
to the debilitating aphasia of his last years 
when he could no longer write his own 
name, let alone the music which still rang 
in his head). His great Piano Trio, written 
during the War, puts paid to any idea that 
Ravel’s music lacks an emotional heart. 

In 1909 he helped to found the Société 
Musicale Indépendante – independent, that 
is, of the Parisian musical and academic 
establishment – and its inaugural concert 
saw the premiere of the first version, for 
piano duo, of the Ma Mère l’oye (Mother 
Goose) Suite. 

ABOUT THE MUSIC

Ravel in 1905

Ravel’s works are frequently, exquisite 
simulacra of existing styles and forms. In 
Le Tombeau de Couperin, he pays homage 
to the style of the French Baroque master. 
In Gaspard de la nuit he set out to write 
his version of Lisztian piano music, wryly 
suggesting that he ‘might have overdone 
it’. His Shéhérazade songs evoke a typical 
early-20th century view of Asia where 
orchestration and subject matter relate 
directly to Russian music, especially that 
of Rimsky-Korsakov. His most famous 
piano piece, the Pavane for a dead Infanta, 
resurrects a gracious Renaissance dance, 
tinged with his beloved Spanish idiom.

Ravel was born in south-western France  
to a Basque mother and Swiss father 
but spent his entire life in Paris. Like 
Tchaikovsky, he saw a strong connection 
between childhood and enchantment. In his 
opera L’enfant et les sortilèges a destructive 
child learns the value of compassion when 
furniture, trees and animals in the garden  
all come magically to life. The evocation 
of ‘the poetry of childhood’ in the original 
piano duo version of Mother Goose led 
Ravel to ‘simplify my style and refine my 
means of expression’.



ABOUT THE MUSIC

ABOUT THE INTRODUCTION AND ALLEGRO

Davd Garrett writes:

Ravel almost missed the deadline for 
the Introduction and Allegro with harp, 
composed in 1905 amidst the strain  
and flurry following his fourth (and last) 
attempt to win the Prix de Rome. Ravel  
was disqualified, and the scandal was  
one of those ‘affaires’ which the informed 
French public passionately enjoy.  
Ravel’s chief champion in the press, 
the millionaire newspaper owner Alfred 
Edwards, invited the composer to recover 
cruising on his yacht. In the haste to  
equip himself with new clothes for the  
trip Ravel left the manuscript of the  
harp composition on the counter at the 
hatter’s. He wrote to a friend that ‘a week  
of continuous work and three sleepless 
nights’ had enabled him to finish the piece 
‘for better or for worse’.

The harp was caught up at the time in  
a marketing battle between the rival  
firms of Pleyel and Erard. Pleyel had 
commissioned Debussy’s Danse sacrée  
et danse profane (1904) to demonstrate  
the virtues of their new invention, the 
‘chromatic harp’. This was an attempted 
improvement on the double-action harp 
invented by the French piano builder 
Sébastien Erard in 1810. The Erard firm 
commissioned Ravel’s work (the Pleyel 
‘chromatic’ harp, which created more 
problems than it solved, was short-
lived, and both works are now played on 
descendants of the Erard-type harp).

Ravel’s work shows off the harp, which  
no doubt suited his sponsor, but also  
came naturally to a composer who 
admitted having set out to compose the 
most difficult-to-execute piano piece  
ever written (‘Scarbo’ in Gaspard de  
la Nuit). The Introduction and Allegro, 
though often called Ravel’s Septet, is really  
a miniature concerto or concert-piece  
for harp ‘accompanied by string quartet, 
flute and clarinet’. The Introduction itself 
has been described as ‘a preface without  
an ending’, but in it are stated the two  
main ideas on which the whole rhapsodic 
work is based: a succession of intervals  
of fifths and fourths, then a rising and 
falling scale sounded by the strings.  
Once the Allegro begins Ravel displays 
almost all the feats of virtuosity of which 
 the harp is capable. He answers the 
technical challenge with beauty, and 
the piece delights the ear by the sheen, 
transparency, and unexpected richness  
of its sonority.



ABOUT CLAUDE DEBUSSY

Born near Paris in 1862 to a family in  
modest circumstances, Debussy began 
learning music at the age of seven and by 
ten years old was admitted to the Paris 
Conservatoire where he spent, on and  
off, 12 years studying. In the ‘off ’ periods 
during the early 1880s he served as  
in-house pianist to Nadezhda von Meck, 
Tchaikovsky’s patron; for Meck and himself 
to play, Debussy produced a number of  
two-piano reductions of works by 
Tchaikovsky, Saint-Saëns and others. 

Like most of the canonical French 
composers Debussy applied for the  
Prix de Rome, failed on his first attempt,  
was runner-up on his second but, on his 
third, won. ‘My heart sank,’ he confessed. 
‘I had a sudden vision of boredom and of 
all the worries that inevitably go together 
with any kind of official recognition.’ 
Nevertheless, in January 1885 he arrived  
in Rome where he would be accommodated 
in the Villa Medici, hated it, and spent 
the bare two-year minimum there. But 
while in Rome he did meet Liszt and Verdi, 
and it is from this time that his brief but 
consequential love of Wagner’s music dates.

Debussy’s near contemporary, Erik Satie, 
took credit for persuading Debussy to write 
music ‘without sauerkraut’ – in practice 
that meant abandoning several features of 
the Austro-German tradition including what 
we might call ‘goal-directed structures’ such 
as symphonic forms that move away from 
and back to a tonal centre, and the rich 
upholstery of late-Romantic orchestration. 

Debussy’s credo would become ‘there is 
no theory; pleasure is the law’, composing 
works that explored moments of sensual 
beauty with no – apparent – urgency to 
develop a musical argument, but we should 
be wary of simply assuming that his works 
are illustrative. And we should certainly 
avoid comparisons with ‘what imbeciles 
call Impressionism’ (as Debussy put it) in 
painting, which after all gained notoriety 
while the composer was still in short pants. 
Like Beethoven in the Pastoral Symphony, 
Debussy’s musical response to the world 
was one of ‘feeling rather than painting’.

ABOUT THE MUSIC

Claude Debussy in 1913, drawn by Iovan Thièle

He was more drawn to the literary ideas  
of Symbolisme, and such works like 
Stéphane Mallarmé’s dreamy ‘Afternoon  
of a Faun’ would inspire one of Debussy’s 
most characteristic works of erotic languor. 
One of Debussy’s objections to Wagner 
was that ‘symphonic development and 
character development can never unfold 
at exactly the same rate’. In Pelléas et 
Mélisande, Debussy allows the text to 
dictate its own speed. The vocal lines are  
as simple and fluid as Gregorian chant.  
The harmony and orchestral writing, honed 
in such works as the Prélude à ‘L’après-midi 
d’un faune’ and the Nocturnes, responds 
with infinite subtlety to the emotional 
fluctuation of the texts.



ABOUT THE ARTISTS

ABOUT THE SONATA FOR FLUTE,  
VIOLA AND HARP

The Sonata for flute, viola and harp was 
one of a projected series of six works 
for different, often unusual chamber 
combinations of which Debussy only lived to 
complete three. He was at the time seriously 
ill with the cancer that killed him, and it was 
during the First World War. He described 
this work as being ‘the music of a Debussy I 
no longer know … I don’t know whether one 
should laugh or cry or both.’ The scoring of 
the piece is a stroke of genius in itself: there 
is no shortage of flute and harp duets, but 
adding the viola, which can sing like a wind 
instrument or be plucked like the harp adds 
a whole new dimension in sonority.

Each of the three movements is faster than 
its predecessor, which gives the piece an 
improvisatory sense of gradual unfolding. 
The opening movement is deliberately 
rhapsodic (Debussy makes a point of 
marking it rubato). The central Minuetto 
introduces more structured rhythmic ideas 
leading into the at times emphatic finale.

ABOUT JOAQUÍN TURINA 

Turina was born in the Andalusian city of 
Seville into a family of Italian origin and 
had his first successes as composer and 
pianist in his native city. Like many Spanish 
musicians, he felt he needed to study 
abroad, so travelled to Paris in 1905 where 
he enrolled at the Schola Cantorum. In fact, 
however, he absorbed more of the influence 
of anti-academic composers like Debussy, 
and at the urging of his friends, composer 
Manuel de Falla and Isaac Albéniz, he 
began to explore traditional Spanish music 
as the basis for his own.

With Falla he returned to Spain with the 
outbreak of World War I in 1914 where he 
was highly regarded for chamber works as 
well as music for orchestra and the stage, 
and in 1930 he was appointed Professor of 
Composition at the Madrid Conservatorium. 

Joaquín Turina

ABOUT THE BULLFIGHTER’S PRAYER

The Bullfighter’s Prayer was composed 
in 1925, originally for a consort of four 
variously-sized lutes built and played by 
members of the Aguilar family of Murcia, 
who commissioned a number of works 
for their instruments from the 1920s to 
the 1940s. (The individual parts, though 
sadly not the score, of Turina’s original 
version were recently rediscovered after 
50 years.) Turina soon arranged the work 
for conventional string quartet and in 1927 
made a version of string orchestra.

Its single movement is highly varied. It 
begins with a mysterious opening, out 
which emerges a passionate melody that 
reminds us of Turina’s Andalusian heritage 
(Andalucía was the centre of Islamic culture 
from the eighth to the thirteenth century, 
and Arab influences can still be heard in 
the its traditional songs.) This is succeeded 
by a slower section whose rich harmony 
recalls Debussy or Delius. Faster, more 
febrile music leads to a climax, and the last 
minutes of the piece are calm and ethereal, 
with long-held pedal notes and a generally 
high-lying texture. Just what the Bullfighter 
was praying for, though, is a mystery.

David Garrett © 2004 (Ravel) 

Gordon Kerry © 2015 (Debussy) © 2008 
(Turina) ©2025 (composer biographies)



Handpicked is delighted  
to offer Sydney Symphony 
supporters a 15% discount  
on online wine purchases.

Use the promo code 
SSO15 when visiting 

handpickedwines.com.au

NV Collection  
Sparkling Cuvée, Tasmania

A soft and supple wine, it has 
delicate red fruits from Pinot 
Noir and some sweet lemon 
and oyster shell notes from the 
Chardonnay. All is balanced  
with fresh natural acidity and  
a clean finish. Good length and 
an abundant fine mousse.

2022 Trial Batch  
Nebbiolo, Pyrenees

This wine has the typical light-red 
colour of Nebbiolo and an intense 
perfume of red cherries, pink 
blossom, almond meal and tar. 

The palate is a mix of clear 
fruit and savoury spice – again 
the cherry, almond and tar,  
but also dried herbs and anise. 
The tannin, as you would expect, 
is grippy and the finish lingers.

Regional Selections  
Barossa Shiraz

Bursting with aromas of ripe 
blackberry, sweet cherry and 
vanilla, intertwined with hints 
of mixed spice and roasted 
nuts. The palate indulges in the 
supple texture and juicy flavours, 
showcasing fleshy richness  
and a silky-smooth flow. 

This classic vintage is a testament 
to the ideal ripening conditions, 
resulting in outstanding quality 
fruit with vibrant colour and 
intense flavour.

Regional Selections 
Chardonnay, Yarra Valley

Embark on a sensory journey  
with this Yarra Valley Chardonnay, 
boasting vibrant aromas of fresh 
citrus and stone fruit delicately 
mingled with hints of oak. 

On the palate, crisp acidity 
accentuates the bright fruit 
flavours, complemented by a 
creamy texture that adds depth 
and complexity. 

2023 Collection  
Pinot Noir, Yarra Valley

A classic Yarra Valley Pinot 
Noir combining the drive and 
precision of the upper Yarra  
and the weight and flesh of the 
lower Yarra. 

This wine displays lovely perfume 
and delicate rosehip florals which 
lead to a palate brimming with 
concentrated red berry fruits, 
underlying savoury notes all 
framed by fine, lithe tannins, 
delicate acidity and subtle oak.

YOUR HANDPICKED  
COCKTAIL HOUR
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Donate to enrich lives  
through music
Do you remember your first concert? For so many of us, those early  
encounters with music were life-changing moments. The rush of emotion,  
the beauty, the power of sound – those memories stay with us forever.

We believe that everyone deserves to have that same opportunity, that same  
connection to music. Donate by 30 June, and together we can create a better 
future by making music more accessible to all.

A gift, no matter the amount, makes a meaningful difference.

Just $25* could cover the cost of a student’s first symphony concert  
– an experience that could ignite a lifelong love of music.

Donate by 30 June
sydneysymphony.com/appeal 
(02) 8215 4600 Principal Partner

*Donations of $2 or more are tax-deductible.



ORCHESTRA CHAIR PATRONS

Andrew Haveron 
Concertmaster 
Vicki Olsson Chair

Harry Bennetts 
Associate Concertmaster 
Judy & Sam Weiss Chair

Alexandra Osborne 
Associate Concertmaster 
Helen Lynch am & Helen Bauer Chair

Fiona Ziegler 
Assistant Concertmaster 
Webb Family Chair,  
in memory of Dr Bill Webb & Helen Webb 

Claire Herrick 
Violin 
Russell & Mary McMurray Chair

Rebecca Gill 
Violin 
Dr John Lam-Po-Tang Chair, 
in memory of Reg & Jeannette Lam-Po-Tang

Nicole Masters 
Violin 
Nora Goodridge oam Chair

Tobias Breider 
Principal Viola 
Roslyn Packer ac & Gretel Packer am Chair

Justin Williams   
Assistant Principal Viola  
Bob & Julie Clampett Chair,  
in memory of Carolyn Clampett 

Anne-Louise Comerford 
Associate Principal Emeritus Viola 
White Family Chair

Rosemary Curtin 
Viola 
John & Jane Morschel Chair

Catherine Hewgill 
Principal Cello 
Jacqui & John Conde ao Chair

Kees Boersma 
Principal Double Bass 
Brian Abel Chair

Emma Sholl 
Associate Principal Flute 
Robert & Janet Constable Chair

Carolyn Harris 
Flute 
Landa Family Chair, 
in memory of Dr Barry Landa

Shefali Pryor 
Principal Oboe 
Council Chair

Alexandre Oguey 
Principal Cor Anglais 
Dr Rebecca Chin & Family Chair

Francesco Celata 
Associate Principal Clarinet  
John Curtis am Chair 

Todd Gibson-Cornish 
Principal Bassoon 
Nelson Meers Foundation Chair

Matthew Wilkie 
Principal Emeritus Bassoon 
Nelson Meers Foundation Chair

Fiona McNamara 
Bassoon 
Nelson Meers Foundation Chair

Samuel Jacobs 
Principal Horn 
Terrey Arcus am Chair

Marnie Sebire 
Horn  
Judge Robyn Tupman Chair

Rachel Silver 
Horn 
Sue Milliken ao Chair

David Elton  
Principal Trumpet  
Anne Arcus Chair

Scott Kinmont 
Associate Principal Trombone 
Audrey Blunden Chair

Nick Byrne 
Trombone 
Robertson Family Chair

Rebecca Lagos 
Principal Percussion 
I Kallinikos Chair

Timothy Constable 
Percussion 
Christine Bishop Chair



THANK YOU

VISIONARIES
Brian Abel 
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For a full listing of our Sydney 
Symphony family of donors, please visit 
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our Philanthropy team on 02 8215 4625  
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PATRON Her Excellency The 
Honourable Margaret Beazley ac kc 

BOARD 
Geoff Wilson Chair

Andrew Baxter Deputy Chair 

Geoff Ainsworth am 
William Barton 
Kees Boersma 
Rosemary Curtin 
Susan Ferrier
The Hon. Justice AJ Meagher 
Kate Shaw
Julie Sibraa 
Craig Whitehead 

COUNCIL 
Professor The Honourable Dame  
Marie Bashir ad cvo Patron Emeritus, 
Sydney Symphony Orchestra Council 

Anne Arcus 
Terrey Arcus am 
Brian Abel 
Christine Bishop 
Dr Rebecca Chin 
Paul Colgan 
John C Conde ao

Catherine Crouch oam 
Ewen Crouch am 
The Hon. John Della Bosca 
Alan Fang 
Johanna Featherstone 
Hannah Fink 
Erin Flaherty 
Dr Stephen Freiberg 
Dorothy Hoddinott ac 
Dr Gary Holmes 
Robert Joannides 
Michelle Anne Johnson 
Simon Johnson 
Dr John Lam-Po-Tang 
Gary Linnane 
Helen Lynch am 
David Maloney am 
Danny May 
Fran Meagher 
Taine Moufarrige 
Dr Eileen Ong 
Andy Plummer 
Deirdre Plummer 
Seamus Robert Quick 
Dr Anne Reeckmann 
Chris Robertson 
Paul Salteri ao 
Sandra Salteri 
Rachel Scanlon 
Juliana Schaeffer 
Ali Smyth 
James Stening 
Russell Van Howe 
Mary Whelan 
Brian White am 
Kathy White 
Rosemary White 
Andrew Wiseman

HONORARY COUNCIL 
Ita Buttrose ac obe 
Yvonne Kenny am 
Wendy McCarthy ao 
Dene Olding am 
Leo Schofield am

MANAGEMENT & STAFF 
Craig Whitehead 
Chief Executive Officer 

Milena Stajcic 
Executive Assistant

ARTISTIC PLANNING 
Melissa King 
Director of Artistic Planning 

Sam Torrens 
Associate Director – 
Concerts and Programming 

Andrew Groch 
Executive Producer

Vico Thai
Producer Artistic Planning

Sarah Thomas 
Concert Manager

Ilmar Leetberg 
Artist Liaison Manager 

Library 
Alastair McKean 
Head of Library 

Victoria Grant, Mary-Ann Mead 
Library 

BUSINESS SERVICES 
Sarah Falzarano 
Director of Finance

Daniela Ramirez 
Finance Manager

Laura Soutter 
Payroll Manager

Jonathan Zaw 
IT Manager

Alex Hong
Assistant Accountant

Julian Konle 
Accounts Officer

DEVELOPMENT 
Jennifer Drysdale 
Director of Development 

Rachel Shafran 
Development Manager

Benjamin Moh
Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer 

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono 
Events Manager 

Gabriela Postma 
Philanthropy Officer

Alison Eom 
Philanthropy Coordinator

LEARNING & ENGAGEMENT 
John Nolan 
Director of Learning & Engagement

Daniella Garnero 
Program Manager, Schools & Families

Giulian Favrin  
Interim Program Manager,  
Artist Development & Public Engagement

Alice Jarman-Powis 
Learning & Engagement Coordinator

MARKETING 
Charles Buchanan 
Director of Marketing

Alexandra Barlow 
Head of Communications & Content

Craig Abercombie 
Content Producer

Hugh Robertson 
Editorial Manager

Andrea Reitano 
Head of Growth Marketing

Nicola Solomou 
Senior Marketing Manager

Ann He 
Marketing Manager

Laura Dang 
Marketing Coordinator

Amy Zhou 
Graphic Designer

Chris Slavez 
Digital Marketing Coordinator

Lynn McLaughlin 
Head of Lifecycle Marketing

Douglas Emery 
Senior Marketing Manager & Insights Analyst

Customer Relations
Pim den Dekker 
Head of Customer Relations

Georgia Mulligan 
Jennifer Calacoci 
Meg Chaseling 
Customer Relations Team Leads

OPERATIONS & PRODUCTION 

Kerry-Anne Cook 
Director of Operations & Production 

Aeva O’Dea 
Operations Manager 

Tom Farmer 
Production Manager

Elissa Seed 
Production Manager 

Jacinta Dockrill 
Production Administrator 

Shanell Bielawa
Production Coordinator

Jordan Blackwell, Jess Hughes, Rory Knott, 
Matthew Landi, Harvey Lynn, Ella Tomkins
Production Assistants

Georgia Holmes, Reede Palmer
Production Interns

ORCHESTRA MANAGEMENT 

Aernout Kerbert 
Director of Orchestra Management

Brighdie Chambers 
Orchestra Manager 

Emma Winestone 
Deputy Orchestra Manager

PEOPLE & CULTURE 

Daniel Bushe 
Director of People & Culture 

Rosie Marks-Smith 
Head of Culture & Wellbeing

Yen Sharratt 
People & Culture Manager

Keanna Mauch
People & Culture Coordinator

Sue Burnet
Work Health & Safety Specialist




