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PATRON  Her Excellency The Honourable Margaret Beazley ac kc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s 
great cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also 
performs in venues throughout Sydney and regional New South Wales, and international tours to 
Europe, Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947;  
he was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis 
Frémaux, Sir Charles Mackerras, Zdenêk Mácal, Stuart Challender, Edo de Waart and Gianluigi 
Gelmetti. Vladimir Ashkenazy was Principal Conductor from 2009 to 2013, followed by David 
Robertson as Chief Conductor from 2014 to 2019. Australian-born Simone Young commenced 
her role as Chief Conductor in 2022, a year in which the Orchestra made its return to a renewed 
Sydney Opera House Concert Hall. The Sydney Symphony Orchestra’s concerts encompass 
masterpieces from the classical repertoire, music by some of the finest living composers, 
and collaborations with guest artists from all genres, reflecting the Orchestra’s versatility and 
diverse appeal. Its award-winning education program is central to its commitment to the 
future of live symphonic music, and the Orchestra promotes the work of Australian composers 
through performances, recordings and its commissioning program.
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Pre-concert talk
By Gordon Kalton Williams in 
the Northern Foyer at 6.15pm 
Saturday, 1.15pm Sunday

Estimated durations
Grandage – 4 minutes 
Prokofiev – 37 minutes 
Interval – 20 minutes 
Brahms – 49 minutes

The concert will run for 
approximately two hours
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ELIM CHAN conductor   
STEPHEN HOUGH piano

IAIN GRANDAGE (born 1970) 
LiFT (2025) 
World Premiere 
Iain Grandage’s LiFT was made possible through the Sydney Symphony 
Orchestra’s 50 Fanfares Project and was commissioned by the Sydney 
Symphony Orchestra, supported by Geoff Stearn.

SERGEI PROKOFIEV (1891–1953) 
Romeo and Juliet (1938) 
excerpts from the Suites, Opp.64a and 64b  
i. Montagues and Capulets (Suite 2, No.1)  
ii. Juliet the Young Girl (Suite 2, No.2)  
iii. Friar Laurence (Suite 2, No.3) 
iv. Masks (Suite 1, No.5)  
v. Romeo and Juliet (Suite 1, No.6)  
vi. Death of Tybalt (Suite 1, No.7)  
vii. Romeo and Juliet before parting (Suite 2, No.5)  
viii. Romeo at Juliet’s Grave (Suite 2, No.7)

INTERVAL 

JOHANNES BRAHMS (1833–1897) 
Piano Concerto No.1 in D minor, Op.15 (1859) 
i. Maestoso 
ii. Adagio 
iii. Rondo (Allegro non troppo)
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WELCOME

Welcome to Stephen Hough performs Brahms, the second performance  
of the Royal Caribbean Symphonic Saturdays series.

As the Presenting Partner of Royal Caribbean Symphonic Saturdays, we are 
delighted to be bringing audiences the opportunity to hear classical music’s 
greatest works, performed by world-leading artists in one of the world’s great 
concert halls.

Sir Stephen Hough is one of the world’s great pianists, and his mastery is on full 
display in the Brahms concerto you will hear, while selections from Prokofiev’s 
Romeo and Juliet bring the warmth and sadness of this timeless love story to  
the concert stage.

The Sydney Symphony Orchestra’s performance of these works invites us  
all to reflect on memorable journeys and discoveries in unexpected places  
– something we at Royal Caribbean also aspire to create.

When in port, our beautiful ships become a part of the breathtaking scenery 
of Sydney Harbour, a world-famous scene shared by the equally iconic Sydney 
Symphony Orchestra.

Royal Caribbean are immensely proud of our partnership with the Orchestra. 
With an unswerving focus on creating truly unforgettable experiences, Royal 
Caribbean and the Sydney Symphony Orchestra share a deep commitment  
to excellence in all that we do.

I hope you enjoy this performance of Stephen Hough performs Brahms, 
a wonderful way to spend an afternoon as part of the Royal Caribbean 
Symphonic Saturdays series.

Gavin Smith,  
Vice President & Managing Director 
Royal Caribbean



IAIN GRANDAGE (born 1970) 
LiFT (2025) 
World Premiere

Grandage’s short fanfare is a study in the range of expressive 
versatility of the Orchestra’s full brass section.

It was composed in 2022 and revised in 2025.

Iain Grandage

YOUR CONCERT AT A GLANCE

SERGEI PROKOFIEV (1891–1953)  
Romeo and Juliet (1938) 
excerpts from the Suites, Opp.64a and 64b

One of the inducements to persuade Prokofiev to return to the 
USSR was a major ballet commission for the Kirov Theatre. 
Romeo and Juliet had a difficult gestation owing to various 
things, but ultimately proved to be one of the great ballet 
scores of the century, full of highly characterised dances and  
a strongly-told story.

It premiered in the Czech city of Brno in 1938, the year that 
saw the Anschluss between Germany and Austria,  
the invasion of Canton (Guangdong) by the Japanese, 
and Port Kembla waterside workers refuse to load pig-iron 
destined for Japan.

Contemporary music included Barber’s Adagio, Britten Piano 
Concerto, and Schoenberg’s orchestration of Brahms’ Piano 
Quartet in G minor.

JOHANNES BRAHMS (1833–1897) 
Piano Concerto No.1 in D minor, Op.15 (1859)

Brahms based his first piano concerto on a Sonata for 
two pianos, but while it falls into the three-movements of 
the classical design, the piece is symphonic as much as 
a concerto. The outer movements are fast and powerful, 
and the central slow movement may be a tribute to Clara 
Schumann, one of Brahms’ greatest mentors.

It first appeared in 1859, the year that saw Big Ben chime for 
the first time, the French lay siege to Saigon, and the creation 
of the colony of Queensland.

Contemporary music included Max Bruch’s Piano Trio,  
Liszt’s Totentanz and Verdi’s Un ballo in maschera.

Prokofiev in the late 1930s

Brahms in 1866



ABOUT THE ARTISTS
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ELIM CHAN conductor

One of the most sought-after artists of her 
generation, conductor Elim Chan epitomizes 
modern orchestral leadership through 
her crystalline precision and zeal. She served as 
Principal Conductor of the Antwerp Symphony 
Orchestra between 2019-2024 and Principal 
Guest Conductor of the Royal Scottish National 
Orchestra between 2018-2023.

Having made her highly acclaimed debut 
at the BBC Proms with the BBC Symphony 
Orchestra in 2023, Elim Chan returned with 
the orchestra for the First Night of the Proms 
2024. The 2024 summer period also saw her 
reunite with the Los Angeles Philharmonic 
for the opening of the Hollywood Bowl’s 
classical summer season and with the Royal 
Scottish National Orchestra at the Edinburgh 
International Festival, as well as her debuts 
with the Mozarteumorchester Salzburg for the 
opening of the Salzburg Festival and with the 
Kammerakademie Potsdam for the opening  
of Beethovenfest Bonn. 

Highlights of her 2024/25 season include two 
tours with the Mahler Chamber Orchestra as 
well as return engagements with the Royal 
Concertgebouw Orchestra, Cleveland 
Orchestra, San Francisco Symphony, Hong 
Kong Philharmonic, Wiener Symphoniker, 
ORF Radio-Symphonieorchester, Deutsches 
Symphonie-Orchester Berlin, Finnish Radio 
Symphony Orchestra and Sydney Symphony 
Orchestra, to mention a few; she also debuts 
with the Pittsburgh Symphony Orchestra, 
Orchestre Philharmonique de Radio France, 
Orchestre de la Suisse Romande, NDR 
Elbphilharmonie Orchester, Orquesta 
Sinfónica de Galicia and Melbourne 
Symphony Orchestra.

Previous debuts include those with orchestras 
such as the Los Angeles Philharmonic,  
New York Philharmonic, Chicago Symphony, 
Boston Symphony, Staatskapelle Berlin, 
Staatskapelle Dresden, Philharmonia 
Orchestra, Orchestre de Paris and Swedish 
Radio Symphony Orchestra.

Born in Hong Kong, Elim Chan studied  
at Smith College in Massachusetts and  
at the University of Michigan. In 2014, 
she became the first female winner of the 
Donatella Flick Conducting Competition  
and went on to spend her 2015-16 season  
as Assistant Conductor at the London 
Symphony Orchestra, where she worked 
closely with Valery Gergiev. In the following 
season, Elim Chan joined the Dudamel 
Fellowship program of the Los Angeles 
Philharmonic. She also owes much to the 
support and encouragement of Bernard 
Haitink, whose masterclasses she attended  
in Lucerne in 2015.
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STEPHEN HOUGH piano

Named by The Economist as one of Twenty 
Living Polymaths, Sir Stephen Hough 
combines a distinguished career of a concert 
pianist with those of a composer and writer. 
In recognition of his contribution to cultural 
life, he became the first classical performer 
to be given a MacArthur Fellowship, and was 
awarded a Knighthood for Services to Music 
in the Queen’s Birthday Honours 2022.

In a career spanning over 40 years, Stephen 
Hough has played regularly with most of the 
world’s leading orchestras, including televised 
and filmed appearances with the Berlin, London, 
China, Seoul and New York Philharmonic 
Orchestras, and the Concertgebouw, Budapest 
Festival and the NHK Symphony Orchestras. 
He has been a regular guest of recital series 
and festivals including Carnegie Hall’s Stern 
Auditorium, London’s Royal Festival Hall, 
Salzburg, Verbier, La Roque-d’Anthéron, Aspen, 
Tanglewood, Aldeburgh and Edinburgh.

He begins his 2024/25 concert season with his 
30th appearance at the BBC Proms, performing 
at Last Night of the Proms to a live audience of 
6,000 and televised audience of 3.5 million. Over 
the course of the following 12 months Hough 
performs over 80 concerts on four continents, 
opening Philharmonia Orchestra’s season at 
the Royal Festival Hall, performances with the 
Cleveland Orchestra, performing a solo recital at 
Barbican Centre and giving the world premiere 
of his Willa Cather-inspired Piano Quintet at 
Lincoln Center’s David Geffen Hall. Following the 
2024 world premiere of his own Piano Concerto 
(The World of Yesterday), named after Stefan 
Zweig’s memoir, Hough brings the work to 
Adelaide, Bournemouth, Oregon, Singapore 
and Vermont Symphony Orchestras.

Hough’s discography of 70 recordings has 
garnered awards including the Diapason d’Or 
de l’Année, several Grammy nominations, and 
eight Gramophone Awards including Record 
of the Year and the Gold Disc. For Hyperion he 
has recorded the complete piano concertos 
of Beethoven, Brahms, Liszt, Mendelssohn, 
Rachmaninov, Saint-Saëns and Tchaikovsky as 
well as celebrated solo recordings of the Final 
Piano Pieces of Brahms, Chopin’s complete 
nocturnes, waltzes, ballades and scherzi, as 
well as recitals of Schumann, Schubert, Franck, 
Debussy and Mompou. Upcoming releases 

include a Liszt album, a recital of encores, 
including arrangements made for Lang Lang’s 
Disney project, and Hough’s own Piano Concerto.

As a composer, Hough’s Fanfare Toccata 
was commissioned for the 2022 Van Cliburn 
International Piano Competition and performed 
by all 30 competitors. His 2021 String Quartet 
No.1, Les Six Rencontres, was written for and 
recorded by the Takács Quartet for Hyperion 
Records. Hough’s body of songs, choral and 
instrumental works have been commissioned by 
Musée du Louvre, National Gallery of London, 
Westminster Abbey, Westminster Cathedral, 
Wigmore Hall, the Genesis Foundation, Gilmore 
International Keyboard Festival, the Walter W. 
Naumburg Foundation, BBC Sounds and the 
Berlin Philharmonic Wind Quintet. His music is 
published by Josef Weinberger Ltd.

As an author, Hough’s memoir Enough: Scenes 
from Childhood, was published by Faber 
& Faber in Spring 2023. It follows his 2019 
collection of essays Rough Ideas: Reflections 
on Music and More which received a Royal 
Philharmonic Society Award and was named 
one of the Financial Times’ Books of the Year. His 
novel The Final Retreat was published in 2018 
(Sylph Editions). He has also written for The 
New York Times, The Telegraph, The Times, The 
Guardian and the Evening Standard. Hough is 
an Honorary Bencher of the Middle Temple, an 
Honorary Member of the Royal Philharmonic 
Society, an Honorary Fellow of Cambridge 
University’s Girton College, the International 
Chair of Piano Studies and a Companion of the 
Royal Northern College of Music, and is on the 
faculty of The Juilliard School in New York.



ABOUT THE MUSIC

ABOUT IAIN GRANDAGE

Iain Grandage recently completed a five-year 
tenure as Artistic Director of the Perth Festival, 
having previously been Artistic Director of the 
Port Fairy Spring Music Festival, programmed 
the Adelaide Festival’s Chamber Landscapes, 
and been Composer-in-Residence with the 
WA Symphony Orchestra. He was the 2023 
West Australian of the Year for Culture and the 
Arts and received the prestigious Sidney Myer 
Performing Arts Award. He was awarded an 
Honorary Doctorate from UWA in 2017.

Iain’s concert works have been performed in 
Australia and around the world. Highlights 
include the Victorian Opera production of his 
opera The Riders, based on the Tim Winton 
novel, a silent film score Setan Jawa – for 
orchestra and Gamelan written alongside 
Rahayu Suppangah that premiered at 
AsiaTOPA and travelled to Holland, Singapore, 
Berlin and London, and Towards First Light, 
for the Centenary of ANZAC day in 2016 with 
text by Kate Mulvany. He was also attached 
to the Tim Minchin-led animated feature 
for Dreamworks called Larrikins, working 
alongside Hans Zimmer. 

He has conducted orchestras in London, 
Berlin, Amsterdam and around Australia  
for projects with artists including Gurrumul, 
Kate Miller-Heidke, Meow Meow and Tim 
Minchin. As music director, he has won 
Helpmann Awards for his work with Meow 
Meow’s Little Match Girl, Sydney Theatre 
Company’s The Secret River and was music 
director and arranger for Opera Australia’s 
critically lauded opera The Rabbits by Kate 
Miller-Heidke and Lally Katz.

ABOUT LiFT

LiFT is a short fanfare for brass built like  
a fractal, with worlds within worlds rising 
ever-upward. It has a generating 4-note motif 
(C-Eb-F-G) which defines both the small 
melodic shapes and the larger harmonic 
movement within each section. And at the 
macro level, the motif also defines the tonal 
centre of each section across the piece’s 
rondo structure. Like many of my works, LiFT 
contains moments of mirroring – an equal-
and-opposite reaction to the rising motifs, 
and its ever-expanding optimism succumb  
on occasion to something more frantic.

It was commissioned as part of the Sydney 
Symphony’s visionary 50 Fanfares project, 
and is dedicated to the extraordinary players 
within the brass section of that orchestra, 
whose lips of steel and lungs of iron lift 
everyone who hears them.

Iain Grandage’s LiFT is scored for 4 horns, 3 trumpets, 
3 trombones and tuba.

This is the work’s world premiere. 

Iain Grandage



ABOUT THE MUSIC

ABOUT PROKOFIEV

In 1953 Sergei Prokofiev died in Moscow on 
the same day less than an hour before his 
nemesis, the Soviet dictator Joseph Stalin. 
The story goes that the streets of Moscow 
were so packed with citizens wanting to pay 
their last respects to the Great Leader that 
Prokofiev’s few mourners couldn’t make it 
to the funeral. And they couldn’t buy flowers 
for the composer’s grave, because every cut 
flower in the capital was bought to be placed 
on Stalin’s casket. 

The curious thing, though, is why Prokofiev 
ended his days in Russia at all. Even at  
first glance he seems the sort of person  
liable to be suspect under a communist 
regime. Born to the Russian manager of  
a Ukrainian estate, and losing two siblings 
in infancy, Prokofiev grew up as the indulged 
only child of parents at the top of their local 
social hierarchy.

He left Russia in 1918, probably not for political 
reasons and it was not until 1936 that he was 
back in the USSR permanently, despite being 
culturally at home in the theatres, clothes-
shops and restaurants of New York or Paris.

Prokofiev himself always claimed that he 
was ultimately homesick for ‘the air, the soil’ 
of Russia and, from the outside at least, life 
seemed good to state-approved composers: 
orchestras and opera companies and ballet 
troupes at their disposal.

But Prokofiev didn’t do it as hard in the US and 
Europe as he later made out. He had some 
work in the US as a pianist and composer, 
scored a hit with his Third Piano Concerto, 
and in Chicago received the commission for 
the opera The Love of Three Oranges from 
which he drew an ever-popular orchestral 
suite. When he lived in France the Parisian 
public put Prokofiev on a pedestal only slightly 
lower than Stravinsky’s.

His works from the ‘Soviet period’, Peter and 
the Wolf, Romeo and Juliet or the Second 
Violin Concerto have artistic integrity while 
genuinely striving for a language which the 
new, and vast, Soviet audience for classical 
music could understand. During World War 
II he composed some of his greatest piano 
sonatas and a symphonic masterpiece, the 
Fifth. But none of that would last. By 1948 
it was time for a new set of denunciations 
and purges. Prokofiev, along with the usual 
suspects like Shostakovich, was denounced. 
Already in ill-health, Prokofiev thanked the 
Union of Composers for its reprimand and 
acknowledged his error in a public letter. 
Many of his works written before 1932 were 
banned, and Prokofiev spent his last years in 
financial hardship and illness. 

Prokofiev in the late 1930s



ABOUT THE MUSIC

ABOUT ROMEO AND JULIET

As an inducement to return permanently to 
the Soviet Union, Prokofiev was offered a  
large number of very attractive commissions, 
one of which was to make a ballet of Romeo 
and Juliet.

Romeo and Juliet had a difficult and 
protracted birth. Leningrad’s Kirov Theatre 
rejected the initial proposal because of the 
story’s tragic ending but Prokofiev’s friend, 
theatre director Sergei Radlov, suggested 
a happy conclusion in which the lovers 
avoid death. This, he argued, would make 
it ‘a play about the struggle for the right to 
love by young, strong progressive people 
battling against feudal traditions and feudal 
outlooks on marriage’ and thus a perfect 
piece optimistic Socialist Realism. In Radlov’s 
version, Friar Laurence intervenes at the 
crucial moment to prevent the grief-stricken 
Romeo committed suicide over what he takes 
to be the dead body of Juliet. There is general, 
though restrained, rejoicing. As Simon 
Morrison has shown, the happy ending was 
also attractive to Prokofiev as he had begun 
practicing Christian Science in the 1920s,  
and accepted that Good ‘will necessarily 
triumph over the finite and temporary 
phenomenon of evil’; there remained people 
to convince, however.

Moscow’s Bolshoi Theatre had taken over the 
commission for the work but play-throughs 
of the score in Moscow had failed to enthuse 
bureaucrats, dancers or audiences. According 
to Prokofiev, it was one comment, ‘your music 
doesn’t express any real joy at the end’, that 
led him to reconsider the tragic ending and 
find a way to express it in music that could be 
choreographed. In the meantime, however,  
the artistic directorate of the Bolshoi fell 
foul of Stalin’s purges, and both the artistic 
director and the proposed conductor for 
Romeo and Juliet were arrested and shot.  
The ballet was, as they say, quietly shelved. 

The premiere of Romeo and Juliet, eventually 
but successfully, was given in Brno, in the then 
Czechoslovakia in 1938. The Kirov Theatre in 
Leningrad offered, after a memo from Stalin, 
to give the Russian premiere in January 1940. 
There was what Morrison calls a considerable 
amount of ‘vandalism’ by the Kirov people – 
unbeknown to the composer until the actual 
Leningrad performance. Choreographer, 
Leonid Lavrovsky, made some unauthorised 
wholesale changes to the scenario and score, 
and then bullied Prokofiev into making further 
cuts and additions. Then there were the 
dancers, who were, as Galina Ulanova, who 
danced Juliet, later observed, ‘a little afraid’ 
of the music; its strangeness meant that 
they could ‘couldn’t hear that love [of Romeo 
and Juliet] in his music then.’ The composer 
was actually very accommodating, subtly 
changing orchestrations to be heard more 
clearly by the dancers on stage, for instance, 
and he reported to a friend that ‘after 15 
curtain calls’ at the Leningrad premiere, 
some of the dancers felt the work ‘might be 
acceptable after all’. Fortunately, the regime 
felt that the work was acceptable after all, 
too, and it ushered in the period of favour and 
popularity, producing works like the Flute (or 
Violin) Sonata in D and the Fifth Symphony.

Romeo and Juliet (1884) by Frank Dicksee (1853-1928).
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The dancers’ initial bafflement seems odd now. 
Musicologist Stephen Walsh calls the ballet a 
‘brilliant fusion of post-Imperial romanticism 
and scuttling, unpredictable Prokofievism’. The 
score is notable for its clarity of orchestration 
– not that this precludes moments of great 
opulence, such as the pile up of sonority which 
opens Act III and presages the tragic events 
about to unfold, or the multi divisi strings 
which give the young lovers a halo of rich 
sound. But quite simply, the score offers clear 
contrasts between the implacable march of 
tragic fate in those passages built on repeated 
ostinato figures and the more rhapsodic 
soaring passages associated with love, and the 
worlds of public life and private intimacy.

Prokofiev’s chararacterisation is masterful, 
where he depicts the arrogance of the 
Capulets at their ball, the tenderness of 
Juliet herself or the otherworldly music which 
accompanies Friar Lawrence as he awaits 
the lovers in his cell, and his theme for each 
character is immediately recognisable when it 
appears in a new context. There are numerous 
set-pieces that provide a sometimes bustling, 
sometimes menacing backdrop to the 
unfolding love story. The parting of the young 
lovers is given a full and opulent treatment 
which features themed associated with each. 

In contrast to music of such heartbreaking 
intensity, this selection concludes with the 
uncompromisingly brutal music which 
accompanies Romeo’s furious killing of Tybalt 
in revenge for the death of his friend Mercutio.

Gordon Kerry © 2005/10

Prokofiev’s Romeo and Juliet is scored for 2 flutes, 
piccolo, 2 oboes, cor anglais, 2 clarinets, bass clarinet, 
2 bassoons and contrabassoon; 4 horns, 2 trumpets, 
cornet, 3 trombones and tuba; timpani, percussion, 
harp, piano, celeste, tenor saxophone and strings.

The full ballet premiered in the Mahen Theatre, Brno 
(now in the Czech Republic), on 30 December 1938. 

The Sydney Symphony Orchestra has performed 
selections from Prokofiev’s ballet many times. Eugene 
Goossens led the first Australian performance of 
Prokofiev’s second suite in May 1953, with other 
notable performances including those conducted by 
Charles Mackerras (1960, 1995), Lorin Maazel (1961), 
Moshe Atzmon (1971), Louis Frémaux (1981), Stuart 
Challender (1989), Jiří Bělohlávek (1992), Tugan 
Sokhiev (2007) and James Gaffigan (2011).

We also performed a selection from the suites as 
part of our 2009 Prokofiev Festival under Principal 
Conductor Vladimir Ashkenazy, subsequently 
recording the entire ballet for release on CD.

Our most recent performances of this music was  
in 2022, under Eduardo Strausser.

Scoring and history by Hugh Robertson

Ballet dancers performing a scene from Romeo and Juliet at the State Academic Bolshoi Theatre of the USSR in March 1954.



ONE WEEK, 7 DESTINATIONS
Barcelona, Spain 
There’s a reason Barcelona is the most-visited city 
in Spain. Before jumping onboard, spend your day 
amongst the cutting-edge architecture, mosaiced 
cityscape, and sun-drenched beaches. Once 
onboard Brilliance of the Seas®, sail away with your 
favourite cocktail in hand from Pool Bar as the sun 
sets and your holiday starts.  

Toulon, France 
Situated on the French Riviera, let the smells of oregano, 
thyme and freshly baked pastries from the local street 
vendors take you down the Cours Lafayette in Toulon. 
Take the cable car ride to the summit, where you’ll 
be greeted to sweeping views of the Mediterranean 
and the city below.  After a day of exploring, grab your 
crew to enjoy a night out with the Broadway-inspired 
production Now and Forever.

Ajaccio, Corsica  
Located on the idyllic French island of Corsica, 
Ajaccio is rich in history and astonishing views. 
Make sure to visit the Maison Bonaparte Napoleon’s 
family home and pop into the Notre Dame Cathedral. 
To cool off from the day, unwind on your balcony 
while overlooking the town.  

Rome, Italy 
Welcome to Italy, first stop – Rome. Spend your 
day walking through the heart of Ancient Rome, 
starting at the Colosseum, then meandering around 
the Roman Forum’s timeworn ruins. To celebrate 
your first day in Italy, dine at Giovanni’sSM Table* for 
an experience with rustic Italian flavours of fluffy 
gnocchi, focaccia and osso buco.  

Naples/Capri, Italy 
In Naples, for a once in a lifetime experience, take 
the short bus ride to the base of Mount Vesuvius, 
where you can visit the summit of the active volcano 
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ABOUT THE MUSIC

ABOUT BRAHMS

Brahms died neither young, nor insane; he 
was never a liveried servant, nor dependent 
on aristocratic or royal patronage; he held 
several music directorships, but never for 
long, and, while a performer of distinction, 
became increasingly able to support himself 
on composition. He grew relatively wealthy on 
the sale and performances of his music, but in 
Vienna he lived with his piano and collection 
of music manuscripts and books in a three-
room flat for 25 years. He never married.

He was born, in 1833, in Hamburg, in modest 
circumstances to a mismatched couple: 
Christiane and Johann Jakob Brahms a 
local session-musician. His early promise 
as a pianist was used to augment the family 
finances; the 15-year old played dance music 
in the dockside taverns (read: brothels) of his 
home town at night while studying by day. 

Violinist Joseph Joachim encouraged 
Brahms, in September 1853, to meet two  
of the most important influences on his life: 
Robert and Clara Schumann. Robert hailed 
the appearance of a major talent, and as 
Schumann slipped into madness, Brahms 
grew closer to Clara. 

Brahms settled in Vienna around 1869, where 
the conservative critic Eduard Hanslick felt  
he had found in Brahms the embodiment of 
the classical tradition of abstract music.  
He never taught, but was instrumental in the 
state stipend given to Antonín Dvořák in the 
latter’s early maturity. 

His earliest works are for piano, some for 
public performance (though with an eye  
firmly on his posterity, Brahms destroyed  
a great many pieces in all genres) and some 
as studies. The period around the end of  
the 1850s and into the new decade see 
Brahms’ first ‘official’ attempts at orchestral 
music, notably the First Concerto and the  
First Serenade.

In the 1860s, Brahms focused on chamber 
music, though his mother’s death  
catalysed a major choral orchestral piece:  
A German Requiem.

He suffered stage fright when it came to the 
symphony, and it is only in 1876 that the First, a 
work that had been gestating for many, many 
years, appeared. His symphonies, Second 
Piano Concerto and the two string concertos 
all date from the period 1876-1887 as do his 
three Violin Sonatas.

The String Quintet, Op.111, dating from 1890 
was to have been his last chamber work, 
but fortunately he made the acquaintance 
of clarinettist Richard Mühlfeld soon after, 
inspiring the Clarinet Trio and Quintet. His 
final works were Bachian chorale preludes, 
including two based on the chorale, ‘O world,  
I must leave thee’. He died of liver cancer on  
3 April 1897.

Brahms in 1866



ABOUT THE MUSIC

ABOUT THE FIRST PIANO CONCERTO

Robert Schumann had been the Romantic 
composer par excellence, cultivating the 
fragmentary, the poetic and the allusive  
while also contributing to those genres 
established by composers in the classical 
tradition. After his death in 1856 two roads 
diverged in German music: the ‘New 
German’ composers, led by Franz Liszt and 
in turn by Richard Wagner, composed the 
‘music of the future’, avoiding or at least 
subverting the conventions of symphony 
and sonata with narrative or philosophical 
‘programs’; in due course Brahms would 
come to occupy the position of antipope, 
breathing new life into the forms and genres 
of abstract music.

When Brahms’ First Piano Concerto 
appeared in January 1859 it shocked 
traditionalists in its scale and ferocity, but 
also because it blurs the distinction between 
symphony and concerto, and because of 
suspicions that it contained a program.  
The premiere in Hanover was received  
with polite confusion, one critic finding it 
‘dry and difficult to understand’, but the 
performance in Leipzig a day or two later 
engendered frank hostility, and it is fair to  
say that Brahms was still less than confident 
in handling orchestration.

The work grew out of the Sonata for two 
pianos that Brahms worked on in the 
mid-1850s, which the Schumanns had 
encouraged him to orchestrate. Not 
surprisingly Brahms, still in his early twenties, 
was influenced by the prevailing currents of 
Romanticism and his music from this time 
contains more than its share of Sturm  
und Drang (storm and stress), which was 
carried over into the Concerto. Thanks partly 
to Joachim, though, a story grew up that 
the first movement of the Concerto enacted, 
and registered Brahms’ reaction, Robert 
Schumann’s attempt to commit suicide  
by flinging himself into the Rhine at 
Düsseldorf. Be that as may, the work  

has one of the excoriating openings of any – 
by Brahms or anyone else – with its powerful 
pedal note D that only just supports a 
massive superstructure of unstable harmony 
and arresting rhetorical motifs. This provides 
an introduction of some minutes’ duration –
as in Beethoven’s Third Piano Concerto,  
there is the danger that listeners will forget 
that they are to hear a piano concerto – 
before the appearance of the soloist who,  
as Karl Geiringer has noted, is repeatedly 
given music ‘only remotely, if at all, 
connected to the material of the orchestral 
part’. Geiringer goes on to point out how this 
may derive from Brahms’ study of Baroque 
music, but the effect here is of titanic, and 
arch-Romantic, struggle and fight between 
Angst and brilliance.

The original two-piano sonata followed  
the first movement with a minor-key scherzo 
that Brahms omitted from the Concerto, 
though he did, some years later, use it as 
the basis for the sombre dance-like second 
movement of his German Requiem, ‘Denn 
alles Fleisch, es ist wie Gras’ (for all flesh  
is as grass). The remainder of the Concerto 
is all new material, and the manuscript of 
the Adagio originally bore the inscription 
Benedictus qui venit in nomine Domini 
(Blessed is he that comes in the name of 
the Lord); as Charles Rosen has noted, 
‘the juncture of religion and music’ affects 
‘even the piano concertos of Brahms’. The 
inscription was not included in the published 
score, but, writing to Clara Schumann about 
it in 1856, Brahms said, ‘I am also painting  
a lovely portrait of you; it is to be the adagio’. 
This suggests that the ‘blessed person’ 
is Clara, and the ‘Lord’ is Robert (whom 
Brahms occasionally referred to jokingly  
as ‘Mynheer Domine’) and his legacy. This  
is no less ‘Romantic’ than the opening 
movement, though of a quite different tenor 
and mood. The piano, perhaps representing 
Clara, has a more conventionally prominent 
role, though the movement is by no means a 
vehicle for bravura display.
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If there is an accidental similarity to 
Beethoven’s Third Concerto at the outset, 
there is a more conscious one in the third 
movement, where Brahms seems to have 
used the form and proportions, and even, 
according to Jan Swafford, certain phrase 
structures of Beethoven’s finale to shape  
his own.

Brahms was wounded by the negative 
response to the piece, though aware of the 
role his orchestral inexperience played in  
its reception. It would be another 15 years 
before the next try.

Notes by Gordon Kerry © 2005/10 and 2015

Brahms’ First Piano Concerto is scored for pairs of 
flutes, oboes, clarinets and bassoons; 4 horns and  
2 trumpets; timpani, strings and piano soloist. 

It was premiered in Hanover on 22 January 1859,  
with Brahms himself at the piano. 

The Sydney Symphony Orchestra first performed the 
concerto in July 1939, with Artur Schnabel as soloist 
and Georg Szell conducting. 

Other notable performances include those by Ignaz 
Friedman conducted by Edgar Bainton (1940), 
Hepzibah Menuhin/Bernard Heinze (1946), Walter 
Gieseking/Eugene Goossens (1952), Julius Katchen/
Heinze (1957), Claudio Arrau/Jascha Horenstein 
(1962), Roger Woodward/Charles Mackerras (1973), 
Radu Lupu/Willem van Otterloo (1974), Idil Biret/
Louis Frémaux (1980), Stephen Kovacevich/Stuart 
Challender (1988), András Schiff/George Cleve 
(1993), Peter Sekin/Gilbert Varga (1994), Kovacevich/
Edo de Waart (1997), Barry Douglas/Simone Young 
(2004), Nicholas Angelich/ Jakub Hrůša (2012), Yefim 
Bronfman/Donald Runnicles (2014) and Alexander 
Gavrylyuk/David Robertson (2018).

Our most recent performance was in 2022, with 
Simon Trpčeski conducted by Miguel Harth-Bedoya. 

Scoring and history by Hugh RobertsonClara Schumann in 1853
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You have all seen it, I’m sure, clogging your 
social media: torrents of soulless slop churned 
out by AI. Whether infringing the copyright 
of authors on an industrial scale or directly 
copying the art style of beloved filmmakers, 
our tech autocrats glibly assert that ‘this is 
progress’ as they squeeze all of the joy and 
humanity out of art.

How do we combat this rising tide of 
computer-hallucinated garbage? If you ask 
Sir Stephen Hough, the answer could be 
Johannes Brahms.

‘I played Brahms in Seattle a year or so ago,’ 
recalls Hough, ‘and I had dinner with someone 
who was one of the heads of AI at Microsoft. 
And he said, “AI will never touch what Brahms 
did in that piano concerto because that is 

flesh and blood. That is sinew and muscle and 
a heartbeat and a brain. And we can of course 
get close in many areas of life, but Brahms 
stops us from being completely taken over by 
the machines.”

‘I’m an optimist in almost everything in life. 
And I wonder if we might actually begin to 
rediscover more how important those areas of 
life are which AI can’t help us with – whether 
it’s relationships, whether it’s art, and so on. 
And I think this could be a very exciting era in 
human life.

‘The youngest person playing Brahms, Chopin 
or Beethoven now is completely connected 
with what was going on 200 years ago. And 
we realize we’re the same human beings for all 
of our developments. And this connection.’

Sir Stephen Hough. Photo by Jiyang Chen.

‘BRAHMS STOPS US FROM 
BEING COMPLETELY TAKEN 
OVER BY THE MACHINES.’
British pianist Sir Stephen Hough returns to Sydney in 2025 for two concerts, performing 
the first piano concertos by Brahms and Mendelssohn a couple of weeks apart. Here he 
discusses the similarities between the two men, the magic in their music, and why the flesh 
and blood of music like this is our best defense against the soulless void of AI.

By Hugh Robertson
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If anyone knows how to make a connection 
through music, it’s Hough. Over a professional 
career spanning 45-odd years and counting 
he has established himself as one of the world’s 
great pianists – ‘a keyboard colossus’, says 
The Guardian. He needs little introduction in 
Sydney: a frequent visitor since his debut with 
the Orchestra in 1992, his performances are 
always heavily-subscribed and highly-praised. 

In 2025 we get to hear him twice in quick 
succession: first, performing Brahms’ Piano 
Concerto No.1 with conductor Elim Chan, then 
three weeks later tackling Felix Mendelssohn’s 
First led by Principal Guest Conductor Sir 
Donald Runnicles. It’s a great opportunity 
to hear him in two works that have a lot in 
common in many ways, but are worlds apart 
in others. 

‘I like the contrast of the Mendelssohn and 
the Brahms,’ says Hough with his typical 
enthusiasm. ‘They're both of course Germans, 
from the 19th century. The Mendelssohn is 
perhaps the shortest piano concerto in the 
regular repertoire, and the Brahms First is 
perhaps the longest. So you get two sides of 
the same coin.

‘The Mendelssohn, structurally, is really sort 
of in one movement – or at least the three 
movements go into each other. The Brahms is 
very much three separate statements, but all 
of them monumental and deeply felt.’

Both concertos have been core works in 
Hough’s repertoire for many years, and he has 
recorded both to rave reviews. The Brahms in 
particular is very close to his heart.

‘It’s a piece that I never get tired of,’ he says. 
‘There is always something more to find there, 
and it’s a work that makes a huge impact on 
me emotionally every time. I remember one 
performance when I really couldn't speak 
afterwards, I was tearing up. I just felt this 
darkness to light – which all of us look for in 
our lives in various ways – so overwhelming 
and such a deep human experience.’

The popular image of Brahms is of him as a 
taciturn old man with a long grey beard, a 
respected elder statesman, one of the most 
significant figures in music in the second half 
of the 19th century. But of course he was young 
once – he wrote this first piano concerto when 
he was just 25 – as Hough is quick to point out. 

‘He was an Adonis when he was in his 
twenties,’ says Hough. ‘And this piece is part of 
that time of his life. I think what's interesting is 
the emotions are much more open here than 
they are [later in his life]. This is a piece where 
the whole audience, collectively, can get what 
Brahms is about. 

Left: Brahms aged 20 in 1853, five years before his First Piano 
Concerto. Right: a photo taken by C. Brasch in 1889: Brahms, 
56, is now considered one of the great composers.

We sadly don’t get to experience a similar 
life-long engagement with Felix Mendelssohn, 
who died at the age of 38. But he had been a 
prodigious performer and composer from an 
early age, performing alongside his equally-
talented sister Fanny before they had even 
turned ten and writing a significant number  
of works before he was 15. 

Hough is no less enthusiastic about 
Mendelssohn’s concerto, written in 1830 
when he was just 21 and displaying all of his 
prodigious talents. 

‘I think Mendelssohn is absolutely wonderful,’ 
he says. ‘This is a fairly early piece… [but] 
there’s a lot of depth in Mendelssohn. It’s an 
earlier period. He's coming out of the Classical 
period in that wonderful era when you have 
these other composers who were expanding 
the piano and working with diatonic harmony, 
but making it vehement and passionate – and 
in fact fiery. 

‘When I recorded all the Mendelssohn music  
I counted the number of times he'd written 
con fuoco, “with fire” in the score, and I think 
it was something like 14, and there's a good 
three or four in this concerto. 

‘And you certainly hear that very much in the 
first movement of this piece. It’s a piece that 



begins with a massive crescendo, from the 
softest the orchestra can play to the loudest the 
orchestra can play in about five seconds. He 
really gives you a kick in the backside as you 
begin this piece – it’s a firecracker going off. 

‘Then we have the second movement or the 
second section, which is one of his most 
beautiful songs about words; Mendelssohn 
wrote gorgeous melodies, they poured 
out of him. And then the last movement, 
yes, it begins with some of the fuoco of the 
first movement, but then we suddenly find 
ourselves in this marvellous world of froth and 
champagne and lightness. And, you know, 
let's not forget that that's human life too. Let's 
hope it is in all of our lives. And maybe a sense 
of humour is also something that AI can't do. 
And this last movement certainly has that. It 
has a smile in every bar and it's a very joyful 
piece to play. The audience always has this 
wonderful reaction at the end because it's an 
irresistible popping of a cork.

One of the things that connects Mendelssohn 
and Brahms is that they were both pianists, 
as well as composers – something that 
Hough has in common with them, too. He 
has just released a recording of his own piano 
concerto, titled The World of Yesterday, adding 
his name to the long list of composer-pianists.

‘It began with Mozart, who was the great 
virtuoso of his time, and it became a vehicle 
for virtuoso pianists. Composers always wrote 
their own piano concertos until the second 
half of the 20th century – this goes right up 
to Shostakovich and Benjamin Britten. It was 
the calling card for composers to show people 
who they were.’

‘I think what's interesting is you actually do get 
a glimpse of how they played from how they 
wrote. With Brahms there’s a lot of chords, 
it’s very rich and thick – he obviously loved 
the piano full of resonance. And then with 
Mendelssohn, he must have had the fastest 
fingers in town because he loved to write these 
very gossamer-like, leggiero, finger figuration 
all over the keyboard. So you do get that little 
sense there.’

Hough’s concerto received its world premiere 
in January 2024, performed by the Utah 
Symphony under Sir Donald Runnicles, and 
Hough is excited to be reuniting with old 
friends for his performances in Sydney. 

‘I just love working with him – he’s such a great 
musician,’ says Hough with a smile. ‘He has an 
individual voice, and it's kind of rare. Of course 
there are wonderful conductors around, but 
some of them just make the orchestra sound 
like nobody else. And Donald is one of those. 
So I’m very excited to be working with him. 

‘And then the Brahms with [conductor] Elim 
[Chan], who’s a friend and absolutely fantastic, 
I'm excited very much to work with her. We 
last worked together literally the week before 
the pandemic began, and I’m so excited to 
be doing the Brahms with her.’

Returning to Sydney is also an exciting 
prospect for Hough, and it’s easy to see why 
he has accepted so many invitations over 
the years – not least because of his own 
Australian heritage: his father was born in 
Australia, and Hough became a dual British/
Australian citizen in 2005. 

‘What a joy it always is,’ he says with the 
biggest smile of our interview. ‘I’m often asked 
what are my favourite places to play, and I 
always have to say Sydney, for all kinds of 
reasons. I absolutely love coming back to play 
and to visit. And of course, the last time I was 
there, it was in the refurbished Sydney Opera 
House Concert Hall. So now I can say that I 
also love the acoustics!

‘How marvellous it is that they've made 
a success of that [renewal] without doing 
anything to the building itself. And I think it's 
a great, great joy. You really felt like you could 
hear other players and make a connection 
musically with them. Because it’s one thing 
hearing a clarinet play something, but it’s 
another thing hearing it in a way that it's 
actually enveloping you so that you can dance 
with it, you can put your arms around that 
sound and actually make movements with it 
and shape it. And that's something that you 
only get in the best concert halls. And I feel 
now that that's possible in Sydney. So that's 
very exciting, I think, for one of the great cities 
of the world. And I can't wait to be back there.’

Don’t miss Sir Stephen Hough performing 
with the Sydney Symphony in 2025.

• Brahms: Piano Concerto No.1 
 16–18 May

• Mendelssohn: Piano Concerto No.1  
 4–7 June

BACKSTAGE NEWS
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Jenny Booth

Brielle Clapson Sophie Cole Sercan Danis Claire Herrick
Russell & Mary 
McMurray Chair

Georges Lentz Emily Long

Alexandra 
Mitchell

Alexander 
Norton

Anna Skálová Léone Ziegler

Kirsty Hilton
Principal

Marina Marsden
Principal

Emma Jezek
Assistant Principal

Alice Bartsch Victoria Bihun Rebecca Gill
Dr John Lam-Po-Tang 
Chair, in memory  
of Reg & Jeannette 
Lam-Po-Tang

Emma Hayes Shuti Huang Monique Irik Wendy Kong Benjamin Li Nicole Masters
Nora Goodridge oam 
Chair

Maja Verunica
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Justine Marsden Felicity Tsai Amanda Verner Leonid  Volovelsky

Catherine Hewgill
Principal
Jacqui & John 
Conde  Chair 

Kees Boersma
Principal
Brian Abel Chair 

Alex Henery
Principal

David Campbell Dylan Holly Steven Larson Richard Lynn

Emma Sholl
Associate Principal
Robert & Janet 
Constable Chair

Carolyn Harris
Landa Family Chair,  
in memory of  
Dr Barry Landa

Jaan Pallandi Benjamin Ward

Tobias Breider
Principal
Roslyn Packer  
& Gretel Packer  
Chair

Justin Williams
Assistant Principal

Anne-Louise 
Comerford
Associate Principal 
Emeritus
White Family Chair

Sandro  
Costantino

Rosemary 
Curtin
John & Jane 
Morschel Chair

Stuart Johnson

Timothy  
Nankervis

VIOLAS

CELLOS

DOUBLE BASSES

FLUTES

Bob & Julie Clampett
 Chair, in memory of

 Carolyn Clampett
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Simon Cobcroft
Associate Principal

Leah Lynn
Assistant Principal

Kristy Conrau Fenella Gill 

Elizabeth Neville Christopher 
Pidcock

Adrian Wallis

Shefali Pryor
Principal
Council Chair

Callum Hogan Alexandre Oguey
Principal
Dr Rebecca Chin  
& Family Chair 

Francesco Celata
Associate Principal
John Curtis AM Chair

Christopher 
Tingay

Alexander Morris
Principal 

Samuel Jacobs
Principal
Terrey Arcus AM Chair  

Euan Harvey Marnie Sebire
Judge Robyn Tupman 
Chair

Rachel Silver
Sue Milliken AO Chair

David Elton
Principal
Anne Arcus Chair

Brent Grapes
Associate Principal

Cécile Glémot Anthony 
Heinrichs

Todd  
Gibson-Cornish
Principal
Nelson Meers 
Foundation Chair

Matthew Wilkie
Principal Emeritus
Nelson Meers 
Foundation Chair

Fiona McNamara
Nelson Meers 
Foundation Chair

Noriko Shimada
Principal

Scott Kinmont
Associate Principal
Audrey Blunden 
Chair

Nick Byrne
Robertson Family 
Chair

Christopher 
Harris
Principal

Steve Rossé
Principal

Antoine Siguré
Principal

Mark Robinson
Associate Principal/
Section Percussion 

Rebecca Lagos
Principal
I Kallinikos Chair

Timothy  
Constable
Christine Bishop 
Chair

Louisic 
Dulbecco
Principal

OBOES

BASSOONS

HORNS

TRUMPETS

TROMBONES

TIMPANI PERCUSSION HARP

TUBABASS TROMBONE

CONTRABASSOON

COR ANGLAIS CLARINETS BASS CLARINET
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VISIONARIES
Brian Abel 
Geoff Ainsworth am  
& Johanna Featherstone
The Berg Family Foundation
Robert & Janet Constable
Dr Richard Henry am  
& the late Dr Rachel Oberon
Dr Gary Holmes  
& Dr Anne Reeckmann
Helen Lynch am & Helen Bauer
Bob Magid oam & Ruth Magid
Vicki Olsson
Roslyn Packer ac  
(President, Maestro’s Circle)
Packer Family Foundation
Patricia H Reid  
Endowment Pty Ltd
Paul Salteri ao & Sandra Salteri
Doris Weiss & the late  
Peter Weiss ao (President 
Emeritus, Maestro’s Circle)
Judy & Sam Weiss
Wilson Foundation

MAESTRO’S CIRCLE 
Antoinette Albert
Terrey Arcus am & Anne Arcus
The Estate of the late  
Betty Bennett
Christine Bishop
Dugald & Janet Black
Professor Ina Bornkessel-
Schlesewsky & Professor 
Matthias Schlesewsky
In memory of Rosemary Cahill
Dr Rebecca Chin 
John C Conde ao

Heather & Malcolm Crompton
Ian Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

Ingrid Kaiser
I Kallinikos
Dr Rachael Kohn ao  
& Tom Breen
Dr John Lam-Po-Tang

Olive Lawson

Sharon & Anthony Lee

In memory of Jane Mathews ao

Catriona Morgan-Hunn

Nelson Meers Foundation

A/Prof Keith Ong  
& Dr Eileen Ong 

In memory of Mrs W Stening

In memory of Dr Bill Webb  
& Helen Webb

Kathy White

Caroline Wilkinson oam

Ray Wilson oam, in memory of  
James Agapitos oam

June & Alan Woods  
Family Bequest

PATRONS PROGRAM  
$15,000+
Ainsworth Foundation

Doug & Alison Battersby

Audrey Blunden

Checketts Family

John Curtis am & Anna Curtis

Carolyn Githens

Paolo Hooke

Justice Francois Kunc  
& Felicity Rourke

Roland Lee

The Estate of the late  
Daniel-Francois Jean Lemesle

Warren & Marianne Lesnie

Susan Maple-Brown am 

Russell & Mary McMurray 

The Hon. Justice AJ Meagher  
& Fran Meagher

The Estate of the late Colin Price

Geoffrey Robertson ao

Graeme Robertson

Tim Robertson sc

Penelope Seidler am

James Stening

Howard Tanner am  
& Mary Tanner

Judge Robyn Tupman

Ken & Linda Wong

Yim Family Foundation

PATRONS PROGRAM  
$10,000+
Stephen J Bell

Hon JC Campbell kc  
& Mrs Campbell

Dr Joanna Cheung

Bob & Julie Clampett

B & M Coles

Howard & Maureen Connors

Suellen & Ron Enestrom

Richard A Flanagan III

The Estate of the late  
Jennifer Phyllis Fulton

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Estate of the late  
Stanley John Harvey

The Hilmer Family Endowment

Jim & Kim Jobson

Stephen Johns  
& Michele Bender

Andrew Kaldor am  
& Renata Kaldor ao

Levins Family Foundation

Dr Lee MacCormick Edwards 
Charitable Foundation

Wendy McCarthy ao

Sue Milliken ao

The Estate of the late  
Gordon Mills

John & Jane Morschel

Dr Dominic Pak & Cecilia Tsai

Nigel & Carol Price

In memory of Fiona Roden

Kevin J Troy

The Ross Trust

Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Dominic Taranto  
& Anthony Cassidy

THANK YOU



THANK YOU

SUPPORTERS PROGRAM  
$5,000+
Colin & Richard Adams
Peter Arthur
Dr Richard Balanson  
& Dawn Talbot
David Barnes
Dr Victor Bien  
& Silvana d’Iapico
Minnie Biggs
Beverley & Phil Birnbaum
Judith Bloxham
In memory of Rosemary Boyle  
(Music Teacher)
Roslynne Bracher am

Maggie Brown
Miguel Carrasco  
& Renee Martin
Margot Chinneck
Joan Connery oam

Elizabeth Conti
Ewen Crouch am  
& Catherine Crouch oam

Donus Australia  
Foundation Limited
Sarah & Tony Falzarano
Ian Fenwicke & the late  
Prof Neville Wills
Leonie & James Furber
Anne Galbraith
Dr Greg Gard  
& Dr Joanne Grimsdale
Dr Colin Goldschmidt
Dr Jan Grose oam

In memory of Michael Hamar
Richard Hansford
Jill Hickson am

James & Yvonne Hochroth
The Estate of the Late  
Beryl Margaret Jamieson
Ervin Katz
Karin Keighley
Anne Elizabeth King
Anna-Lisa Klettenberg
Helen Meddings &  
the late Phil Meddings
In memory of Kevin Morris  
& Des McNally

Nola Nettheim

Janet Newman

Jackie O’Brien

Andrew Patterson  
& Steven Bardy

Suzanne Rea & Graham Stewart

Dr Wendy Roberts 

Chris Robertson & Kate Shaw

Sylvia Rosenblum

Tony Schlosser

Dr Vera Stoermer

Chiraag Tolani

Russell Van Howe  
& Simon Beets

SUPPORTERS PROGRAM  
$2,500+
Michael Ball

Irene & Robert Bonella

Peter Braithwaite  
& Gary Linnane

In memory of RW Burley

Ian & Jennifer Burton

Cecily Cathels

Terry & Julie Clarke 

Dr Paul Collett

Vanessa Cragg & the late  
Ronald D Cragg oam

Debby Cramer 

Roxane Clayton

Rosemary Curtin

Katarina Cvitkovic

V & R Debelak

Susan & Roger Doenau

Camron Dyer & Richard Mason

Emeritus Professor  
Jenny Edwards

John Ellacott

Malcolm Ellis & Erin O’Neill

John Favaloro

AM Gregg & DM Whittleston

Louise Hamshere

Dr Joanne Hart & Adam Elder

Alan Hauserman & Janet Nash

Roger Hudson  
& Claudia Rossi-Hudson

In memory of Joan Johns

Dr Owen Jones  
& Vivienne Goldschmidt

Terry & Helen Jones

Professor Andrew Korda am  
& Susan Pearson

A/Prof Winston Liauw  
& Ellen Liauw

Mei Sien Loke

Dr Carolyn Lowry oam  
& Peter Lowry am  

In memory of Wes Maley

David Maloney am  
& Erin Flaherty

Matthew McInnes

Dr V Jean McPherson

Keith Miller

James & Elsie Moore

Prof Elizabeth A More am

Karen Moses

Jean-Claude Niederer  
& Neil Hendry

Christopher Nicolosi

Graham Quinton

Kenneth & Deborah Raphael

M Saunders

Barbara & Bruce Solomon

Prof Vladan Starcevic

Cheri Stevenson, in memory  
of Graham

Jane Thornton oam  
& Peter Thornton

Dietmar Tucha

Gillian Turner & Rob Bishop

In memory of Robert Veel

Dr Alla Waldman

Geoff & Alison Wilson

Dr Simon Winder

Natalie Yamey

Dr John Yu ac

For a full listing of our Sydney 
Symphony family of donors, please visit 
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas 
most need your support, please contact 
our Philanthropy team on 02 8215 4625  
or philanthropy@sydneysymphony.com.



The Sydney Symphony Orchestra is assisted  
by the Australian Government through Creative 
Australia, its principal arts investment and 
advisory body.

Advisory Partner Fine Wine Partner

The Sydney Symphony 
Orchestra is supported 
by the NSW Government 
through Create NSW.

PRINCIPAL PARTNER

MAJOR PARTNERS

GOLD PARTNERS

SILVER PARTNERS

BRONZE PARTNERS

INDUSTRY PARTNERS FOUNDATIONS

GOVERNMENT PARTNERS

NELSON  
MEERS  
FOUNDATION

NELSON  
MEERS  
FOUNDATION

THANK YOU



PATRON Her Excellency The 
Honourable Margaret Beazley ac kc 

BOARD 
Geoff Wilson Chair
Andrew Baxter Deputy Chair 
Geoff Ainsworth am 
William Barton 
Kees Boersma 
Rosemary Curtin 
Susan Ferrier
The Hon. Justice AJ Meagher 
Kate Shaw
Julie Sibraa 
Craig Whitehead 

COUNCIL 
Professor The Honourable Dame  
Marie Bashir ad cvo Patron Emeritus, 
Sydney Symphony Orchestra Council 
Anne Arcus 
Terrey Arcus am 
Brian Abel 
Christine Bishop 
Dr Rebecca Chin 
Paul Colgan 
John C Conde ao

Catherine Crouch oam 
Ewen Crouch am 
The Hon. John Della Bosca 
Alan Fang 
Johanna Featherstone 
Hannah Fink 
Erin Flaherty 
Dr Stephen Freiberg 
Dorothy Hoddinott ac 
Dr Gary Holmes 
Robert Joannides 
Michelle Anne Johnson 
Simon Johnson 
Dr John Lam-Po-Tang 
Gary Linnane 
Helen Lynch am 
David Maloney am 
Danny May 
Fran Meagher 
Taine Moufarrige 
Dr Eileen Ong 
Andy Plummer 
Deirdre Plummer 
Seamus Robert Quick 
Dr Anne Reeckmann 
Chris Robertson 
Paul Salteri ao 
Sandra Salteri 
Rachel Scanlon 
Juliana Schaeffer 
Ali Smyth 
James Stening 
Russell Van Howe 
Mary Whelan 
Brian White am 
Kathy White 
Rosemary White 
Andrew Wiseman

HONORARY COUNCIL 
Ita Buttrose ac obe 
Yvonne Kenny am 
Wendy McCarthy ao 
Dene Olding am 
Leo Schofield am

MANAGEMENT & STAFF 
Craig Whitehead 
Chief Executive Officer 

Milena Stajcic 
Executive Assistant

ARTISTIC PLANNING 
Melissa King 
Director of Artistic Planning 

Sam Torrens 
Associate Director – 
Concerts and Programming 

Andrew Groch 
Executive Producer

Vico Thai
Producer Artistic Planning

Sarah Thomas 
Concert Manager

Ilmar Leetberg 
Artist Liaison Manager 

Library 
Alastair McKean 
Head of Library 

Victoria Grant  
Mary-Ann Mead 
Library 

BUSINESS SERVICES 
Sarah Falzarano 
Director of Finance

Daniela Ramirez 
Finance Manager

Laura Soutter 
Payroll Manager

Jonathan Zaw 
IT Manager

Alex Hong
Assistant Accountant

Julian Konle 
Accounts Officer

DEVELOPMENT 
Jennifer Drysdale 
Director of Development 

Rachel Shafran 
Development Manager

Benjamin Moh
Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer 

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono 
Events Manager 

Gabriela Postma 
Philanthropy Officer

Alison Eom 
Philanthropy Coordinator

LEARNING & ENGAGEMENT 
John Nolan 
Director of Learning & Engagement

Daniella Garnero 
Program Manager, Schools & Families

Giulian Favrin  
Interim Program Manager,  
Artist Development & Public Engagement

Alice Jarman-Powis 
Learning & Engagement Coordinator

MARKETING 

Charles Buchanan 
Director of Marketing

Alexandra Barlow 
Publicity Manager

Craig Abercombie 
Content Producer

Hugh Robertson 
Editorial Manager

Andrea Reitano 
Head of Growth Marketing

Nicola Solomou 
Senior Marketing Manager

Ann He 
Marketing Manager

Amy Zhou 
Graphic Designer

Chris Slavez 
Digital Marketing Coordinator

Lynn McLaughlin 
Head of Lifecycle Marketing

Douglas Emery 
Senior Marketing Manager & Insights Analyst

Customer Relations
Pim den Dekker 
Head of Customer Relations

Georgia Mulligan 
Jennifer Calacoci 
Meg Chaseling 
Customer Relations Team Leads

OPERATIONS & PRODUCTION 

Kerry-Anne Cook 
Director of Operations & Production 

Aeva O’Dea 
Operations Manager 

Tom Farmer 
Production Manager

Elissa Seed 
Production Manager 

Jacinta Dockrill 
Production Administrator 

Shanell Bielawa
Production Coordinator

ORCHESTRA MANAGEMENT 

Aernout Kerbert 
Director of Orchestra Management

Brighdie Chambers 
Orchestra Manager 

Emma Winestone 
Orchestra Coordinator 

PEOPLE & CULTURE 

Daniel Bushe 
Director of People & Culture 

Rosie Marks-Smith 
Head of Culture & Wellbeing

Yen Sharratt 
People & Culture Manager

Keanna Mauch
People & Culture Coordinator

Sue Burnet
Work Health & Safety Specialist




